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PREFACE 


OF KITCHEN AND KITCHEN SINK 


While this is a history of Kitchen Sink Press, it necessarily is also a short 
history of Denis Kitchen. The two are inseparable; I’ve been told by more 
than one of his significant others that he’s married to the company. And for 
25 years, that’s been true. At the same time, you may get the impression 
while reading this book that Denis is a reluctant publisher. For the most part, 
that impression is true, also. Accidents and incidents forced him to publish his 


and others’ work when, if it had been 

an ideal world, he would have done yScheDuLe, 
something else. Until recently, he À 
always held the dream of being a car- 
toonist. He still holds on to part of that 


dream; | don't think he'd like anything 


better professionally than to be able to 
devote more time to the drawing board. 
So why, if he doesn’t want to be a 


publisher, is he so maniacally faithful 
to it? He got trapped initially by his 
ambition to draw whatever he wanted, The Publisher & The Artist 


have it published, and get a fair return Double self-portrait by Kitchen, 1979. 
for the work. That’s how most under- 

ground cartoonists started, and very few of them became publishers. But his 
enthusiasm for publishing the work of top rank cartoonists and his own 
heroes came into play. He wanted them to be able to do anything they wanted 
and get a fair return for it, too. There was also the matter of supporting his 
family - something he couldn't realistically do as a cartoonist because he 
worked (and works) very slowly at the drawing board. And part of his devotion 
has to do with getting into a field and investing so much time and money 
into it that it became impossible to pull out without feeling he’d lost plenty. 
Whatever, he’s always been allegiant to publishing while wishing to get out 
of it and cartoon. It’s a hell of a dilemma... 


There really is a Swamp Road in Princeton, Wisconsin. 
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Self-portrait artwork © 1979 Nenis Kitchen. Photo by and 


and © 1994 Alan Magayne-Roshak. Bottom photo by and © 1994 Mark Gof 
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INTRODUCTION 


DAVE SCHREINER 


Dave Schreiner, 1969. Wanted someone to follow 

in the footsteps of Willard 
Mullin. So I talked to him about it, told him he'd be 
paid (unlike his previous Post experience), and he 
quickly accepted. | gave him an idea, he rendered it 
— with a ball point pen, | think, although he would 
probably deny it — the university paid him, and that 
was that. Eventually, | became associate editor and 
helped Denis become a weekly strip cartoonist. Like 


Kitchen with his first wife, 
Irene, and infant daughter, 
Sheena (in backpack), 1972. 


| first met Denis Kitchen when he left his headlights on in the University of 
Wisconsin—Milwaukee journalism school parking lot. Nobody else owned a 
green hearse, so | did my good deed when | found him in the building. | knew 
of him because a couple of his crude cartoons had appeared in the UWM 
Post, the school newspaper, and | worked there too. He was, no doubt, the 
best cartoonist I'd seen in person up to that time, which is probably 1965. The 
characters he drew resembled people instead of stick figures. I’d just been 
named sports editor at the paper, a case of being a square peg in a round 
hole, and | thought it would be cool to have a cartoonist of my very own. | 


Kitchen’s paisley 1950 Nash was an eyesore to his 
dad, but fellow hippies appreciated it. 
any good cartoonist, 


he got better at his craft almost from week to week; you could see 
him develop right before your eyes. Except when he had something 
better to do, like going to the local boho coffeehouse to show off his 
new paisley-painted Nash, he would slave all night over a single four- 
panel strip, from conception to final art. 

After graduation, | went to work at a newspaper in Sheboygan, but 
still kept in touch with Denis. Truth to tell, | missed the action in 
Milwaukee. That might sound strange, but every good-sized city in 
the country had some sort of alternative scene going in 1968, and 
Milwaukee was no exception. It was still anchored more in culture — 
music, art, writing, dope —- than politics, although that would change 
shortly. It offered a colorful change from Sheboygan, which was prone 
to arrest people for things like cohabiting. Typically, | would find Denis 
sitting on the floor in his apartment living room, black lights going, 


the stereo blasting, a wall full of defunct TV sets staring out sightlessly, 
and a peculiar odor in the air. The odor was from cauliflower, which he 
subsisted on for years because it was cheap and probably healthy. He’d 
polish off his repast with vitamin pills and grape juice. 
| commiserated with him when he went into the Army in 1968 and 
exulted with him when he published his first comic in 1969. In 1970, 
when I stupidly thought it would be fun to start a newspaper, Denis 
was one of those | invited to the party. He was the Bug/e-American’s 
first art director and resident cartoonist. For well over a year, he and 
fellow artists Jim Mitchell, Don Glassford, Wendel Pugh and Bruce 
Walthers supplied covers and comic strips to the paper, and Denis 
would design the whole thing. You get to know a person pretty well 
when you work with him all night, week after week, pasting bits of 
Kitchen labors over the paper on layout sheets. Denis always thought it was fun, and tends 
eo hi a A to wax nostalgically about those bleary days; | don’t. 
| got to know him even better when | moved in with him and his 
first wife, Irene, infant daughter Sheena, and plenty of cats in 1972. We lived on the top floor of a 


big house; downstairs his brothers Jim and Dale lived with two other guys. In July of that year, Peter 
Poplaski moved in. It was the closest I’ve come to living in a commune. All sorts of petty illegal activities 
were going on, yet somehow, work got done. | remember coming home from work one night and 
finding Denis in an intense internal debate. He was finishing the cover of Bizarre Sex #1; all he needed 
to do was cut out some little windows on the buildings in the background so they could be colored 
on one of the manual overlays. He wanted those windows to be a different color from the building 
itself because it would make the background pop out and everything would look nicer. The debate: 
he could either do this niggling, time-consuming work, or he could drop acid. If he postponed the 
work, the building would not be colored — the cover was due at the printer. If he didn’t drop the acid, 
he'd miss a private party Irene had planned. He did the work. 
Eventually, Glassford and Mitchell, his first real partners, dropped out 
of the company. When Kitchen Sink, largely through his and business 
manager Tyler Lantzy’s efforts, began taking off, we saw little of him in 
the Bugle office. We saw even less after he bought a farm in Princeton, 
Wisconsin. | thought it strange that he left Milwaukee: no one was a 
bigger booster of the city and less a farmer than Denis Kitchen. But Irene 
wanted to move; she was sick of the city, couldn't stand it anymore. So 
they packed all their belongings, which included hundreds of bundles of 
old Bugles, some jukeboxes, his damn big comic book collection, and 
several long tons of other stuff, and shifted it all a hundred miles north. 


He commuted to the Krupp office in the city, staying three days a week Kitchen’s time at the drawing 


on a couch, the rest of the time on the farm. board steadily dwindled in 
the 1970s. 


n Common 


es, © 1984 Ripu 


Top photo by and © 1994 Cathy Gubin. Bottom photo by Butch Fri 


and © 1994 Doreen Riley. 
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| was still working at the Bugle, and a weekly newspaper 
can take about 70 hours a week of your time if you let it. 
| did. But | had time to commiserate with him again when 
Irene left him, and when the underground comic book market 
collapsed, and when he felt he had to cut ties with one of his 
various business partners. | rejoiced with him when a new book 
came in and sold well, or when he had a new relationship, 
or when he just came to Milwaukee to see a movie. 

And finally, in 1983, | began working for him. When | gol 
started, the company was closely identified with publishing From left: Kings in Disguise artist Dan 

ti et Burr, Denis Kitchen and Dave Schreiner in 

undergrounds and the works of Will Eisner. Except for the the KSP studio, 1989. 
undergrounds, | hadn't followed comics since | was a kid. 
| had revered the work of Harvey Kurtzman and Will Elder, Carl Barks, John Stanley, and many of the 
artists in the underground, and | had always regarded superhero comics as idiotic. Those opinions 
made me right for the job. Everybody at Kitchen Sink Press pretty much felt the same way, except 
for Pete Poplaski, who had at least some fondness for old superhero comics. 

Working at Kitchen Sink Press was equal parts rewarding, frustrating, exciting and boring. The 
company was always vulnerable to disaster because it was perpetually under-capitalized. Because 


we made money (when we did) from project to project, there was rarely much cash to sink into any 
sort of dream project. We could not hunt for the “hottest” or best writers and artists. We had to 
announce projects too quickly so we could get orders and thus finance the next project. We had to 
scramble to publish the mostly good material the company was noted for. 

Much of that material came from new artists and writers who sent blind submissions to the 
company. That meant wading through at least 100 submissions to find something promising. Take 
it from somebody who did it for ten years: it’s a tedious, mind- and soul-numbing task. You have to 
get used to dashing the hopes of the hopeless, of trying to find something constructive to say when 
sometimes there isn’t anything constructive to talk about. But when a Mark Schultz or Joe Matt or 
Doug Potter turned up, it was worth it. When a Jim Vance or Dan Burr or Nina Paley presented 
themselves at conventions, it was even better. 

Perhaps the most satisfying part of my job was working with Schultz, Vance, Burr, and with Will 
Eisner. It gave me the opportunity to do some real editing; that is, trying to facilitate their work. 
Acting as a sounding board, working out problems, debating story points — that was all stimulating. 
Comics still offers that type of atmosphere to editors. In the book publishing world, it’s all marketing; 
in comics, editors can still actually work with creators. And, if these editors aren't too stupid or 
egotistical, they can perhaps make that work better. 

Kitchen Sink Press had an atmosphere of freedom for its creators because Denis was a cartoonist 
himself. He knew what it was like to sweat out the birth of a story or book. The company’s function 
was to present a creator's vision in the best possible way. | hope that remains the foundation of 
Kitchen Sink Press. 
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a second. 


Denis Kitchen, the art 
didn’t need it for very long. editor and main cartoonist for Snide, had already generated some 


Denis Kitchen’s Army ID. He 


1968 


BEFORE THE BEGINNING 


Kitchen Sink Press had 
its true beginning in 1968, 
when the editor of Snide, 
the University of Wisconsin- 
Milwaukee's humor magazine, 
disappeared with the profits 
from the first issue, thus 
ensuring there wouldn't be 


Kitchen shows off one of hi 
paintings. 


pieces for the second issue, and he didn’t want to waste them, but 


he had more pressing problems to address before dealing with that. He had graduated from UWM 


in June, and in November was drafted, probably for duty in the Vietnam War, which he opposed. 


Tall and thin, he desperately tried to lose enough weight to avoid induction. But in November, one 


Kitchen was back to the drawing board after 
his release from the Army. 


Back in Milwaukee by December, drawing in a tiny bedroom 
in a small apartment, and with writing help from roommate Terry 
Shaw, Kitchen began working in earnest on enough cartoons to fill 


a comic book. 


pound over the minimum weight for his 6'5” frame, he 
was shipped to Fort Campbell, Kentucky. Kitchen 
entered into a conspiracy with another borderline 
weight case, an overweight inductee equally desperate 
to gain pounds. “He ate my mashed 

potatoes, which, by the way, 
| had peeled on K.P. duty, 
and | ate his crackers 


and water,” Kitchen 
claims. “Twenty-two 
days later we both 
got out.” 


“The Holy Ghost did it.” One 
of Kitchen’s Snide cartoons. 


and © 1994 Gerry Gry, 


pan. Bottom left photo by 


Snide artwork © 1967 Denis Kitchen. Top right photo credit unkno 
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1969 


HOMEMADE COMICS 


Kitchen was not intimidated by the notion of 
publishing; starting in 8th grade and through 
high school he’d produced a mimeographed 
newspaper called Klepto, a combination gossip 
and satire sheet, and done a nice business. He’d 
cartooned on the college newspaper and helped 
found Snide. While completing his comic book, 
he was still cartooning for the UWM Post and 
freelancing as an advertising artist. Kitchen, 22, 
was leading a bohemian existence, involved in 
the local arts scene on the east side of the city and 
was a member of an obscure political group, the 
Socialist Labor Party. He was, in a word, starving. 


“Straight From the Kitchen to You”: Mom’s 
Homemade Comics #1 was hot out of the oven in 


The relatively new (for Milwaukee) counter- 


1969, marking Kitchen’s comic book debut. 


culture movement had brought radical politics, underground newspapers, drugs, paraphernalia, 
brightly-colored posters, and — most important to Kitchen — Robert Crumb’s Zap and Jay Lynch's Bijou 


Kitchen stands in his custom 
decorated hallway leading to his 
tiny studio in Milwaukee. 


Funnies to local boutiques, called head shops. Already stimulated 
by the openness of the local scene, these books were inspiring to 
him. He had collected comic books all his life, most recently the 
Marvel Comics of Jack Kirby and Stan Lee, but now there was this 
new literature on the stands. They were unlike any other comics: 
irreverent, uncensored, political, wholly-owned by the creators. 
They reflected the counterculture, and unlike the moribund 
product from established companies, they were funny, sexy, and had 
something to say. 

By late spring, the book, called Mom’s Homemade Comics 
(Straight From the Kitchen to You), was complete. With its lead 
story about a south side Polish family and its locally-generated 
ads, Mom’s had a definite Milwaukee slant. The artist got 
enough credit from a printer to publish 4,000 copies on sturdy 
white paper with matte covers. Along with the books, stationery 
and envelopes — carrying the prominent cover image of a kid 
grinning maniacally over an octopus pie — were also printed. 


10 


Kitchen Sink Enterprises. 


tawdry underground. 


The Milwaukee edition of Mom’s 
Homemade Comics #1, with local 
ads, heavy white paper, and 49¢ 
cover price. 


This shoestring operation was called 


The books came out in time to be 
sold by Kitchen, his 16 year-old brother Jim, 
and business manager Bill Kauth at the 
July 4 Schlitz Circus Parade in downtown 
Milwaukee. At this time, the parade 
attracted close to a million spectators, 
and sales at 49 cents each were brisk until 
a police officer spotted the longhairs 


Typical Kitchen balloon 
nude. 


hawking their wares. Examining the book and finding a typically- 
Kitchen balloon nude, he shooed the entrepreneurs away. The 
Schlitz Circus Parade remained a family event untainted by the 


With consignment sales in Milwaukee head shops and 
drugstores, 3500 copies were quickly sold. The final 500 were 
taken by Kauth to California and delivered to Gary Arlington's 


San Francisco Comic Book Company. The center of underground comics, San Francisco nurtured the 
work of Robert Crumb, Gilbert Shelton, Spain Rodriguez, Robert Williams, Trina Robbins, Rick 
Griffin, Justin Green, S. Clay Wilson and a host of others. The center of the center at that moment 


was Arlington's shop, which carried all the undergrounds and was a 
meeting place for cartoonists. 

Arlington quickly sold out his consigned copies, and wrote 
Kitchen asking for more of the now out-of-print issue. Fortunately, 
while in California Kauth had approached both fledgling Rip Off Press 
and Print Mint for reprinting and distributing Mom's #1 and printing 
the nearly completed Mom’‘s #2. Both publishers showed interest, but 
since Rip Off, publisher of Shelton’s Fabulous Furry Freak Brothers, 
was just getting off the ground, Kauth recommended Print Mint, 
which besides its growing line of comic books, printed many of the 
psychedelic concert posters generated by Victor Moscoso, Rick Griffin, 
Stanley Mouse and Jack Jackson. 

So Kitchen chose Print Mint. The ads in the Milwaukee edition 
were replaced with cartoons, the cover was printed on coated stock, 
the insides on pulp, the price upped a penny to 50 cents, and the 
California edition of Mom’s #1 was on the stands. As was typical of 
the era, nothing unseemly like a contract was discussed. 

Creatively and financially, 1969 was a crucial year for Kitchen. He 
self-published a comic book by himself, and people bought it. It was 
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The COMIC BOOK you’ve 
HEARD about... READ about... 
& SEEN on television. (Just 
as predicted by Edgar Cayce 

37 years ago!) 
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Lottsa Funny Stuff! 
PA COLLECTOR'S ITEM! 
a DENIS KITCHEN smash! 


wow? 


BOLD, BLUSTERING TALES OF STARK PASSION 


Advertisement by Kitchen 
promoting Mom's Homemade 
Comics #1. 
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‘Ni artwork © 1969 Denis Kitchen. 


Artwork © 1969 Denis Kitchen, Letter excerpt © 1994 Robert Crumb, Photo by and © 1994 Bonnie Bean. 


You Blew That One 


Mom’s was filled with energy and bad puns. 


received well, although some of it was 
crudely drawn and filled with bad puns. 
Unlike most other undergrounds, it did not 
depict explicit sex, had insignificant nudity 
and violence, and wasn’t particularly politi- 
cal. It was a gag book, and it would be sold 
in California as an example of midwestern 
humor. But it had a lot of energy, and it 
showed a cartoonist developing quickly. 
The new art Kitchen provided for the 
California edition of Mom’s was noticeably 
better than the work he'd done just a few 
months before. 
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The book was greeted with courtesy 
and enthusiasm by other cartoonists. 
Kitchen met Chicago cartoonists Jay Lynch 
and Skip Williamson, co-editors of Bijou 
Funnies, and made contact with Robert 
Crumb in California. All of them encour- 
aged his work, with Crumb calling his sense 
of humor “something unique in all of 
comicdom. Don't even ask me how, but 
keep it up! And don't listen to anybody! Do 
it your way!!" 


BILL KAUTH 


As roommates, Denis Kitchen 
and I, sharing a seedy university 
area upper flat, began the dream 
of a comic empire; young and 
dumb enough to believe that 
with Denis’ art talent and my 
marketing skills we’d succeed. In 


1969, Mom’s Homemade Comics 


#1 hit the streets, exclusively featuring Denis’ original cartoons. 
We sold them wherever we could, even hawking them at the 


annual Milwaukee circus parade. 


Later that summer, I made a pilgrimage to San Francisco, the 
ultimate hippie Mecca. I packed up the last 500 copies of Mom’s 
#1 and headed west, intending to open up the world to Kitchen 


Sink Comics. Gary Arlington bought all 500. I then went to the 


Print Mint publishing house, then doing Zap Comix. Perhaps 
charmed by the midwestern innocence, he decided to publish 
Mom’s Homemade Comics #1. They eventually ran a printing of 
10,000 copies with a slick cover and everything. I also met 


Gilbert Shelton and the crazy Texans starting Rip Off Press. 


From there, I sought out Robert Crumb and found him 
receptive to hanging out, so we went across the Golden Gate 
bridge to Sausalito for pizza. First, however, he wanted to visit 
his friend Shel Silverstein, a regular contributor to Playboy, 
who lived on a houseboat. We edged our way out over the gang 
plank to the boat and knocked on the door. After quite some 
time Silverstein appeared saying, “Oh, Bob, bad time now, 
man...” We quickly surmised he had more interesting things to 


do than hang out with us. 


Bob shared his confusion around being an emerging celebri- 
ty and having groupies lusting after his skinny body. Although 
within his newfound mixed blessing, he’d already learned that 


he much preferred roundish girls with “big fine legs” because 
doing it with them felt a lot less like two skeletons rattling 
around together. So it went in the summer of 69. 


Bill Kauth is the author of A Circle of Men: The Original Manual for 
Men’s Support Groups, published by St. Martin’s Press, and co-founder 
of the New Warrior Training Adventure and the New Warrior Network. 
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1970 


OPTIMISM AND NAIVETE 


This was the year that Kitchen made the decision to 
publish himself and others, came in contact with more 
cartoonists, learned discipline at the drawing board, 
incorporated the comics company, co-founded an alternative 
newspaper, and ran for Lieutenant Governor of the state 
of Wisconsin. 

Once again, an outside incident helped steer him away 
from cartooning to publishing. In California, the second 
printing of Mom’s #1 and the first and only printing of Mom's #2 
came off the presses, and shortly thereafter a check arrived 


Lak ne booming 2 Compan | % ; i 
Bod bie ed oe e nae ini in Mifivaukes with no 
2 explanation. 


Early ad for K E Works. 5 
arly ad for Krupp Comic Works “It was just a check,” 


Kitchen remembers, “no breakdown of how much money was for 
each book or how the royalty was calculated, no note about how 
many copies were printed, nothing. So I called the publisher, who 
was an intimidating guy, for an explanation and he asked me if 
| was calling him a crook. | wasn’t calling him a crook, | just wanted 
some information.” 

It wasn’t forthcoming, and the publisher's failure to provide 
any accounting kindled visions of self-publishing Mom’s #3. That was 
buttressed when Kitchen talked with Jay Lynch, who was planning 
Bijou Funnies #5, and had expressed the same dissatisfaction with 
Print Mint. Lynch asked Kitchen to publish his book, the premiere 
underground anthology after Zap. Danis Kitchen, 1970. 


1969-1970 CHECKLIST 


Q Bijou Funnies #5 Cover: Skip Williamson. Inside: Williamson, Jay Lynch, Robert Crumb, Justin Green and Jim Osborne. 

O Hungry Chuck Biscuits Comics & Stories Cover: Dan Clyne. Inside: Clyne, Kitchen, Mitchell, Skip Williamson, Glassford 
and multi-artist jam. 

Q Mom's Homemade Comics #1 Sole Artist: Denis Kitchen. Milwaukee edition 49¢ cover price. 

Q Mom's Homemade Comics #1 Sole Artist: Denis Kitchen. Print Mint edition, 50¢ cover price. 

© Mom's Homemade Comics #2 Cover: Denis Kitchen. Inside: Kitchen, Bill Kohl and Guy Nelson. Published by Print Mint. 

© Quagmire Cover: Peter Poplaski. Inside: Poplaski and Dale Kuipers. 

Q Smile #1 Sole Artist: Jim Mitchell. 

Teenage Horizons of Shangrila #1 Cover: Jay Lynch. Inside: Lynch, Kitchen, Mitchell, Dan Clyne and Don Glassford. 


Al artwork © 19/0 Denis Kitchen, Photo credit unknown 


Jam atvork © 


Early jam piece with self-portraits by Milwaukee and Chicago area car- 
toonists. Top row: Denis Kitchen, Don Glassford, Jim Mitchell and Skip 
Williamson. Bottom row: Jay Lynch, Bruce Walthers and Wendel Pugh. 


Kitchen replied: “Sure, 
two's as easy as one.” Six 
words filled with optimism and 
naiveté. 

By this time, Mom's #1 and 
#2 had attracted attention in 
Milwaukee. Other local 
cartoonists and graphic artists 
got in touch with Kitchen. 
Soon there was a small colony 
intensely interested in the new 
form, all working out of their 
apartments and trying to make 
a buck. 

Kitchen began to work 
with Milwaukeeans Don 
Glassford, Jim Mitchell, Bruce 


Walthers and Wendel Pugh. He was introduced to Glassford, a teaching assistant in psychology at 
UWM, by another roommate, Gene Gessert, who was a TA in math. Mitchell came over from 


Marquette University, where he was an art student. Bruce Walthers, an architect whose given name 


was Bruce Van Alten, wanted the freedom to lampoon his bosses and co-workers. Pugh was a 


painter and art instructor at UWM who was locally notorious for nearly slipping a drawing with 
naughty words into the Milwaukee Journal. It was a highly ornate, full color self-portrait, decorated 
with a psychedelic, weirdly-shaped nimbus around the head, which, if you were inclined to look at 
it long enough, read “Fuck All The Censors”. Nobody at the Journal examined it that closely until 


it was printed, and then the offending page had to be individually 
ripped out of several hundred thousand copies of the rotogravure 
section, necessitating an explanation and apology by the paper. 
This made Pugh anathema at the Journal, and gave him a certain 
cachet with the counterculture. In addition to all this, Pugh had 
published Googiewaumer, billed as an anti-comic comic book, also 


through Print Mint. 


When Bill Kauth traveled through Green Bay repping textbooks for 
an educational publisher, he noticed the work of two cartoonists in the 
UW-Green Bay newspaper. Soon, Kitchen began a correspondence 
with Peter Poplaski and Dale Kuipers. The pair pitched a book called 
All Carp Comics, after a strip Poplaski was doing in the newspaper. 
This contact was the beginning of a 25-year working and personal 


relationship between Poplaski and Kitchen. 


Bijou Funnies #5 cover by Skip 
Williamson. 
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TEENAGE HORIZONS OF- 


BE : 
Teenage Horizons of Shangrila #1 
cover by Jay Lynch. 


With a new anthology book called Teenage Horizons of 
Shangrila on the horizon, and with Poplaski and Kuipers working 
on a comic they now called Quagmire, Kitchen realized he 
needed financial help and formed a company called Kumquat. 
Gessert produced an investor in the person of V. Frederick Nast III, 
an heir to a local cement fortune. During negotiations, Kitchen 
went ahead and printed Shangrila under the Kitchen Sink 
imprint but with Kumquat Productions listed in the indicia. 

“For some reason we thought Kumquat had a vaguely erotic 
tone,” Kitchen remembers. “We liked the sound of the name. 
We thought the deal was done, but Shangrila #1 changed all 
that.” The book included work by Jay Lynch, Kitchen, Justin 
Green, Don Glassford, Jim Mitchell and a young Chicago 
cartoonist, Dan Clyne. Nast and his fiancee were shocked and 
repulsed when Kitchen proudly presented the book to them and 
they read Clyne’s story, “Hungry Chuck Biscuits.” It was the 
poignant tale of high school teenagers afflicted with intestinal 
worms, and how the worms are expulsed with Bosco enemas. 


Weird, graphic, wearing its bad taste proudly, “Hungry Chuck Biscuits” killed the deal as Nast stomped 
out of Kitchen’s apartment, taking his fiancee and investment with him. 


Committed to Quagmire, it too was published, personally underwritten by Kitchen. But while 
Shangrila made money, Quagmire died a quick but painful death. The book used big pictures to 
tell no story, an idea well ahead of its time. Poplaski and Kuipers were forced to take 3,000 copies 


each as their royalty. They tried to hawk them everywhere in Green 
Bay, including at Packers games. Shouting the slogan, “Light My 
Fire, Buy Quagmire!”, they failed miserably. Poplaski says he still has 
some in his closet. 

With Bijou #5 and Mom’s #3 coming, Kitchen still needed help in 
getting the books printed and distributed, so he formed a corporation 
and invited Glassford and Mitchell to join him in a cooperative. Shares 
were in the form of “sweat equity”—each partner was obligated to do a 
certain amount of work for his stock. Because he had recommended 
Nast, a guilt-ridden Gessert offered to invest $1,000 in the company, 
with the understanding that when the money was repaid, he would 
return his stock. The incorporation took place in September. After 
much debate, the umbrella company was called Krupp Comic Works, 
Inc., after William Manchester's recently-released history about the 
sprawling, centuries-old German munitions and arms manufacturer, 
The Arms of Krupp. The symbolic arms on the letterhead of the 


RARE S~ 

“Light My Fire, Buy Quagmire!” 
wasn't enough to sell the ill- 
fated Poplaski and Kuipers 
comic. 


Teenage Horizons of Shangrila #1 artwork © 1970 Jay Lynch, Quagmire artwork © 1970 Peter Poplasi 


JAY LYNCH 


By 1968, with the first ish of Bijou under our belt, Skip Williamson (who had moved to 
Chicago by this time) and I were enjoying the prestige of our status as innovators in the 
publishing field. Artie Spiegelman was into some bizarre hippie lifestyle at the time. He was on 
the road, and his work didn’t show up in Bijou until ish #2. One day in ’69, I got a letter from 
Denis Kitchen, along with a copy of Mom’s Homemade Comics #1. Crumb was staying at my 
pad at the time, for in those days we were all beatniks and enjoyed traveling around the country 


via the airlines’ “youth fare” deals, which allowed us to fly at extremely low prices. So Crumb 


and I saw Mom’s and decided to take a road trip to Milwaukee to see who exactly this 


crazy-mad genius was. We took a bus to Cream City, and found our way to the North 


Frederick Street apartment of the mysterious Denis Kitchen. His entrance-way was painted 
with a weird cartoonodelic psycho-mural. It featured some kind of zonked-out Greek god, probably Bacchus, holding his 
extended penis — the glans of which had been replaced by a martini glass. All forms of orgiastic activity were depicted in the 
background — and the whole thing was rendered in a style that was strangely reminiscent of...what? We couldn’t put our 
finger on it. We were greeted at the door by a tall hipster with a maniac goatee. He offered us beer, which we drank readily, 
having read that that was the custom in Milwaukee. We discussed comix, and found that this Kitchen kat was into 


Kurtzman. He even had pre-trend ECs! Pre-trend, for god sakes! The Moon, A Girl, Romance! Moon Girl! Crime Patrol! What 


is this kat into, we wondered. How come we hadn't crossed paths with this Kitchen dude before? And then he brought out 
his Nancy collection, and it suddenly dawned on us what the influence on the hallway orgy mural was. Bushmiller, man! 


Emie Krunking Bushmiller! 


Back in ’69 you could count the so-called underground cartoonists on your fingers and toes. There was Robert Williams, 
whose name in carney-talk was “Wa-zee-a-zill-yums.” There was Spain Rodriguez and Kim Deitch of the New York City 


contingent. There were Rory Hayes, Roger Brand, Jay Kinney, Trina and Ron Cobb. There was Rob Tyner out in Detroit who 


gave up his inkwork and became the lead singer of the MC-5. And now there was Denis Kitchen. 


Time went by. I got involved in a deal with some publishers/distributors in the San Francisco Bay area to distribute my 
books. Denis also got involved with these guys, and they distributed Mom’s as well, but it was a raw deal. We weren't getting 


hardly any dough from these dudes. One day Denis told me he was gonna start distributing his book himself. 1 asked him 


to do mine too. And I guess that’s how this whole Kitchen Sink thing began. It’s been a long rocky road from Frederick 


Street to Northampton. 25 years of hard struggle on Denis’s part has firmly established him and his company as pillars of 


the comix community. A quarter of a century has passed since Mom’s #1. We're a decade shy of senior citizenship now. Who 


would have thought it would last this long? What next? 


Well, listen all you comix kats and chicks — I just sat down at my typewriter and knocked out this reminiscence without 
making any notes or outline or anything. I figure it should be written in the same casual manner in which we drew those 
early comics. There are artists now who draw a thousand times better than we did. There are writers in comics now that are a 
thousand times more complex than we were. The difference is that we were doing something new. It was spontaneous. It 
was for the masses. We had fun. We had no egos (thanks to LSD) and we didn’t look back. It was a wild and wacky adventure 
for me. And if it did nothing else, I am proud to say it prepared the world for Beavis and Butt-head! 


Jay Lynch is the co-founder of Bijou Funnies with cartoonist Skip Williamson. He is the creator of the comix characters Nard n’ Pat, and a 
freelance writer and artist who has created and ghosted some of the most popular bubble gum cards in recent years. 
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The Arms of Krupp: A derby topped cephalopod quickly became the official logo of the corporation. 


Milwaukee Krupp were, once again, those of an octopus, 
with Kitchen Sink Enterprises being the publishing tentacle. 

The original intention was to have two imprints. One, 
for “regular” undergrounds, would carry the Kitchen Sink 
name. The other, for more reprehensible books, would 
carry a “Clean Gene” logo, after Gessert. Designed by 
Glassford, the Clean Gene logo was actually eaten by his 
dog in the back seat of his car while in transit to Kitchen’s 
apartment. Consequently, all books would carry the 
Kitchen Sink logo. 


At this precise time, 
Kitchen was also a partner 


. Don Glassford, Denis Kitchen, Robert 
with me and three others Crumb, Skip Williamson and Jay Lynch 


in The Bugle-American, (holding The Arms of Krupp) in Kitchen’s 
apartment. 


an alternative weekly 
newspaper started in September, 1970, in Madison, two weeks after 
the Army Math Research Center bombing. It was not a propitious 
start; The Bugle was looked upon with suspicion by many of its 
potential readers. They thought the paper was a CIA or FBI front 
established to infiltrate various political groups and ferret out 
the fugitive bombers. Acting as art director, Kitchen divided his 
time between Madison and Milwaukee each week. He quickly 
established a weekly cartoon page in which each of the five 
Milwaukee cartoonists drew a strip. This was the first time any of 
them had worked to a real, ongoing deadline, and the repetition 
led to all five becoming more accomplished. “The discipline was 


Cover by Kitchen of The Madison 


Bugle-American’s first issue good for all of us,” Kitchen says. “Week after week, we'd have to 
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Madison Bugle-American artwork © 1970 Denis Kitchen. Photo by and © 1994 Jay Kinney. 


Q. Now that you’re rich and fa- 
mous, why do you still do Bugle work? 


Q: In the early months of the Bugle’s 
existence you used to drive the paste-up 
from the Madison office to the Milwaukee 
printer at dawn, after working all night. 
Several times you fell asleep at the wheel 
and had “near misses.” What went 
through your mind as you saw disaster 
staring you in the face? 


Q: In retrospect, do you think the ori- 
ginal Bugle founders were naive?? 


From a self-interview in the 


Bugle talking about the early 
days of the paper. The 
questions were answered 

in cartoon form. 


book devoted to the artist's gentle hippie humor. 
The cover, showing John Lennon and Richard 


Nixon sharing a joint in 


summed up Mitchell’s themes and outlook. The 
book took its title from a strip called “Smile” 
Mitchell did for the Bugle. It consisted of three or 


come up with a page of cartoons. Along with that, we'd do covers, all 
of them with painstaking hand-cut color overlays. It was extremely 
time-consuming but it was a great training ground. I’d recommend it 
to anyone interested in the field who doesn’t require sleep.” 

Indeed, the twice-weekly commute between Milwaukee 
and Madison - usually at dawn after an all-nighter — was occasionally 
punctuated with near-accidents caused by driving old cars and drowsing 
at the wheel. Once on the way to Madison Kitchen pulled his faltering 
‘61 Chevy to the roadside and opened the hood. The hot engine block 
in its death spasm shot an oil dipstick past Kitchen’s head, over two 
lanes of an interstate and into the grass of the median, where it quivered 
point down in the dirt. The car was abandoned to a junk dealer. 

To add to his sleep deprivation, Kitchen ran for Lt. Governor on 
the Socialist Labor Party ticket. It wasn’t much of an office, 
being only a part-time job then, but it would have provided a 
steady income if he had won, which he didn't have a chance of 
doing. (I would have been his press secretary — which was a full time 
job and paid better than the office itself.) He got 5,000 votes, 
mostly from the east side of Milwaukee. 

Perhaps most significant this year, he established closer 
contact with Robert Crumb, who visited Wisconsin in August. Taking 
Crumb on a tour of Milwaukee, Madison and Sheboygan (to look for 
old 78 rpm records), Kitchen and Crumb talked about music, politics, 
comics and publishing. From this, Kitchen got a commitment from 
Crumb to publish a comic book with Krupp. 

Before the end f 
of the year, the 


company published 


Jim Mitchell's Se, |) es 
F AN, à RISING 
Smile #1, a solo : | WING 


COSTS P 


cloud-cuckoo-land, 


four often wordless panels starring two Political cartoonist: Kitchen campaigning for the 


amorphous blobs, and it was undoubtedly the 


Lieutenant Governorship of Wisconsin on the 
Socialist Labor Party ticket, 1970. He garnered 5,000 


most popular strip in the paper. votes, mostly from the east side of Milwaukee. 
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MIKE BARON 


Denis Kitchen was my first publisher. In 1970, I was 
matriculating at the University of Wisconsin when I picked 
up a copy of the fledgling Bugle-American, a Madison- 
based “alternative weekly.” Of course, I was ignorant at the 
time, but now I know that alternative weekly means a 


newspaper that subscribes to the discredited philosophies 


of Marxism and socialism. Actually, the Bugle wasn’t too 
bad. It had a sense of humor and a terrific collection of underground cartoonists, 


most of whom disappeared into the woodwork of the seventies. 


Later, when I moved to Boston, Denis bought my first piece. But he wasn’t the first 
to buy it. I answered an ad in the Real Paper and was accepted for a government 
marijuana study. I lived in a hospital with nine other freaks for a month, smoking 
high-octane government-grown pot and taking batteries of tests. When I got out, 
I wrote it up for Boston After Dark — under a pseudonym, of course. It was my first 
professional work and Denis reprinted it in Weird Trips — the one with his cover 
illustration of a naked hippy holding a cocktail consisting of his own elongated 


penis coming up through the base of a martini glass. It was a masterpiece. 


Denis is a terrific cartoonist: loony, surreal, unique. One of the tragedies of his 
successful publishing career is that he has had to sacrifice his drawing. 1 managed 
to coax a few pages out of him for Badger Goes Berserk — search for them in back 
issue bins! Certain to be worth a fortune! And, of course, we've been waiting almost 


as long for The Oddly Compelling Art of Denis Kitchen as for Steranko’s Talon. 


When I moved back to the Midwest, I visited Denis at his corporate headquarters 
in Princeton. Those were some bizarre digs — he converted a barn into a dormitory 
for starving artists and at various times Don Simpson, Pete Poplaski and others lived 
on the premises. I think Denis kept them locked in their apartments — they would 
slide the finished art out underneath the door and he’d slip them a sandwich. The 


main farmhouse held some of his priceless jukeboxes. There were dozens more in 
the barn. And the property was dotted with funky little houses — half finely-crafted 


wood work, half shantytown, where various friends and functionaries lived. 


Once a year they’d have an anniversary party with live music. I was crushed when 


I heard Denis was moving to Massachusetts. I wished I had visited him more. 


Denis loaned me ten bucks at a comic convention in New York City in 1972, 
and it took me ten years to pay him back. 


Mike Baron is the creator of the Badger, Spyke, Feud and the creator, with Steve Rude, of the 
award-winning Nexus science-fiction series for Dark Horse. He has written The Punisher, The 
Flash, Deadman and the Bruce Lee series from Malibu. He is married and lives in Wisconsin. 


Crumb came to Wisconsin in 
1970 to look for old 78rpm 
records. He also agreed to do 
a book for Krupp. 


All of the Krupp work 
was done out of the artists’ 
apartments. They were 
assisted by Linda Akin, who 
called herself the Dragon 
Woman. She worked as a 
volunteer doing various 
administrative tasks. Donna 
Glassford, Don's wife, was 
the bookkeeper. 


Jim Mitchell's Smile #1. 
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Al artwork © 1971 Robert Crumb, 


1971 


THE FIRST BEST SELLER 


In January, Kitchen Sink Enterprises got its first 
best-seller. Robert Crumb delivered home grown 
funnies in the middle of the month. The 28-page 
classic eventually sold 160,000 copies, and it put the 
new company on the map. Home grown opened 
with a short Snoid-Angelfood McSpade raunchy 
tale. The bulk of the book told the strange love story 
of a female bigfoot and a previously tight-assed 
Crumb stock character named Whiteman. In a letter to 
Crumb, Kitchen called it “powerful...just POWERFUL! 
As far as the obscenity goes: we're not nearly as 
up-tight about it as when we started. Nobody has 
given us trouble on any other titles (though they 
aren't as blatant as yours) but we're willing to lay 
our entire empire on the line.” There was no trouble 
printing or selling the sexually explicit home grown 
to retailers or other customers. There wasn’t much 
of an empire, either, but with the revenue from 
home grown, Gene Gessert was repaid his investment 
and withdrew from the company. Krupp was now 
owned by a cartoonist collective of Kitchen, 
Glassford and Mitchell. In his correspondence with 
Crumb, Kitchen continued a discussion that had 
begun in Wisconsin about recording some of 


1971 CHECKLIST 


and Michael Sullivan. 


O home grown funnies. Sole Artist: Robert Crumb. 
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O Bijou Funnies #6 Cover: Robert Crumb. Inside: Crumb, Jay Lynch, Justin Green and Skip Williamson. 
Q Cloud Comix Cover: Peter Bramley. Inside: Bramley, Bill Skurski, Dennis Hermanson, Gail Burwen, Stephan Barnett 


Q Deep 3-D Comix Cover: Don Glassford. Inside: Glassford, Kitchen, Lynch. 3-D glasses included. 


Q Mom's Homemade Comics #3 Cover: Denis Kitchen. Inside: Kitchen, Jim Mitchell, Skip Williamson, Wendel Pugh and multi-artist jam. 
Q Projunior Cover: Jay Lynch. Inside: Lynch, Joe Pilati, Crumb, S. Clay Wilson, Evert Geradts, Jay Kinney, Art Spiegelman, Justin Green, 
Skip Mitchell, Trina Robbins, Peter Poplaski, Peter Loft, Ned Sontag, Kitchen, Dave Dozier, Pugh, Dave Herring, Bruce Walthers, 
Dale Kuipers, Skip Williamson, Joel Beck, Bill Griffith, Don Dohler and Peter Bramley. 
Ist printing says “23 Underground Cartoonists," 2nd-4th printings say “22.” 


"HAT LOVABLE HONKY HAS AIST TAKEN 

HIS YEARLY TWO WEEKS OFF FROM HE 
SALT-MINES, AND NOW WE FIND HIM TOOL- 
ING DOWN THE KIGHMAY IN HIS BRAND- 
SPANKIN'-NEW '70 WINNEBAGO RENEGADE, 
HIS HEART FULL OF HIGH HOPES AND OAR- 
ING DREAMS u, POOR OEVIL! LITLE DOES 
HE SUSPECT THE FATE THAT AWMTS HIM? 


Splash page for the main story in home grown 
funnies, "Whiteman meets Bigfoot.” Home grown 


became Kitchen Sink Enterprise's first best seller, 
eventually selling over 160,000 copies. 
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THE WHOLE FAMILY CAN PLAY” 
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DON GLASSFORD WENDEL PUGH JAY LYNCH JIM MITCHELL 


Hungry Chuck Biscuits Comics & Stories cover 
by Dan Clyne and Mom’s Homemade Comics #3 
cover by Kitchen. 
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SKIP WILLIAMSON 
ns 


Crumb’s versions of old tunes. This loose talk 
would bear fruit the next year. 

The character that had aborted Kumquat 
Productions got his own book in spring. 
Hungry Chuck Biscuits Comics & Stories had 
stories by Dan Clyne, Kitchen, Mitchell, 
Glassford, Skip Williamson, and a jam with 
all those artists plus Robert Crumb, Pete 
Poplaski, Wendel Pugh and Dale Kuipers. ae : 

HCB had become something of a cult figure, aii 

and the issue sold 40,000 copies. Truth to tell, most things were selling great. Mom’s Homemade 
Comics #3 made its appearance with a long story by Kitchen, plus a Jim Mitchell story, something by 
Skip Williamson, and another jam. It too sold 40,000, a figure independent comic book publishers 
would be ecstatic with today. ProJunior, a book that revolved around a Don Dohler character created 
for a comics fanzine, included 22 cartoonists like Crumb, Lynch and Kitchen. The characters’ most 


Hungry Chuck Biscuits artwork © 1971 Dan Clyne, Fun puzzler designed by and Krupp stationery & Mom's Homemade Comics #3 artwork © 1971 Denis Kitchen. (Answers to puzzler: 1-g. 2-h, 3-b, &-e, 5-a, 6-4, 7-1, 8-1 


unusual trait was his “reversed” eyes — white pupils in 
black eyeballs. The first reprints of Lynch and | Krupp Comic Works, Inr. 


2560-A N. FREDERICK AVE., MILWAUKEE, WIS. $3211 


Williamson’s early issues of Bijou rolled off the presses, 
as did a new issue, Bijou #6. Along with it came Deep 3-D 
Comix #1, principally by Don Glassford, the first three- 
dimensional comic book in years. Priced at 75 cents, 
it was also the most expensive comic book Kitchen Sink - 
or nearly anyone else — had produced. 

Any money the company was making was reinvested 


in inventory. In the early spring of 1971, Kitchen married 


Irene Nonnweiler and lost all his various roommates. This Early Krupp stationery employed this 


attractive character. 
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york © 1975 Denis Kitchen, Deep 3.0 Comix artwork © 1971 Don Glassford. Bijou Funnies #6 artwork © 1971, bottom artwork © 1994 Robert Crumb, 


Pinal Seuling 


A QUICK TESTIMONIAL BY...  KifeRon js 


(IN (970, UNDERGROUND | DIDN'T EVEN KNOW 
COMIX WERE IN THEIR PHIL SEVLING, BUT HE 

INFANCY AND | WAS LIT- GOT WIND OF MY PRE- 
ERALLY STARVING. DICAMENT AND SENT ME 
A LARGE SALAMI. 

> 


UNLESS SOMETHING HAPPENS 
QUICK, tM GOING TO HAVE To 
EAT MY COMIC BOOK COLLEC- 


SORRY, 
CLARK! 


THE FOLLOWING YEAR | WENT, 
TO HIS FAMOUS CONVENTION. 
WHILE IN N.Y.C. | BUMPED 
INTO THE SCARIEST, UGLI- 
EST GOONS | EVER SAW! 
FORTUNATELY, THEY WERE 
PHIL'S BODYGUARDS... 


UH... ME FRIEND OF PHIL 


IN THE YEARS SINCE, I 
HAVE RELIED HEAVILY ON 
PHIL AS A PRIME SOURCE 
OF OLD COMICS AND RE- 
LATED ITEMS. 
SAY, PHIL 
Do you HAVE 
ANY MORE OF 
THOSE 5 FT, IN- 
FLATABLE BETTY 


END FOR PHILS FREE CATALOG OF VINTAGE 
COMICS AND OTHER STUFF... AND FOR DETAILS 
ABOUT HIS BIG JULY 1975 NY. COMIC ART CONVENTION! 


Box 177 
Coney Island Sta. 
Brooklyn, NY 11224 
Testimonial ad for Phil Seuling by Kitchen from 


1975, recalling the Coney Island salami that 
started their relationship. 


mf => ee 
AUP = 


invent the direct sales comic market. (His idea was to deal directly with 
publishers, take specific orders for books from retailers and distribute 
them on a non-return basis.) Seuling mailed them a Coney Island 
salami. The attached card read: “Never let it be said that Phil Seuling 


let cartoonists starve.” 


More inspiring, if less filling, was Kitchen’s meeting in June with 
Mad creator Harvey Kurtzman. Kurtzman came to Milwaukee to 
speak at a seminar on comics taught by Kitchen in the “Free 
University” program at UWM. A standing room only crowd at a large 
lecture hall on campus greeted Kurtzman’s talk, in stark contrast to a 
similar appearance in Chicago, where relatively few people showed 
up. Kitchen had papered the university with posters and flyers, and 
promoted the event aggressively, resulting in coverage from the daily 
newspapers, television and radio stations. Kurtzman didn’t fail to 


Deep 3-D Comix #1 and Bijou Funnies #6. 


new domesticity helped stabilize his life to an 
extent, and caused him to be more devoted to 
publishing. He now had two people to support. 
He still relied completely on freelance work and 
his own royalties to pay his bills, as did the other 
members of Krupp. Nobody took a salary and 
everybody was still starving. In July, Kitchen and 
Mitchell placed a plaintive ad in the Bugle. Under 
the headline, they 
offered their art for sale. They got a single response, 


“Save a Starving Cartoonist,” 


from Phil Seuling, a high school teacher and part- 
time comics dealer in New York, who was organizing 
the first comic book conventions and would soon 


ALL WAIL To 
KRUPP COMIC WORKS, 
OUR LEADER !f 


Robert Crumb pledges his 
allegiance to Krupp Comic 
Works in this sketch from the 
bottom of a letter from 
Crumb to Kitchen. 
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by Jim Mitchell 


I seen 
to have run into 
Some trouble. 


My name is B Braa Ab. 
Shirley and I : pratta-tat-Tat 
love You. 4 E = yw! 


af while I change 
into something 
A more comfort- 


> 
Two strips distributed by the Krupp Syndicate: Jim Mitchell's “Smile” and Kitchen’s “Rex Glamour.” 
notice the difference. “He was happy to appear in front of a big, enthusiastic crowd,” Kitchen 
remembers. “He talked about old comics, his own career, about Mad, Humbug, Trump, Help, 
‘Little Annie Fanny,’ and comics in general. He was funny and the crowd loved him.” 

Another attempt to generate cash flow was the Krupp Syndicate, which distributed to college 
and underground newspapers the weekly strips and covers Kitchen, Glassford, Mitchell, Wendel 
Pugh and Bruce Walthers produced for the Bugle. At its peak, the strips were syndicated to fifty 
underground and college papers; but there was trouble collecting money, especially from the 
college papers, and the syndicate died after two years. 

Even with its best-selling books, Krupp was still struggling and there were real questions about 


and Peter Poplaski. 


vet” artwork © 1971 Denis Kitchen, Krupp stationery jam © 1971 Denis Kitchen 


lamour, Process S 


Smile" artwork © 1971 Jim Mitchell. "Rex Gl 


continuing the company. Then in fall, Mitchell introduced an 
out-of-town friend, Tyler Lantzy, to his partners as a promising Krupp Comic Works, Inc. 
writer the company should publish. Eventually, Krupp would l it 
publish the Lantzy-written Dirtball Funnies, but more to the a f 
point that first meeting, Lantzy, a recent Notre Dame graduate, 
asked Kitchen how the company was doing. 

"| told him the truth,” Kitchen says, “and he offered to 
look at the books and do an analysis. A week later, he had 


everything in order and he strongly recommended dropping 


the royalty rates to artists from an unprecedented 16% to nother piece of stationery, by 
j o Kitchen and Pete Poplaski, still using 
10% of cover price. That 10% was equal to what the other the cephalopod theme. 


Prolunior artwork © 1971 Jay Lynch. Tyler Lantzy plaque jam artwork © 1994 Denis Kitchen, Peter Loft and Peter Poplaski. Krupp catalog artwork © 1979 John Pound. 


underground 
companies were 
paying. We asked 
the artists about 
it, and they didn’t 
mind at all. It was 
devastating to 
me to realize, 
after bending 
over backward to 


be as generous 


as possible, that Don Dohler’s ProJunior 
featured this cover by Jay 
Lynch and the work of 22 
first wife cashed underground cartoonists 
inside. 


Crumb, whose 


his checks, wasn’t 
even aware he was getting such a high 
rate.” Lantzy also set up a new bookkeeping 
system and recommended an aggressive 
sales push. These critical moves were to put 
Krupp on a better than break-even basis for 
the first time. Lantzy suggested the company 
hire him as business manager. The partners 
readily agreed and he became the first 
salaried employee of Krupp, at $75 per week. 

With all the hoopla about comics and 
cartoons in Milwaukee, an exhibit was 
organized at a private home in the suburbs. 
All of the Krupp cartoonists were represented, 
as well as Bill Sanders, the Milwaukee 
Journal editorial cartoonist, and someone 
none of the others knew. “We were looking 
at these cartoons filled with toads, and they 
were all really good,” Kitchen remembers. 
“| asked the exhibit organizer who this 
person was, and it turned out to be a high 
school kid named Peter Loft.” Loft, son of a 
classical musician, would soon become 
attached to the Krupp crew, drop out of 
high school, and, even though he never had 


TYLER LANTZY 


So, what’s a nice Notre Dame 


Mires, Weascontin, tasty 
Co th pac 
T yler ‘Lantzy 


Cartoonist 
A 


graduate doing working in an 
underground comix publishing 
business? It’s not so strange 
when you consider the year 
was 1971. 


I had been attracted to 
Krupp by the strength of one of 
the partners. Denis Kitchen 
was clearly the leader of the 
Krupp Comic Works troika. He 
was someone who could carefully 

deal with volatile artistic temperaments 
while paying attention to the mundane aspects of running a 
business. This is what led me to declare that Denis was that 
rarest of breeds: “Half artist and half normal.” 


Being the “business head” in a company flush with crazed 
artists was quite an experience. I teased the artists that their job 
was a piece of cake, doodling all day while I did the real work. 
So they made me an honorary cartoonist, which meant that 
I couldn’t make fun of them anymore. (This designation, as you 
can imagine, has opened many doors for me.) 


Krupp Mail Order, which my 
wife and I kept when we split from 
the Krupp empire in 1975, lived 
a long and prosperous life, and 
was responsible for distributing 
many thousands of comix (and 
lots of other stuff) over the next 
10 years. 


Thanks to the tireless efforts o 
Denis Kitchen and many others, > 
we now have a library of great Krupp Mail Order 
cartooning to read, savor and catalog cover by John 
re-read. It was great fun to have Pound, Spring 1979. 
been a small part of this exciting 


enterprise during its formative years. (Of course, now I can 
never run for president of the school board!) 


Mr. Lantzy continues to participate in the drug culture as president of a 
company that manufactures espresso coffee equipment. 


(“lours LATER, THE GANG FINALLY 
ARRIVES AT CRUMB'S PLACE... 


—= 


Y UH... TELL “EM I'VE 
RETIRED... OH». TELL 
h ‘com t LOST TH’ USE 
IY oF MY DRAWIN' HAND: +» 


OH MY COD ITS, 
“KRUPP COMIC WORKS 12/7 
AND | HAVENT DONE 
A LICK OF WORK!’ 
OH WHat I 
?? 


J UH.. DEAR... THERE'S 
SOME PEOPLE AT TH 

pooR FROM d 

MILWAUKEE... 


ERE GEET 
RID OF THEM /7 


| 


I-I'VE BEEN HAVING TRougLe Y 
WWORKIN' LATELY., DEVELOPED 
SERIOUS [MENTAL BLOCKS, CANT 
FIGURE IT OUT... CAN'T Come UP 

WITH A SINGLE GOOD I&A IM 


STOMPED “MAN, 1 DONNO,,, 
NOT ONLY THAT, BUT I'VE BEEN SIK.. 


a solo book, become a mainstay of the company. 


At the end of the year, Kitchen and Mitchell took a road trip to visit as many of the California 
artists as they could fit into their itinerary. In San Francisco, they met most of the resident cartoonists 
and began a jam with Dave Sheridan (now deceased), Jack Jackson, Crumb, and others. The several 
page jam was never finished, as Kitchen got an emergency phone call to return home. 


an im Mitchel 


Artwork © 1994 Robert Crumb, Denis Kitchen 


1972 


FLYING HIGH 


Back in Milwaukee, Denis and Irene’s first child, 
Sheena, was born prematurely on January 22; she 
stayed in a local hospital for nearly two months before 
going home. With her birth, Kitchen felt intense financial 
pressure; his insurance didn't cover Sheena’s lengthy 
hospital stay. Since he still wasn’t drawing a salary, he 
informed Lantzy he would have to withdraw from the 
company - and thus end it — and devote his time to 
fulltime freelancing. 

“Tyler chose that moment to inform me that the 
company’s fortunes were improving and could afford to 
pay me a salary each week, so | was able to stay on. In 
fact, the company was doing well enough that we 
could rent the top floor of a Polly Prim dry cleaning 
establishment, our first actual office, with a distribution 
center on the bottom floor. The office enabled me to be 
in touch with artists, much more so than when | was 
working out of my house.” The Kruppies pose in front of their first 

Business was booming; this year was the highwater office. In the foreground is Tyler Lantzy, 

j ý Á behind him is Peter Loft. From left in the 
mark for the sales of underground comics nationwide. third row is Pete Poplaski, Terre Majcen, 


Crumb’'s second book for Krupp, XYZ (“the last word in Denis Kitchen and Annie Guthrie. The 
creature in back is a fugitive from the Krupp 


drawing board by John Pound. Photo from 
racked up impressive sales. The initial press run of the cover to Insight, the Milwaukee Journal's 
Sunday magazine, April 29, 1973. 


comix”), while not selling as much as home grown, 


50,000 was the company’s largest to date. A new book 


1972 CHECKLIST 


Q Bijou Funnies #2 Cover: Skip Williamson. Inside: Lynch, Williamson, Crumb, Spiegelman, Jim Osborne, Gilbert Shelton, Thompson, 
Scott Minor, Camille Minor, Rory Hayes, Paul Filth, Deitch and Kinney. Krupp reprint edition. 
Q Bijou Funnies #3 Cover: Jay Lynch. Inside: Lynch, Skip Williamson, Roger Brand, Kim Deitch, Jay Kinney, Rory Hayes, 
Dan Clyne, Robert Crumb and Justin Green. Krupp reprint edition. 
Oi Bijou Funnies #4 Cover: Robert Crumb. Inside: Lynch, Crumb, Williamson, Deitch, Kinney, Clyne and Green. Krupp reprint edition. 
Gi Bijou Funnies #7 Cover: Art Spiegelman. Inside: Lynch, Crumb, Williamson, Spiegelman, Evert Geradts, Clyne and Green. 
© Bizarre Sex #1 Cover: Denis Kitchen. Inside: Grass Green, Tim Boxell, Clyne and Wendel Pugh 
© Bizarre Sex #2 Cover: Tim Boxell. Inside: Boxell, Willem Holtrop, Clyne, Spiegelman, Grass Green, Sam Sorig, Herring and Peter Loft. 
© Death Rattle #7 Cover: Richard Corben. Inside: Corben, Boxell, John Pound and Poplaski. 
© Dirt Ball Funnies Cover: Dan Molider. Inside: Molidor and Tyler Lantzy. 
Q Fever Dreams Cover: Richard Corben. Inside: Corben, Jan Strnad and John Adkins Richardson. 
© The Great Marijuana Debate Cover: Peter Poplaski. Inside: Lynch, Kitchen, Deitch and Poplaski. 2 color mini-comic. 


Sa 


Left: Robert Crumb’s XYZ Comics ("The last word in comics”). Center: Fever Dreams capitalized on Richard 
Corben’s first blush of success. Right: Krupp’s first anthology comic, Snarf, debuted with this Kitchen cover. 


with the surefire title Bizarre Sex, featuring a seminal Kitchen cover depicting “The Giant Penis That 


Invaded New York”, couldn't be kept in stock. Richard Corben’s Fever Dreams featured an 


airbrushed, multi-layer color cover, and capitalized on Corben’s first blush of national success. A new 


anthology comic, called Snarf, featured a Kitchen cover and story, “Rex 
Glamour”, written by Ed Goodman and drawn by Kitchen, that had originally 
been serialized in the Bugle. The second issue of Snarf featured Jay Lynch, 
Peter Poplaski, Chicago artist Grass Green, Dutch artist Evert Geradts, Tim 
Boxell and Kitchen. The title was intended from the first to be a quality 
anthology in the same vein as Zap and Bijou. Mitchell's Smile #2 reprinted 
his and the other Krupp cartoonists’ selected strips from the Bugle. Lynch 
and Williamson's Bijou #7, Green’s Super Soul, and Teenage Horizons of 
Shangrila #2 also sold well. From California, John Thompson sent Tales 
From the Sphinx #2, an introspective-mystical-psychedelic mixture specific 
to the times; and Robert Armstrong, a musician-cartoonist, contributed 


Mickey Rat #2, about a low-life rodent living on the streets of Los Angeles. 


ecocococooocoocooooooooooo 


DRONE A WSR EN A 


1972 CHECKLIST (conTinueD) 


Q Mickey Rat Comix #2 Sole Artist: Robert Armstrong. 

Q O.K. comics #1-2 Sole Artist: Bruce Walthers. 

O 78 rpm Ordinary Record Recorded by Robert Crumb and His Keep-On-Truckin’ Orchestra. 

Q Smile #2 Cover: Jim Mitchell. Inside: Mitchell, Bill Lee, Walthers, Kitchen, Glassford, Pugh, Alan Rose and Loft. 
@ Smile #3 Cover: Jim Mitchell. Inside: Mitchell, Loft, Kitchen, Lee, Rick Thrun and Walthers. 

Q Snarf #1 Cover: Denis Kitchen. Inside: Kitchen, Boxell, Geradts, Pugh, Dave Herring and Don Glassford. 

O Snarf #2 Cover: Jay Lynch. Inside: Kitchen, Peter Poplaski, Grass Green, Boxell, Geradts and Pugh. 

O Super Soul Comix Sole Artist: Grass Green. 

Q Tales From the Sphinx #2 Sole Artist: John Thompson. 


Q Teenage Horizons of Shangrila #2 Cover: Grass Green. Inside: Green, Lynch, Joel Beck, Clyne, Justin Green, Trina Robbins, Boxell. 


T XYZ Comics Sole Artist: Robert Crumb. 


for Bijou Funnies #7. 


eeccooocooocoocococooocooo 


AvZastwork © 1972 Robert Crumb. Fever Dreams artwork © 1972 Richard Corben. Snarf #lartwork © 1972 Denis Kitchen. Bijou Funnies #7 artwork © 1972 Art Spiegelman, Mickey Rat Comic #2 artwork © 1972 Robert Armstrong. 


The POT USER'S SELF-IMAGE. 


GFHE Pot USER As OTHERS 
SEE HIM 


ok WOW! I JUST Got AN IDEA 
FOR THE GREATEST COMIC IN THE 
HISTORY OF WESTERN CIVILIZATION! 


Jay Lynch illustrates the cons (left) and Denis 
Kitchen the pros (above) of using marijuana in 
The Great Marijuana Debate mini-comic. 


Death Rattle, Krupp’s entry into the horror market left vacant since the demise of EC Comics in the 
1950s, had stories by Corben, John Pound, Tim Boxell and Pete Poplaski. Bruce Walthers, a unique 


stylist, published two O.K Comics ("They're O.K."), featuring his Bugle character in longer stories, 
and Kitchen, Poplaski, Lynch and Kim Deitch combined on a ten cent mini-comic, The Great 
Marijuana Debate, exploring the pros (Kitchen and Deitch) and cons (Lynch and Poplaski) of the 


drug’s use. Rare today, the mini was printed in two colors, and, along with Deep 3-D Comix, is 


evidence of Kitchen’s early interest in novelty items. 


More evidence is the 78 rpm record Kitchen and Krupp committed to with Crumb and his Cheap 


è 
we 
xo 


a 
Sandara of Sut 3 


IES 218 WIS. 


BS —E———E 


o> 
KRUPP SONIC WORKS "> í 
. A 


Two years of talk culminated in Krupp producing 
this 78 rpm recording by Robert Crumb and His 
Cheap Suit Serenaders on the Ordinary label. 


Suit Serenaders. Two years of talk culminated in 
an agreement that banjuke player-vocalist 
Crumb, mandolinist Al Dodge, and guitarist- 
accordionist-saw virtuoso Robert Armstrong 
would record songs in Milwaukee and release 
them on a record designed by Crumb. That no 
one had manufactured a 78 in nearly twenty 
years did not deter any of the parties involved; 
in fact, everyone was charmed by the obscurity. 
The concept fit Crumb’s love of old records and 
his anti-media/anti-big business feelings. The 78 
appealed to Kitchen’s love for antique jukeboxes 
and novelties. In late spring, the three visited 
Milwaukee, Kitchen rented time at a local studio 
and the band recorded “River Blues”, a suicide 
song, and a remake of “Washboard Wiggles”, 
renamed “Wisconsin Wiggles” in honor of the 


occasion. The problems of manufacturing and 
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A NEW 78 RPMI 
PHONOGRAPH 
RECORD BY 

a. Crumb & his 
aeep-~-on-Jruckin’ 
Orchestra 


Ñ 


=] y 
Kitchen holds the 78rpm record featuring R. Crumb 
and His Cheap Suit Serenaders. They are: Al Dodge, 
Crumb, and Robert Armstrong. 


3 


selling the disk took nearly six months to solve. 
There was difficulty with producing the record at 


a 78 rpm speed, with the equally obsolete 10” 


diameter size of the record, with printing the RIVER BLUES/WISCONSIN WIGGLES 
Crumb-designed labels (gold, white and black) SOLD HERE 
and sleeves, and with distributors, who felt they EG iy 


weren't given a big enough discount for the EF ordinary Records 


h ig h-cost, | ow-profit item. In addition, most new A division of Krupp Comic Works, Inc., P.0. Box 5699, Milwaukee, Wis. 53211 
1 : r 


stereo systems couldn't play the record, so the Poster promoting Crumb’s Ordinary Record. 
market was limited. Despite all that, the record 
went through two pressings of 5,000 and received substantial national publicity. It remains an attractive, 
rare, and little-played oddity today. 
Expansion continued. Krupp opened a boutique-head shop called “Strickly Uppa Crust,” after a 
Crumb tagline on Your Hytone Comics, in a local hippie shopping center. The store 
boasted the midwest’s largest selection of underground comics, plus marijuana 


paraphernalia, turquoise jewelry and other doodads. It was managed by 
Terre Lantzy, Tyler’s wife. At the studio, Kitchen, Poplaski, who had quit 
school and moved to Milwaukee, and Loft formed a commercial art studio 
| as another tentacle of the Krupp conglomerate. The Cartoon Factory 
supplied full color art and line drawings for such diverse clients as Schlitz 
beer, the Chicago Sun-Times, Allis Chalmers, and Heil garbage trucks. 
Krupp Distribution was also flourishing, shipping comics to a nationwide 
network of head shops. Regionally, Lantzy set up a delivery truck system 


Poplaski, Kitchen, Loft j . y ; : : i 
self-portraits for the covering Chicago and much of Wisconsin. One of the drivers was Denis’ still 


Cartoon Factory. teen-aged brother Jim. 
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ter Loft and Peter Poplaski. Photo by and © 1994 iene Kitchen, 


& 
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By this time, Glassford and Mitchell were 
withdrawing from the company. Glassford gave 
his “sweat equity” stock back to Krupp in order 
to free himself from further editorial obligations. 
He was deeply involved in a secret project he felt 
would make him rich: marijuana jewelry. In a 


secluded warehouse, he embedded whole 
marijuana leaves into molten plexi- 
glass and made earrings, necklaces 
and pendants from the hard- 
ened result. He believed that No. 
since the embedded marijuana 
was unsmokable, it was legal 
to make decorative apparel. 
The local district attorney quickly 
arrest. Legal or not, the marijuana 
jewelry did not sell, and Glassford'’s new venture 
went under. He did not resume his relationship 
with Krupp. 

Mitchell's withdrawal was more complicated. 


se N He was involved in a boutique of his own, selling 


Advertising poster nee by Pete Poplaski for the brass lamps and artwork, and also had a separate 
Cartoon Factory. Client: Schlitz beer. Featured in the 
crowd are Denis Kitchen, Terre and Tyler Lantzy, 

Pete and Bill Poplaski, and Peter Loft. confronted him about his obligations to the 


company, and gave him a deadline to edit some 
overdue books and do other Krupp work. He failed to deliver and his stock reverted to the company. 
Mitchell was bitter about his treatment, especially at the hands of Lantzy, who he had brought into 


commercial art studio. Kitchen and Lantzy 


the company. But any legal protest he could mount was tragically cut short when he was accused of 
smuggling drugs from South America through Mexico. Unlike Glassford, he did not escape 
prosecution. Stopped, searched and arrested at the Mexico City airport, 


he would spend the next several years in a Mexican jail. 

That summer, Phil Seuling invited Kitchen to one of his 
New York comic book conventions. A relatively 

new phenomenon for comic books, these 


conventions brought together professionals 
 « and fans, dealers and customers. While 


; z there, comics historian Maurice Horn 
This jam illustration by Kitchen, Poplaski and Loft was used on 


Cartoon Factory envelopes. approached Kitchen with the stunning 


disagreed. Glassford barely escaped Mires’ 
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: d = IT'S A SUPREME HASSLE IS 
Y YoU MAY THINK THAT BEING N] J ( WHAT IT IS... 
THE HEAD OF AN UNDERGROUND )|| pexcuse me. JA V/O as. 


Cd. 
POE FUN.” ieee CEMINE ae ie ~ HELLO, HEF? HOWYA DOIN’ BABY? 
= TELL YA.. (IT'S NOT! È TONIGHT? .. LISTEN, WHY DONCHA 
- - = COME HERE? SURE! ... AND BRING 

A LOTTA GIRLS. YEAH... LATER! 


LIKE | WAS SAYING... IT 

AIN'T A BARREL OF MONKEYS. 
FOR INSTANCE — | HAVE To SLIP 
OUTTA My COMFORTABLE SVIT INTO 
THESE BELL BOTTOM JEANS CAUSE 


SOME CARTOONIST IS COMING IN 
WITH A NEW UNDER— WELL, TIMES ARE TOUGH... BUT 


ROUND COMIC BOOK. ULL TELL YA WHAT— HERE'S A 
G% m TWENTY OUTA MY OWN POCKET. 


Í Miss CHEEVER— HAVE HIGGINS raal Eom 
BRING THE LiMo AROUND. GET l TELL YA, HEF... PUBLISHING (S 
THIS BOOK TO THE PRESSES... h A REAL FUCKIN’ HASSLE. 


HAVE 'EM RUA) HALF A MILLION. 
AND WIRE THIS To My swiss 
ACCOUNT. t GOTTA RUN Now. 


Kitchen’s flight-of-fancy from Snarf #2, "Let's Be Honest.” 


news that comics legend Will 
Eisner wanted to meet him. 
When they met, Eisner said he 
was excited by the potential of 
underground comics, and was 
exploring the idea of reprinting 
his long dormant Spirit feature 
along with new European work 
and American undergrounds in 
one magazine. Eisner wanted 
Kitchen to edit the American 
section. 

Eisner’s exploration ended 
when he accompanied Kitchen 
and Art Spiegelman to the 
convention floor, strolled to 
one of Seuling’s tables, which 
sold undergrounds and picked 
up at random a comic which 
happened to be by the 
uninhibited S. Clay Wilson. 
“He blanched,” Kitchen says, 
“and | knew that idea was 
dead. Captain Pissgums and 
Ruby the Dyke were too much 
for him. When | got back to 
Milwaukee, | sent him 
everything we published to 
show the wide variety, told 
him that I’d still like to do 
something with him, and 
hoped we could keep in touch.” 

They did. Eisner would 


draw a “Spirit” cover for Snarf #3 and with Kitchen publish two comics reprinting several Spirit 


stories along with new covers and short pieces in 1973. It would be Eisner’s re-entry into comic books 


after a twenty-year hiatus in the military, educational and publishing fields. Over the next twenty- 


plus years, Kitchen Sink Press would publish nearly all of Eisner’s new sequential art. 


‘Artwork © 1972 Denis Kitchen, 


1973 


FROM FEAST TO FAMINE 
TALES CALCULATED TO SELL YOU ! 


THIS, 1S 
AMAGAZINE 
FOR 


‘OF 
ADULTS 


Bijou #8 (left) was an aliparady issue done in full color and featured this cover by Harvey Kurtzman. 
The Spirit returned, to the underground, in two comics featuring new and old Eisner art. 

The year started strongly and ended in disaster. The underground comics boom continued, with four 
major companies — Krupp, Rip Off, Print Mint and Last Gasp - and a number of smaller ones pumping out 
product weekly. At Krupp, one of the exciting issues was the all-color Bijou #8, in which artists Jay Lynch, 
Kitchen, Crumb, Skip Williamson, Dan Clyne, Bill Stout, Pat Daley and others parodied underground 
characters and stories (sometimes each other's), the way Kurtzman and Will Elder might have done it in 
the old Mad comic book. To shoot home the parallel, Kurtzman did the cover. It remains one of Kitchen’s 
favorite books. More good sellers were Snarf #3 and #4, with covers by Eisner and Dutch artist Evert 
Geradts; High Adventure, a “ground level” comic by mainstream-type artists; two Spirit reprint books with 
new material by Eisner; and Bizarre Sex #3, always a good seller, no matter how hard times were. 


1973 CHECKLIST 


O Bijou Funnies #8 Cover: Harvey Kurtzman. Inside: Jay Lynch, William Stout, Skip Williamson, Denis Kitchen, Pat Daley, Robert 
Crumb, Bill Griffith, Kim Deitch, Justin Green, Willy Murphy, Jay Kinney and Ralph Reece. Full color comic throughout. 

Q Bizarre Sex #3 Cover: Mike Roberts. Inside: Roberts, Kitchen, Fershid Bharucha, Dave Herring, Vosburg, Cruse, Poplaski, Loft, 
Lynch, Justin Green, Boxell and Peter Manesis. 

QO Commies from Mars Cover: Tim Boxell. Inside: Boxell, Poplaski, Steve Stiles, Bill Crawford, Cruse, Grass Green, Steve Griffin and 
Manesis. 

O Death Rattle #2 Cover: John Pound. Inside: Pound, Boxell, Mike Vosburg, Mike Olshan and Manesis. 

T Death Rattle #3 Cover: Mike Roberts. Inside: Roberts, Boxell, W.E. Hayden, Vosberg and Tom Veitch. 

T High Adventure Cover: Robert Kline. Inside: Kline, Mike Royer, Mark Evanier, Steve Leialoha, John Pound and Roger Freedman. 

T Kruppeards Set of eight color Christmas cards designed by Lynch, Kitchen, Poplaski and Loft. 

T Libido Boxed game/puzzle designed by Willem Holtrop. 

Qj Pagfeek Papers Sole Artist: Mark Morrison. 
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WILL EISNER 


In hindsight, one of the 
wiser decisions I have made 
in my long, long comics 
career is the one in which I 
chose to ally myself with 
Denis Kitchen. It was as 
carefully thought out as the 
decision I made to leave 
Eisner & Iger to start The 
Spirit. Both were similarly 


- fraught with a certain risk in 
an unknown future. In the case of The Spirit, it meant embarking on a 
dangerous journey in the newspaper syndicate business. In the case of 
Kitchen Sink, it meant boarding a small vessel on which to sail into the sunset. 
Not far ahead, at that time, loomed my 60th birthday. I saw it as the threshold 
of old age — a very sobering thought for someone who consistently likes to 
think of himself as a promising young cartoonist. 


I met Denis Kitchen at a New York Comic Convention conducted by Phil 
Seuling where I confronted the arrival of the Underground. Denis had long 
hair then and was uniformed in the costume of the other young comic book 
“hippies.” To a buttoned-down type like me, this should have sent me 
running in the other direction. However, it didn’t take great genius to see 
that what was afoot was a reprise of the frontier days of 1938. When Denis 
asked to reprint some Spirit stories in his comic book, I readily agreed. 


In the twenty-odd years that followed, 
Kitchen Sink has grown and prospered while 
Denis and I have developed an enduring 
relationship. Kitchen Sink has established a firm 
reputation as a “quality” house. 


The caravel is now a strong ocean-going vessel 
steered by a good helmsman. Kitchen Sink seems 
well able to negotiate the stormy seas that always 
seem to lie ahead in comic book publishing. I have 
remained on board as testimony to my abiding 
faith in the value of the dedicated publisher, and to 


The Spirit #1, 1983. 


my high regard for Denis and Kitchen Sink Press. 


Will Eisner is a pioneer comic book cartoonist who created The Spirit weekly news- 
paper insert in 1940. The groundbreaking feature quickly assumed the status of a 
classic. Eisner also helped begin the graphic novel field in 1978 with A Contract with 
God. Subsequent books include A Life Force, The Dreamer, To the Heart of the 
Storm, Invisible People, and most recently, Dropsie Avenue: The Neighborhood. 


The Spirit busts the Krupp gang in 
Will Eisner’s cover for Snarf #3. 


These were the highlights of 
Krupp’s list; there were many 
other titles, and every other 
publisher was publishing just as 
much, if not more. All of a sudden, 
there was a glut on the market. 
Few head shops - even Strickly 
Uppa Crust - could carry them all. 
Underground comic books were 
also losing readership, partly 
because the mass of material 
published by all the companies 
led to lower quality, and downright 
bad books. One new publisher 
specialized in imitation Crumb 
books. But the biggest chill came 
from a Supreme Court decision 
allowing local communities to 
determine what was obscene. 
Head shops were now vulnerable 
to obscenity busts. All of a sudden, 
orders for everyone’s books 


and and © 1994 Mike Rebholz. 


ner. The Spirit #1 artwork © 1983 Wil Eisner. Photo by. 


Snart 83 artwork © 1972 WiN Eis 


& Called Libido, it’s halfway 
between a game and a puzzle, 
When the 100 two-inch squares 
are connected, you wind up 
with a yin-yangish conjunction 
of black space and surreal 


white flesh forms—hands, feet, 
eyes, breasts and vaguely 
genital shapes. Then you can 
unscramble it and try again— 
or preserve it for your 
favorite wall... Weird! ” 


—PLAYBOY 


Denis Kitchen in the North Avenue 
office in Milwaukee, 1973. 


shrank precipitously; the under- 
ground party was over. 


To add to Krupp’s woes, it 
produced a game/puzzle called Advertisement for the boxed game/puzzle Libido. 
“Libido” which not only caused 
endless production problems, but was slapped with a er 
trademark infringement claim when it was finally | 


released. Designed by European artist Willem Holtrop, the aTe usk 
puzzle had 100 pieces that could be fit together in various 


ways to “create provocative Freudian forms,” according to 


the advertising. It was meant to facilitate foreplay to fore- 
play. Stylishly packaged in a cube, it did well in Europe. 
Over here, the only box manufacturer Kitchen could find 
who did low quantity custom boxes refused to allow the 


suggestive pieces to be shown on the box, so a stately 19th 


century engraving that missed the point of the thing View from the North Avenue office by Pete 
Poplaski, 1973. 


entirely was used. The puzzle was prominently plugged in 
Playboy, which only — nancy 


by KITCHEN 
served to draw the [HOW COME HIPPIES BECAUSE WE LIKE 
DON'T WORK? TO BE STONED 


attention of another EVERYDAY 
company that, unknown A 
to Krupp, owned the 
game trademark to the 
name “Libido.” As part 
of the financial settlement 


iJa E 
AVGUST 9 DEMS KITCHEN} 
Snarf #3 featured some newspaper comic strip parodies. Here, Kitchen does his 
all extant copies of the take on (what else?) Ernie Bushmiller’s Nancy. The strip first appeared in a Bugle 
parody of the Milwaukee Journal's comic strip section. 


Nancy” artwork © 1973 Denis Kitchen. Mi 


puzzle were destroyed. 


33 


34 


Things were bad and getting 
worse. In lieu of $3,000 royalties 
he was owed, Crumb was sent 
11,000 copies of home grown 
and XYZ, to be sold at a San 
Francisco shop where he had 

a financial interest. The 
Krupp office in Milwaukee 
laid off employees and the 
office space shrank to one room 
occupied by one person, Tyler 
Lantzy. Kitchen and his family 
had moved to a small farm in 


Kitchen moved to a small farm in 
rural Princeton, Wisconsin. 
Princeton, Wisconsin, in January. The move gave the burgeoning 
Kitchen family room to grow - another daughter, Scarlet, was 
born in May. Kitchen had been commuting two hours to 
Milwaukee, staying in the office three days a week and spending 
the other four on the farm. Now he rented an office and warehouse 
space in the nearby town. Pete Poplaski, recently back from 
Europe, had been living in the Milwaukee office; he now moved 
to the Princeton office, site 
of a former factory that 
pea made moccasins called 
Muk-Luks. 


One of the few 


Krupp Christmas card by Jay 
Lynch featuring Nard, the Duke 
f bright spots at the end of of Yule. 
w 


the year was the release 
of the first Krupp Christmas cards, which sold so well they 


became the biggest money maker of the year for the 


Steve Krupp contemplating suicide during company. Otherivise, itwasa cold winter 


the bleak winter of 1973. 


1973 CHECKLIST (CONTINUED) 


© Snarf #3 Cover: Will Eisner. Inside: Kitchen, Ed Goodman, Peter Poplaski, Peter Loft, Tom Christopher, Evert Geradts and Tim Boxell. 

T Snarf #4 Cover: Evert Geradts. Inside: Geradts, Poplaski, Kitchen, Joel Beck, Mark Morrison, Loft, Boxell, Grass Green, Don Glassford, 
Bruce Walthers, Howard Cruse and Manesis. 

Q The Spirit [Underground] #1 Sole Artist: Will Eisner. 

Q The Spirit [Underground] #2 Sole Artist: Will Eisner. 

Q Tales from the Fridge Cover: Russ Jones. Inside: Jones and Bhob Stewart. 


rom the Fridge artwork © 1973 Russ Jones. 


Top lett artwork © 1973 and bottom left artwork © 1994 Denis Kitchen. Kruppcard artwork © 1973 Jay Lynch. rales Fr 


Comix Book #1 artwork © 1974 Peter Poplaski. Snar #5 artwork © 1974 Harvey Kurtzman. Weird rips #1 artwork © 1974 Denis Kitchen. Photo credit unknown, 


1974 


PROPOSED PANACEA 


Krupp was in the dumper. The only books from the company 


IT'S NEW! IT’S STRANGE! IT'S SUBTERRANEAN! 


this year were Snarf #5, with a cover by Harvey Kurtzman and 
stories by Howard Cruse, Evert Geradts, Kitchen, Poplaski and 
Steve Stiles; and Weird Trips, a combination comic book/text magazine 
with a cover by Kitchen and stories by Mike Baron, Tom Veitch, 
Doug Moench, Kitchen and Jane Lynch. But there was something 
on the horizon. 

“Late in 1973, Irene and | were despairing about our future 
when | got a phone call from Stan Lee,” Kitchen remembers. Lee, 
editor-in-chief of Marvel Comics, had been trying without success 
to hire Kitchen as an editor for over a year. He reiterated the offer 
over the phone; this time, Kitchen listened. 

“Stan knew underground comics had been big, but | don’t The na siegi Comix Book, 
think he had any idea the whole industry was on the rocks. He edited by Kitchen and financed by 
wanted to tap into the energy of the underground somehow, Marvel. Cover by Peter Poplaski. 
without ruining Marvel's cleancut reputation. We discussed 
creating a hybrid magazine. He invited me out to New York, and 


we talked it over. He wanted me to move; | didn’t want to. 
| pointed out that | could do the job just as well from Princeton, 
and it would save him valuable office space. He liked that idea, 
so | was hired full time to edit an underground comics magazine 
for Marvel from Wisconsin. | got a salary higher than anything 


NEIL | had earned from my own company, and, most important, Stan 


Darts hitehen and Stan Leen tive didn't care if | moonlighted for Kitchen Sink.” 
Marvel offices in New York, 1974. 


1974 CHECKLIST 


Comix Book #1 Cover: Pete Poplaski. Artists and writers: Mike Baron, Tim Boxell, Howard Cruse, Vince Davis, Kim Deitch, 

Evert Geradts, Don Glassford, Justin Green, Denis Kitchen, Peter Loft, Richard Meltzer, John Pound, Ted Richards, Trina Robbins, 
Bill Sanders, Dave Schreiner, Scott Shaw, Art Spiegelman, Steve Stiles, Skip Williamson and Basil Wolverton. 

Comix Book #2 Cover: Skip Williamson. Artist and writers: Joel Beck, Boxell, Leslie Cabarga, Cruse, Deitch, Will Fowler, Kelly Freas, 
Ed Goodman, Green, Kitchen, Loft, Meltzer, Willy Murphy, Mike Ploog, Richards, Robbins, Sharon Rudahl, Sanders, Spiegelman, 
Nick Tosches, Bruce Walthers, Williamson, S. Clay Wilson and Wolverton. 

O Snarf #5 Cover: Harvey Kurtzman. Artists and writers: Cruse, Geradts, Kitchen, Mark Morrison, Poplaski and Stiles. 

O Weird Trips #1 Cover: Denis Kitchen. Artists and writers: Baron, Doug Moench, Geradts, Kitchen, Mike Olshan, Tom Veitch, 

Jane Lynch and Poplaski. 
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Py 
op f 


1 THINK I'M 
PREGNANT! 


by Denis Kitchen 


= SHOULD BEGIN BY POINTING OUT THAT COMIX 
BOOK IS NOT A SLICK NEW YORK MAGAZINE. 
IT IS PRODUCED IN THE HEARTLAND OF AMERICA: 


LOCATION IS IMPORTANT. IN EDIT- 
ING THIS MAGAZINE, | WANT To 
AVOID THE ARTIFICIALITY OF THE 
EASTERN ESTABLISHMENT. | WANT 


To STAY IN TOUCH WITH THE REAL 
WORLD. 


WHY SHOULD WE MOVE TO 
NEW YORK? OUR RECEPTION 
SPECIAL IS JUST AS GOOD HERE! 


DELIVERY! 


RIGHT FROM THE BEGINNING | EMPHASIZED TO PUB- 
LISHER STAN LEE THAT | WANTED COMIX BOOK TO BE 


A DIFFERENT KIND OF MAGAZINE... 


BUT STAN, THESE NO... | 
OTHER COMICS APPEAL 'NUFF SAID, WANT TO 
To PIMPLY-FACED, MORONIC) DEN... YoU APPEAL TO 
ADOLESCENTS! WANT TO PIMPLY- FACED, 
APPEAL TO MORONIC. 
INTELLECTUALS! ADULTS! 
$ 


| PROCEEDED TO CONTACT 
AMERICA’S TOP UNDERGROUND 
CARTOONISTS... 


FAR OUT, MAN! 
Avante Garde! 


RINGI 


W 


YT 


Q A 
g 


DorefiNk| f Bones] 


“The Birth of Comix Boo 


AFTER CAREFULLY WEIGHING 
THE CULTURAL AND POLITICAL 
IMPLICATIONS, MOST ARTISTS 
AGREED TO PARTICIPATE. 


LISTEN, MAN, WE'RE 
NOT GONNA SELL-OUT TO 
A GIANT, STRAIGHT, MADISON 
AVENUE PUBLISHING COM- 


OH... HOW MUCH 
DOES IT PAY? 


COMIX BOOK IS DESIGNED 
AS A HYBRID— A CROSS 
BETWEEN THE VITALITY AND 
FREEDOM OF UNDERGROUND 
COMIX... AND THE DISTRIB- 
UTION AND EXPERIENCE OF 
AN ESTABLISHED COMPANY, 


COMIX BOOK 


SOME "OLD PRO'S" WERE 
ALSO INVITED To JOIN THE 


ONCE WE SETTLED ON A 
FORMAT, STAN PROMISED 


ME TOTAL AUTONOMY, 


OF COURSE THERE'S NO 
OBUGATION, DEN, BUT COMIX 
BOOK MIGHT BE IDEAL To SER- 
IALIZE MY KOREAN WAR MEM- 
OIRS... AND | WANT TO TRY 
MY HAND AT SOME OF THIS 
"UNDERGROUND" STUFF | HAVE 
A SCRIPT FOR A DOPE- FIEND 
ANTI-HERO & HIS BARE-BREASTED 
SIDEKICK THAT | WANT YOU TO 
HAVE CRUMB PENCIL AND 
ARTIE SIMEK INK... 


AND REMEMBER: COMIX BOOK 
CARRIES NO ADVERTISING... 
SO OUR OPINIONS CANNOT 
BE BOUGHT! 


k,” a sort-of introduction by Denis Kitchen, from Comix Book #1. 


Comic Book #2 artwork © 1974 Skip Wiliamson. 


Maus” artwork © 1972 Art Spiegelman, 


(NDHEN I WAS A YOUNG MOUSE. IN “FT WAS FENCES PUT UP ALL AROUND! NO MOUSE COULD GO OUT FROM 
RECO FARKAEW TORI POPPA | ME EER ERRORES BURAS AAEN 


\\ 


USED TO TELL ME BEDTIME. 


“AND SO. MICKEY. DE KA È F VEG 
ÄLL THE MICE T l AAAS 
ARTER BRB P Roly iry 


Two panels from Art Spiegelman’s “Maus,” which received national exposure in Comix Book #2. 


Comix Book was the result. Not as unfettered as a normal underground, the two issues 
published by Marvel in 1974, and another in 1975, still contained some very good work, notably by 
Justin Green, Howard Cruse and a few others. It reprinted and gave the first national exposure to 


n" 


Art Spiegelman’s short story “Maus,” a precursor to his later Pulitzer Prize-winning graphic novel. 
Comix Book allowed Krupp to stay in business, gave some hard-pressed cartoonists good paying 
work — and spawned another magazine. 

“Comix Book led directly to the creation of Arcade,” Kitchen believes. “Art Spiegelman and Bill 
Griffith had been interested in contributing to the Marvel book, 
but Art objected to some material in the first issue, and | 
inadvertently neglected to invite Griffith to contribute in my 
initial solicitation. That pissed him off. There were other cartoonists, 
like Crumb, who absolutely would not work for Marvel in any way, 
and from all that, Arcade was born.” A direct forerunner to 
Spiegelman and Francoise Mouly’s RAW, Arcade printed some 
great work by Crumb, Spiegelman, Spain Rodriguez, and many 
others. Eventually, even Kitchen would contribute to it. 

With all its hybrid characteristics, Comix Book managed to 
break some ground in the area of creative freedom and creators’ 
rights. Kitchen convinced Lee that publishing underground artists 
required throwing out customary Marvel policies. For one thing, 


original art was returned to the cartoonists, something that the "Satin a s 
s 5 z s n Cover to Comix Book #2 by Skip 
large mainstream companies simply did not do in those days, and Williamson. 
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STAN LEE 


I had always admired the work of 


Denis Kitchen. I mean, how can you 
help but admire a guy who calls his 
company Kitchen Sink Press? So, when I 
thought it was time for Marvel to catch 
the wave of the future and do an under- 
ground-type mag, Denis was my first 
choice to produce it. 


He and I concocted what I thought 
was the perfect title, Comix Book. Denis 
lined up some of the top underground 
artists and writers. It seemed like the 
right idea at the right time. But, like so 
many noble experiments, it was doomed 
to failure. Why? Because, being Marvel, 
we couldn’t get raunchy enough to be 
truly “underground.” So, though Comix 
Book was beautifully illustrated, cleverly 
written and expertly produced, it simply 
wasn’t R-rated enough for its intended 
market. 


But the project wasn’t a total loss. It 
afforded me the pleasure of working 
with Denis Kitchen and realizing what a 
clever and talented guy he is. Or, to put 
it more bluntly — Excelsior! 


Stan Lee presently resides in Los Angeles, where 
he serves as Chairman of Marvel Comics and 
Marvel Films and as executive producer of the 
many television and motion picture projects 


based on Marvel characters. 


wouldn't for another ten years and more. For another, the 
artists were allowed to keep their trademarks, and eventually 
their copyrights, another unheard-of option in the 
mainstream. Allowing mild four-letter words and modest 
nudity was another Marvel first. Although it wasn't a true 
underground, Comix Book was at least racy and introduced 
offbeat talent to a newsstand audience. Most important to 
underground artists in the short run, it paid the highest rates 
they had ever seen, at a point when the field’s slump had 
eliminated most outlets. 

But it failed. Eventually, Comix Book became more trouble 
than it was worth for Marvel to finance and distribute. The 
relative freedom and rights granted the Comix Book artists 
caused dissension among other Marvel artists. The magazine 
had established a dangerous precedent for Marvel. On top of 
that, sales weren't good, mainly because newsstand distributors 
and retailers apparently didn't know how to handle it. It was 
a Marvel title, but there were no superheroes — a puzzling 
situation for people who were accustomed to racking books 
by company and forgetting about it. But for slightly over a 
year, Marvel Comics allowed Kitchen Sink Press to stay alive. 

That summer, Denis and Irene's marriage ended when 
Irene left the farm and returned to Milwaukee, leaving 
Kitchen to raise two infant daughters. In a grieving letter to 
Crumb, Kitchen 
referred to both his 
broken marriage and 
the controversy in the 
underground subculture 
over Comix Book when 
he wrote: “I got sucked 
into this business 
because | couldn't draw 
fast enough to support 
my family.” It appeared 
that even publishing 
wasn't enough to keep 
his family going. 


Pete Poplaski’s self-portrait as a Kirby 
monster was also Marvel-inspired. 


Sellportrait © 1974 Peter Poplashi. Photo courtesy Marvel Comics. 


Comit Book #3 artwork © 1975 Denis Kitchen. Consumer Comic artwork © 1975 jointly by the Wisconsin Department of Justice and Krupp Comic Works, Inc. Barefootz #1 artwork © 1975 Howard Cruse. 


1975 


DIGGING OUT OF THE HOLE 


Another nearly dormant year began with the publication of | _®™smen’s craziest conemponany CARTOONISTS! 
Consumer Comix, in cooperation with the Wisconsin 


Department of Consumer Affairs. It was funded by a $5,000 


grant from the Office of Economic Opportunity just before 
President Richard Nixon axed the agency. The book had been EA a TA 
EDR A WHAT SELLS MAGAZINES! 

: ba N S/ WILE TM IN CHARGE 
but bureaucratic red tape had held up printing. It documented > ime STO SUCH A LEVE 4 
common rip-off schemes, credit costs, the implications of 


produced almost two years before by Kitchen, Poplaski and Loft, 


C2 
PANTHEA 


contracts, and other consumer-oriented topics, in cartoon 


form. It was distributed free to Wisconsin high school students, 

but Krupp was also allowed to sell up to 10,000 copies of the 

book through its own system. 
Another book was Howard 


Cruse's Barefootz, a collection 


Denis Kitchen’s cover to Comix Book 


of alternative newspaper strips #3, published early in 1975. 


the Alabama artist had rendered a 

few years before. Cute and cuddly, Cruse’s efforts in this book and his 

other work in Comix Book, Snarf and Commies From Mars, had 

stirred controversy. Many artists felt Cruse’s cartoons were too cute, too 

slick; Cruse was one of the reasons some underground artists stayed 
eres) away from Comix Book. It was felt that, while Barefootz depicted sex 

l ar and all that, Cruse’s material wasn’t quite cool enough for the underground. 


Cover of Consumer Comix: a But Kitchen felt Cruse had real talent, and for a long time, Kitchen Sink 
jam by Denis Kitchen, Peter 
Loft and Pete Poplaski. 


was the artist’s only outlet in comic books. 


1975 CHECKLIST 


Q Barefootz Funnies #1 Sole Artist: Howard Cruse. 

O Bizarre Sex #4 Cover: Peter Poplaski, with touches by Denis Kitchen and Peter Loft. Inside: Harry Buckinx, Greg Budgett, Gary 
Dumm, Harvey Pekar, Errol McCarthy, Cruse, Robbins, Casserine Grenier and Evert Geradts. 

O Comix Book #3 Cover: Denis Kitchen. Inside: Justin Green, Trina Robbins, Kim Deitch, Peter Poplaski, Kitchen, Joel Beck, Art 
Spiegelman, Bill Griffith, Robert Armstrong, Cruse, Leslie Cabarga, Skip Williamson, Dave Schreiner, Steve Stiles, Lee Marrs, 
Ted Richards, Willy Murphy, Sharon Rudahl, Richard Meltzer and John Pound. 

O Consumer Comix Cover: Peter Loft, Peter Poplaski and Denis Kitchen (jam). Inside: Loft, Poplaski and Kitchen. 

Q Famous Cartoonist Button Series 54 cartoonist self-portraits on full color buttons See checklist on next page. 
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More typical was Bizarre Sex #4, with a 
plain white wrapping which hid a tasteless 
cover by Poplaski, with minor “jam” additions by 
Kitchen and Loft, depicting a giant vagina using the Empire State 
building as a dildo. “It Came From Alpha Centauri Looking for Love!” 
went the tagline. Poplaski remembers he conceived the cover as a 
joke, a logical followup to Kitchen’s “Giant Penis That Invaded New 
York” on Bizarre Sex #1. His joke was taken seriously by Kitchen and 
Loft, so he rendered the cover in his typically realistic style. “It was a 
mistake,” he says now. “Denis’s penis was funny because it was cute 
and cartoony. My cover was realistic and not funny, and certainly not 

cute. What can I say? | needed the money.” Funny or not, 
it was enough to foster another bestseller. 


Kitchen Sink’s only other new project this year 
was the first series of cartoonist self-portrait buttons. 
In this unique series, over 50 cartoonists drew self- 
portraits. Kitchen laboriously colored the art with 
hand-cut overlays, then manufactured the 
buttons with a manual punch press. 

Kitchen and Lantzy split their 
partnership early in the year, with 
Kitchen retaining all the comic book 
backstock and publishing rights to 

same, and Lantzy moving to Colorado 
with the mail order catalog division called 

Krupp Mail Order, now incorporated as More 
Sugar, Inc. Strickly Uppa Crust was closed, and the partners 
split the profits. The two kept token shares in each other's 
companies for another decade. Kitchen now owned 90% 
of Krupp Comic Works, Inc. with Kitchen Sink Enterprises 
as a publishing house and Krupp 
Distribution as a distributing arm. 


Kitchen then took on another 


business partner, Mike Jacobi, 


one of the Bugle cofounders. 

Very slowly, the company, 
now called Kitchen Sink 
Press, began digging 
out of its hole. 


FAMOUS CARTOONIST 


BUTTON SERIES 


CHECKLIST 


T 1. SERGIO ARAGONÉS 
2 2. ROBERT ARMSTRONG 
(3. CARL BARKS 

T 4 C.C. BECK 

T 5. JOEL BECK 

T 6. FERSHID BHARUCHA 
7, TIM BOXELL 

T 8. SOL BRODSKY 

T 9. LESLIE CABARGA 

© 10. AL CAPP 

T 11. DAN CLYNE 

© 12. RICHARD CORBEN 
T 13. ROBERT CRUMB 
T 14. HOWARD CRUSE 
© 15. KIM DEITCH 

T 16. WILL EISNER 

1 17. WILL ELDER 

T 18. VINCE FAGO 

T 19. KELLY FREAS 

T 20. EVERT GERADTS 
T 21. JUSTIN GREEN 

O 22. BILL GRIFFITH 

© 23. HUGH HEFNER 

T 24. FRED JULSING 

T 25. JAY KINNEY 

© 26. DENIS KITCHEN 

T 27. ALINE KOMINSKY 
T 28. HARVEY KURTZMAN 
© 29. PETER LOFT 

2 30. JAY LYNCH 

T 31. JIM MITCHELL 

T 32. WILLY MURPHY 

T 33. GRIM NATWICK 

T 34. PETER POPLASKI 
T 35. JOHN POUND 

T 36. TED RICHARDS 

(2 37. TRINA ROBBINS 
T 38. SPAIN RODRIGUEZ 
T 39. SHARON RUDAHL 
(i 40. BILL SANDERS 

© 41. RONALD SEARLE 
T 42. JOHN SEVERIN 

T 43. GILBERT SHELTON 
T 44. BARRY SMITH 
(45. ART SPIEGELMAN 
T 46. JOHN STANLEY 

T 47. STEVE STILES 

48. BIL STOUT 

2 49. MORT WALKER 

T 50. SKIP WILLIAMSON 
T 51. GAHAN WILSON 

1 52. BASIL WOLVERTON 
T 53. NEAL ADAMS 

T 54. RICK MEYEROWITZ 


i Kurtzman Komi artwork © 1976 Harvey Kurtzman, 


Cartoon-O-Rama poster artwork © 1976 respective artists. Robert Armstrong drawing © 1994 Pet 


1976 


SIGNS OF LIFE s a Denis K tchen_ 


EPARATE EXKIBUT FROM HIS COLLECTION, 


"50 Years of Cartoons” 


The year’s social highlight was the appearance of ee the ath j 
Harvey Kurtzman, Robert Crumb and his band, now called Harvey Kurtzman |g , mu 
the Cheap Suit Serenaders, “Brenda Starr” creator Dale Fri, Fob. 2 12:30 "Bion ae 
Messick, and editorial cartoonist Bill Sanders on the nearby , NS BA i R. Midwest 


UW-Oshkosh campus. The occasion was an art exhibit featuring 
work from Kitchen’s and Poplaski’s cartoon collections, and 
a symposium on the art form featuring all the cartoonists 
who attended. Crumb, Robert Armstrong, Al Dodge and 
Terry Zwigoff played in concert. A good time was had by all 
until a storm dumped fifteen inches of snow on the party. 
Kurtzman feared for his life on the ride home - as well he 


should have. Kitchen’s car broke down, se - 
7 _ j . FRIDAY Classic Animated Cartoons 
necessitating an emergency jerry rig of sit stternoon T 


meses UNIV. OF WIS. OSHKOSH 


. i Cartoon-O-Rama poster promoting the 
xy driver's window by Peter Loft, who appearance of Kurtzman, Crumb, Kitchen 


was mechanically inclined. While 2nd others at UW-Oshkosh. 

that was happening, Kurtzman was freezing in clothes totally inappropriate 
for Wisconsin's winter. When the troupe got back to Kitchen’s rural home, 
; they found that the furnace had broken down. Kurtzman spent the night 
; in Sheena Kitchen’s vacant bedroom, burying himself in the child’s collection 
of stuffed toys to keep warm. 


the accelerator cable through the 


Res The rest of the year was anti-climactic, although Kitchen Sink was 
Robert Armstrong playing at beginning to show signs of life. Snarf #6, with a cover by Crumb and 
UW-O's Cartoon-O-Rama. inside story by Kitchen and me, sold well. In addition, Crumb published 


1976 CHECKLIST 


T An Army of Principles Sole Artist: Leonard Rifas. 

Q Artistic Comics Sole Artist: Robert Crumb. 

Oi Barefootz Funnies #2 Sole Artist: Howard Cruse. 

© Bizarre Sex #5 Cover: Richard Corben. Inside: Stiles, Crumb, Beck, Rudahl, Charles Dallas, Boxell, Harry Buckinx, Errol McCarthy, 
Joe Coleman, Cruse, George Erling, Terry Stroud and William Stout. 

© Comix Book #4 Cover: Leslie Cabarga. Inside: Kitchen, Cabarga, Pound, Skip Williamson, Trina Robbins, Richards, Murphy, 
Schreiner, Rudahl, Basil Wolverton, Tim Boxell, Hallgren, Peter Loft, Kim Deitch, Lee Marrs, Pekar, Armstrong, Jim Rumph, Cruse, 
Justin Green and Steve Stiles. 

O Comix Book #5 Cover: Justin Green. Inside: Green, Kitchen, Loft, Pound, Hallgren, S. Clay Wilson, Richards, Murphy, Cruse, Will 
Fowler, Peter Poplaski, Rudahl, Cabarga, Williamson, Robbins, Beck, Boxell, Armstrong and Deitch. 

O The Compleat Fart and Other Body Emissions Sole Artist: Lee Marrs. 

© Kruppeards (2nd series) Eight full color designs (in custom rack) by Stiles, Loft, Cruse, Robbins and Justin Green. 
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1000 ADULT C 


BG BALY! WF YOU CASE 
SHELDON, ILL PUNISH 
you! 


Issues four and five of Comix Book were published by 
Kitchen Sink Enterprises. 


The People’s Comics through Kitchen Sink. Two more 
issues of Comix Book were published, this time by 
Kitchen Sink. Kitchen had already compiled the books 


PAREDE ACE 


when Marvel pulled the plug, and through negotiations, 
he got permission to publish them. It marked the end B- 
of an experiment, and the affiliation with Marvel had ? E= T? We y 


served its purpose. — — 

Kurtzman Komix, which A Kurtzman gem from Kurtzman Komix. 
collected some of the Mad creator's early comic book work came out, 
as did Barefootz #2 and Bizarre Sex #5, with a Richard Corben cover. 
Leonard Rifas, a West Coast cartoonist, contacted Kitchen about publishing 
a bicentennial book, An Army of Principles, about the history and philosophy 
behind the American revolution. Rifas would become Kitchen Sink’s first 
editor other than Kitchen the next year. 


Trina Robbins contacted Kitchen about publishing Wet Satin, a book 


of sex fantasies by women. Inexplicably, Kitchen Sink’s usually sanguine 


: omy | printer refused to print it, even though he had printed all the other 
Snarf #6 cover by Crumb. underground books that had come his way without qualms, and had 


1976 CHECKLIST (CONTINUED) 


O Kurtzman Komix Sole Artist: Harvey Kurtzman. 

O The People’s Comics Sole Artist: Robert Crumb. 

Q Snarf #6 Cover: Robert Crumb. Inside: Denis Kitchen, Dave Schreiner, Gary Hallgren, Joel Beck, Justin Green, Jay Kinney, George 
DeCaprio, Ted Richards, Willy Murphy, John Pound, Harvey Pekar, Robert Armstrong, Evert Geradts, Howard Cruse, George Metzger, 
Carl Lundgren and Sharon Rudahl. 

Q Trina’s Women Sole Artist: Trina Robbins. 

Q Wet Satin: Women’s Erotic Fantasies Cover: Trina Robbins. Inside: Robbins, Cathy Millet, John (Mad) Peck, Margery Peters, Marrs, 
Joey Epstein, Richards, Shelby Simpson, Joyce Farmer, Melinda Gebbie and Becky Wilson. 


42 


pan estate. 


vey Kurta 


is artwork © 1976 Robert Crumb. “Sheldon” artwork © 1976 Ilar 


Comix Book # artwork © 1976 Leslie Cabarea, Comix Book #5 artwork © 1976 lustin Green. Snarf #6 and The People's Comi 


toughed out a boycott 
against his own 
newspaper when 
advertisers learned he 
printed underground 
newspapers. Wet 
Satin was printed in 
California. On a happier 
note, Robbins’ Trina’s 
Women was published 


Trina Robbins’ cover 
for Wet Satin. . 
without any problem. 


It collected many of Trina’s woman-as-heroine 
stories, featuring Panthea and Rosie the 
Riveter, among others. 

Finally, Kitchen became involved in 
another weekly paper, this one in Princeton. 
Jacobi and Kitchen began the Fox River 
Patriot, a community paper that concentrated 
on local history, news tidbits, ecology, and 
local issues. Kitchen, Poplaski, and sometimes 
Crumb contributed covers to it. 


FREE! 


TAKE ME HOME 


a 


Poaka SPARE THAT TREE // 


A Crumb cover for the Fox River Patriot. 


\ \ y j (À N 
“Bm, Roe” 


just go away, when I received a letter from 


TRINA ROBBINS 


Since 1970, Kitchen Sink has 
been giving me my Big Break. That 
year, I was living alone in San 
Francisco, being completely ignored 

by all the male underground cartoonists, 
who seemed to mostly hope I would 


some guy in Milwaukee named Denis Kitchen, inviting me to 
contribute to his comic book, ProJunior. Someone was actually 
inviting me into their comic book! I drew two pages, and sent 
them along with a note saying, “What’s a nice boy like you 
doing in Milwaukee?” Denis promptly responded with an 
invitation to submit to his Teenage Horizons of Shangrila, and a 
letter that read, “What's a nice girl like you doing in San Francisco?” 


Eventually, I met Denis, and found him to indeed be a nice 
boy of seven or so feet tall, with a penchant for Ernie 
Bushmiller’s Nancy. Three years later, he had managed to talk 
Stan Lee into publishing Comix Book, the only underground 
comic book ever published by Marvel Comics, and again I was 
a contributor. This was the Big Time! Five issues later, Stan Lee 
woke up, exclaimed “Good grief, what have I done?” and 
cancelled the book. 


Four years after that, Denis asked me if I'd like to put 
together an all-woman comic book for him. My response was 
Wet Satin, an anthology of women’s erotic fantasies. His printer 
took one look at the first issue and refused to print it. We had 
to get the book printed in San Francisco, where they'll print 
anything. It got great write-ups in publications as diverse as 
Screw and Mother Jones, but what with reluctant printers and 
all, it lasted all of two issues. Finally, in 1991, I approached 
Denis with my most recent dream: I wanted to write a history 
of women cartoonists. And he went for it! 


Working on A Century of Women Cartoonists, ’'ve found 
Denis and everyone at Kitchen Sink to be helpful and supportive 


beyond the call of duty. The book has gotten great reviews and 
made a lot of people happy. This time, Stan Lee is not publishing 
it, and no printers have yet objected to it. 


Denis, I think we've finally done it! 


omen Cartoonists, a 


Trina Robbins’ most recent book is A Century o 
history of women in cartooning from 1900 until now. 


1977 


KEEP ON KRUPPIN’ 
Dividing their 
time between 
the Patriot and 
Kitchen Sink, 
Kitchen and Jacobi 
built a small publishing center in Princeton. Since the 
early 1970s Krupp Distribution had been distributing 
other alternative publishers’ output, such as Heavy 
Metal, Zap, The Fabulous Furry Freak Brothers, High 
Times, American Splendor, and many others along 
with their own titles. Eventually this led Phil Seuling, 
who was creating the direct-solicitation comics business, 
to offer the Midwest to Kitchen. Seuling would take 
the East Coast and Bud Plant would take care of the 
West. Kitchen turned down 
what could have evolved 


into a huge business because 
he didn’t want to handle 
superhero comics. 

“It was the only time 
Phil ever got really angry at 
me,” Kitchen says. “He kept 
nt a ee shouting ‘Damn it! You don't 
Phil Seuling, 1976. have to read them, you just 


1977 CHECKLIST 


Jim Spencer and John Webster. 


T Mr. Natural #3 Sole Artist: Robert Crumb. 


Mr. Natural TAKES A WALK... 


AARNHHS 
a È Pm OSKE UIE A NCR DAY, 
OUTSIDE ! SPRING IS HERE!” 
HAO A WEIRD DREAM... T Tee ite aoe cam THe 
L WAS WALKING THROUGH N HOUSE TODAY 'N' 


TE MNO WORKS X 
STRANGE 


TRICKS ae 


Kivi 
hee! 


Gi 


Aah SAN 
Ae | 


Page from Mr. Natural #3, which collected the 
serialized exploits of America’s favorite guru 
from the Village Voice. 


All Season Greeting Cards Eight new all color designs by Howard Cruse, Steve Stiles, Peter Poplaski and Denis Kitchen. 
Q Bizarre Sex #6 Cover: Richard Corben. Inside: Beck, Stiles, George Erling, Rudahl, Richards, Larry Gonick, Coleman, Boxell, 


Q Corporate Crime Comics #1 Cover: Greg Irons. Inside: Leonard Rifas, Irons, Harry Driggs, Poplaski, Robbins, Guy Colwell, Rudahl, 
Deitch, Justin Green, Peter Loft, Larry Rippee, Jay Kinney, Kitchen and Rebecca Wilson. 

@ Dutch Treat Cover: Evert Geradts. Inside: Harry Buckinx, Bill Bowewes, Joost Swarte, Aart Clerkx, Peter Pontiac and Marc Smeets. 

Q Fear and Laughter Cover: William Stout. Inside: Scott Shaw, Stout, Bill Wray, Dave Stevens, Carol Lay, Bob Foster, Carl Taylor, 
Barry Siegel, Bruce Simon, Rick Geary, David Scroggy, Roger Freedman, Rick Hoover, Barry Alfonso, Bud Gutz, Larry Todd, Carl Macek, 
Marc Schirmeister, Dave Clark and John Pound. Parody of Hunter S. Thompson's Fear and Loathing in Las Vegas. 

Q Joel Beck's Comics and Stories Sole Artist: Joel Beck. 


T Snarf #7 Cover: Art Spiegelman. Inside: Stiles, Beck, Robbins, Metzger, Kim Deitch, Sally Cruikshank, Green, Rudahl and Cruse. 


Mr Natura! 83 artwork © 1977 Robert Crumb. Photo by and © 1994 Denis Kitchen. 


take orders for them and ship 
them.’ | kept answering, ‘But 
Phil, | don't /ike these comics.’ 
| just didn't want to have anything 
to do with it. He finally hung up 
in my ear. If I'd taken it on, it 
certainly would have changed 


my business, at least for a few 
years. This was several years 
before Diamond and Capital 
City, today’s big distributors, 


were formed. My mind boggles 
Pete Poplaski hard at work on at what might have been. But 


“The ITT Scandal” for Corporate profits alone were not a motive 


Crime Comics #1, 1977. for me in those days. | had a passion for the alternative comics, 


and didn’t want to take on the straight.” 
What Kitchen Sink did take on were some interesting books. Crumb’s Mr. Natural #3, which 
collected the weekly strip that had run in the Village Voice, was a great hit. It helped Kitchen Sink get 
solvent again and dig Crumb out of worrisome tax troubles. Corporate Crime Comics #1, edited by Rifas, 
took a long serious look at the Karen Silkwood/Kerr-McGee case, one of the first such efforts by anyone 
anywhere. Snarf #7 marked a reconciliation with Art Spiegelman, 
who drew the cover, and Lee Marrs’ densely researched 
Compleat Fart addressed forthrightly that troubling subject. 
Dutch Treat, featuring artists Evert Geradts, Joost Swarte and 
Peter Pontiac, continued the close relationship Kitchen had with 
some of Holland's artists. 
Following the popularity of the 
Christmas cards, the company 
issued two more, and eight other 


“Kruppcards” for all occasions, o- 
drawn by Steve Stiles, Pete Poplaski, 
Kitchen and Howard Cruse. Actually, 
most of the cards used drugs as 


subject matter — “Congratulations 
on Your Big Dope Deal”, “Some 
Words About Marijuana on 2 = 
Your Birthday” — except for one by Two Kruppcards issued in 1977; top 


Art Spiegelman broke a leg i 
Cruse, which appears to be the card by Howard Cruse, bottom card 
on his cover for Snarf #7. pp (Ho, ho, hol") by Pete Poplaski 


first gay greeting card. 


LEONARD RIFAS 


I used to tell Denis we should be writing it 


down, saving it for history, but we never did. He 
did save and file his correspondences, though. 
Once, out of idle curiosity (which I’ve never 
acked), I asked what was the earliest piece of 
correspondence between us that he had in his 
iles. My guess was around 1975, when I was 
ooking for someone to publish my bicentennial 
comic, An Army of Principles. It turned out Denis 
had saved and filed a short, long-forgotten, 
encilled note I had sent as a teenager in response 
to a coupon offer in Snarf #1 years earlier! (If any 


historian gets curious about why my letters 
sounded so apologetic right after I left Kitchen 
Sink, I was still sorry about embarrassing him by 
skinny-dipping in front of his mother-in-law.) 


I moved to Princeton in 1978 to work as 
Denis’ assistant editor and learn the comics 
business. I learned a lot, though I wish I had 
pushed harder to understand Mike Jacobi’s book- 
keeping system. I fondly remember that Denis 
and I spent a lot of business time in his office just 
talking comics back and forth over the piles of 
undelegated work on his desk. He’d tell me [Pete] 
Poplaskis latest missed-deadline explanations, 
and I'd tell Denis he should be writing them 
down for an anthology. I'd never heard such brilliant 
excuses before or since — each seemed so original, 
compelling, intricate, exciting, and now I can't 
remember even one of them. 

Leonard Rifas is the author of the forthcoming Cold War 
Comics and the New World Order, which examines the 


blatant racism of comic books during the Korean and 
Vietnam wars; he is also the founder of EduComics. 


YES, WE'RE A 
HIGH CLASS ESTABLISHMENT. 


Shop poster drawn by Pete Poplaski. 

On December 9, 1977 Jim Mitchell was released 
from his Mexico City prison cell as part of a prisoner 
exchange program. He had served four years and two 
months. 

A new arrival in Princeton was Holly Brooks, who 
had been romanced by Denis while she was attending 
UW-Oshkosh. She moved to the farm, and began raising 
Sheena and Scarlet and helped put some order back 
into Denis’s domestic life. Things were looking up. 

Near the end of the year, Krupp announced its 
acquisition of Will Eisner’s Spirit Magazine, previously 
published by Warren Publishing. The magazine would 
launch the company’s reprint line. 


ink Pres. Photo by and © 1994 Judy Jacobi. 


S 


A NEW SPIRIT 


The Spirit Magaz 


Sixteen issues had been published by Warren, most of them with 
sections colored by Richard Corben, but steadily diminishing 
newsstand sales forced its cancellation. Krupp‘s low overhead, no 


inside color, and the en 


and Poplaski made the new edition (which kept the numbering in 


place for collectors) a 


during 1978, each with a wraparound cover by Eisner. 
Another book close to the publisher’s heart was Mondo 
Snarfo, with covers and a story by Kitchen, and work by Crumb, 


Armstrong 
Beck 


Crumb ~ 
Deitch 
Griffith 
Kitchen 
Newhall A 
pon d 
iegelman 2 
Stiles =x 
& more! TA 


Surreal cover of Mondo 
Snarfo, by Denis Kitchen. 


ecocococooccoooococooocoeooo 


ine was a great success for Kitchen Sink. 


ergy brought to the project by Eisner, Kitchen 


viable property. Two issues were published 


Robert Armstrong, Michael Newhall, 
Peter Poplaski, Snide artist Tom 


i h- a 3 k rel 
Budzinski, Mark Beyer, Art Spiegelman, The Spirit Magazine #17, the first 


Bill Griffith and six others. Mondo Of the long-running series 
published by Kitchen Sink Press. 


Snarfo was a surreal fantasy book 
Kitchen had been planning for at least three years, perhaps most of 
his life. “My favorite artists were surrealists like Salvador Dali,” he says. 
“I've always loved the form, or lack of it. It’s just pure spontaneous 
expression.” Five hundred copies of Mondo Snarfo were published 
with a stiffer cover and an altered inside front cover artists could 
personalize. It was Kitchen Sink’s first limited edition, signed publication. 

Taking advantage of the popularity of such magazines as High 
Times and Head in the still somewhat viable head shop market, Dope 
Comix #1 and #2 were published, along with posters of the covers by 


1978 CHECKLIST 


Q Banzai! Cover: Kim Deitch, Roger Brand and Joel Beck. Inside: Deitch, Brand and Beck. 

O Dope Comix #1 Cover: Leslie Cabarga. Inside: Dan Steffan, Steve Stiles, Sharon Rudahl, Deitch, Denis Kitchen, Peter Poplaski, 
Jay Lynch, Larry Rippee, Beck, Leonard Rifas, Doug Hansen, Ken Fletcher and Howard Cruse. 

Q Dope Comix #2 Cover: John Pound. Inside: Steffan, Hansen, Cruse, Trina Robbins, Gary Whitney, Mark Beyer, Rudahl, Joe Coleman, 
Rifas, Moria Wright Peters, Rusty Wright, Lee Marrs, Stiles and J. Michael Leonard. 

O Mondo Snarfo Cover: Denis Kitchen. Inside: Kitchen, Robert Crumb, Beyer, Art Spiegelman, Peter Pontiac, Bill Griffith, Stiles, 
Robert Armstrong, Tom Budzinski, Deitch, Rippee, Poplaski and Mike Newhall 

Q MU: The Land that Never Was Sole Artist: George Metzger. 

Q Nard n’ Pat #1 Cover: Jay Lynch. Inside: Lynch, Skip Williamson, Justin Green, Spiegelman, Harvey Kurtzman, Crumb, Gilbert 
Shelton, Robert Williams, Spain Rodriguez, S. Clay Wilson, Dave Sheridan, Kitchen, Poplaski, Deitch, Evert Geradts, Robbins, 
Richard Corben, Willy Murphy and Griffith. 
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ART SPIEGELMAN 


Jeez. Twenty-five years! I remember 
first seeing Mom’s Homemade 
Comics in the psychedelic haze of 
my tortured youth. It seemed so 
sweet, so good-natured, so benign 
compared to the more extreme, 
obscure, sardonic and twisted thrashings 


that made up much of the first waves of 


underground comix coming out of the East and West coasts. 
The books that followed from Kitchen Sink also radiated a 
general good-naturedness, a liberal — rather than a radical — 
vision of what comix might be. Here were comix not from 
the outhouse, but the...kitchen. In fact, | remember feeling 
rather pissed off at the relative lack of madness and urgency 
in those books. At the same time, I was grateful that kindred 
souls had formed a Comix Commando Unit out in the heartland; 


a safe haven in my cross-country Volkswagen runs between 


The East Village Other and The Berkeley Barb. Those comix 
coming out of the beer capital of America were an integral 


part of the very real revolution happening in comix. 


In the intervening decades, I’ve come to appreciate Mom’s 
Homemade Comics’ virtues of sanity and moderation (if 1 hadn't, 
I doubt if I'd have made it, brain partially intact, through that 
aforementioned haze). What | once saw impatiently as somehow 
a compromise with the “straight” world — a rearguard action 
— was downright visionary: a reality principal that allowed a 
small comix publisher to flourish and survive through thick 
and thin. As a result, some of the best sardonic and twisted 


comix in America (as well as some swell 


good-natured comix of the past and 
present) continue to flood out of the 


faucet at Kitchen Sink. I hope the outfit 


can keep it up for another twenty-five 
years...though if I’m still around then TIl 
probably be a registered Republican 


and I won’t have much use for 


art pig Mde 


avant-garde comix. 


Art Spiegelman, an underground veteran, is the Pulitzer prize 
author of Maus and a contributing editor to The New Yorker. His 
newest book, The Wild Party, The Lost Classic by Joseph Moncure 
March is published by Pantheon. 


WINNING: 


Nee Ta To GZ 


A i ZZ Dy 
Dope Comix #1 (left) cover by Leslie Cabarga and 
Dope Comix #2 (right) cover by John Pound. 
Leslie Cabarga and John Pound. These issues 
focused on wacky personal adventures and 
experiences while high on various substances. 
Following issues would explore the other side 
of the coin, but Dope #1 and #2 looked fondly 
at happy hippies cavorting in the ozone. 
Another unusual book, Weird Trips #2 
was a second attempt to mix art and text. The 
issue’s main topic was Wisconsin murderer- 
cannibal-taxidermist Ed Gein, always a popular 
subject. It boasted art by Bill Stout and Pete 
Poplaski and a long text piece by me. Weird 
Trips #2 sold well, as did Snarf #8. The issue 
had a cover by John Pound, who later gained 
notoriety for drawing the Garbage Pail Kid 
cards, and stories by Kim Deitch, Steve Stiles, 
Justin Green and Joel Beck. Howard Cruse 
contributed a “Little Lulu” parody that 
remains a benchmark of the genre. Also on 
the list was George Metzger’s MU, a work of 
fantasy; Banzai! comics by Beck, Deitch and 
Roger Brand; and a Sleazy Scandals of the 
Silver Screen reprint by Art Spiegelman, Spain 
Rodriguez, Bill Griffith, Deitch and Jim 
Osborne. And, from Jay Lynch, a collection of 
his Nard n’ Pat, originally seen in Bijou 
Funnies, along with a new section showing 


ARE YOU X ` WE NEVER ALL 
HAVING YEP. NO LEAVE OUR THOSE GREEN 
THOSE '! 7 ? CHILDHOODS LAWNS AND 

DREAMS IT'S TIME FOR p BEHIND US, WHITE PICKET 
AGAIN, d BABY! FENCES.. AND 


THOSE DAYS UNDERNEATH 
BEHIND ME? THEM-THE 


I WAS FOREVER BEING CHASED BY THAT [urre DIDI Know | -OR THE MEANING BEHIND THE 
GREASY TRUANT OFFICER, MR. MeNABBER!| | THE DARK MOTIVE STRANGE FAMILY RITUAL THAT 
BEHIND HIS ALWAYS AWAITED ME AT HOME! 
ETERNAL PURSUIT... 


y COME 
BACK HERE, 
KID... 'VEGOT 


Snarf #8 sported this infinit 
cover by John Pound. 


how other cartoonists would 
draw Nard n’ Pat. 
During the year, Leonard 


Rifas moved from California to 


Princeton and became assistant 


SUPPOSEDLY ALL. | | -RUSHES AND PLASTIC EOPHORIAS. 
3 editor of Kitchen Sink Press. | For THE SAKE OF aati 
i hil ki decal DEARI SEE YOUR j L weil ave 
z 1 5 ! SEE. ..YOUI 
: While working on KSP’s books, y FATHER THN iid j qos 
3 he also edited books for his YOUR TINY PLEASE, TUKE IT, AGAIN, THE 
' a TOO! 
own publishing company, A EDME P ) : USED-TO] 
ia i i ; : ° À DOSE JUST 
EduComics, including All Atomic > THIS ONCE! 


and Energy Comics. 


A page from Howard Cruse’s parody of “Little Lulu” from Snarf #8. 


1978 CHECKLIST (CONTINUED) 


A Sleazy Scandals of the Silver Screen Cover: Art Spiegelman. Inside: Spiegelman, Deitch, 
Griffith and Jim Osborne. 

 Snarf #8 Cover: John Pound. Inside: Deitch, Spiegelman, Francoise Mouly, Cruse, Robbins, 
Stiles, Rudahl, Justin Green, Beck, George Erling, Hansen and Ellen Magee. 

The Spirit Magazine #17 Cover: Will Eisner. Inside: Jam introduction by Eisner and Kitchen, 
Eisner Spirit reprints and Lady Luck reprints by Claus Nordling. 

s 4 Q The Spirit Magazine #18 Cover: Will Eisner. Inside: Spirit reprints by Eisner, plus Clifford pages 

LUPEVELEZ by Jules Feiffer. 
WM.DESMOND Weird Trips #2 Cover: William Stout. Inside: Poplaski, John Thompson, Beck, Greg Dempsey, 
TOI Stout and Dave Schreiner. 


Snart #8 artwork © 1978 John Pound. “The Nightma 
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IN FULL SWING 


Still producing the bi-weekly Patriot, Kitchen and Jacobi 
acquired another newspaper, this one aimed at midwest 
antiques enthusiasts, called Yesteryear. The partners elevated it 
from its moribund status to a monthly good-looking newspaper 
that carried features and lots of ads. 

Kitchen Sink was not neglected; it was cautiously publishing 
more material. Three more issues of The Spirit Magazine came 
out, featuring a new serialized book by Eisner, Life on Another 


Planet, and the Eisner-Wally 
Wood-Jules Feiffer Spirit 
feature from 1952, collectively 
called The Outer Space Spirit. 
One day, Kitchen got a letter 


STEVEN POINT’S POINT BREWERY 
BREWING INDUSTRY TRENDS 
Old-Time Breweries.. 

CHIEF OSHKOSH BEER 
PRINCETON TIGER BREW 


from Cat Yronwode, asking to 
be put in contact with Will 
Eisner and using The Comics 


Kitchen’s cover for the Fox River 
Patriot #44, devoted to beer. 


Journal as a reference. Kitchen called Journal publisher Gary Groth, 
“about this guy Cat Yeronwoodie.” Groth told him 1) that Cat 
Yronwode was a woman, 2) that her name was pronounced 
Ironwood, and 3) that she did indeed work for the The Comics 
Journal. After her meeting with Eisner went well (“She knows more 
about my career than | do,” Eisner proclaimed), Kitchen asked 
Yronwode for help in editing the magazine. She accepted, and 


soon was writing columns and cataloging Eisner’s own archives. 


1979 CHECKLIST 


Robert Armstrong, Gary Whitney, Fred Hembeck and Scott Shaw. 


Qi Class War Comix Sole Artist: Cliff Harper. 


Dope Comix Poster #1 Artist: Leslie Cabarga. 
Dope Comix Poster #2 Artist: John Pound. 
T Ayper Comics Sole Artist: Steve Stiles. 


J Dealers’ Catalog 
No.32 Ape 1972 | 
0 
| Year Old 
HIPPIE — 


Krupp tabloid-style catalog, 1979. 


Qi Bizarre Sex #7 Cover: John Pound. Inside: Trina Robbins, Steve Stiles, George Erling, Dan Steffan, Richard Larson, Tim Boxell, 
Q Christmas Kruppcards Designed by Lynch, Stiles and Poplaski. 4 new designs. 
T Corporate Crime Comics #2 Cover: Peter Poplaski. Inside: Leonard Rifas, Sam Whitehead, Robbins, Sharon Rudahl, Harry Driggs, 


Larry Todd, Jay Kinney, Larry Gonick, Rick Maki, Ellen Wippenfurth, Kitchen, Larry Rippee, Greg Irons and Kim Deitch 
Dope Comix #3 Cover: Jay Lynch. Inside: Steffan, Howard Cruse, Joe Schwind, Stiles, Rippee, Whitney and Doug Hansen. 


T Phoebe & the Pigeon People Cover: Gary Whitney. Inside: Whitney and Lynch. 


ececoooococoooocooooooo 


Fox River Patriot #44 artwork © I 


js portrait artwork © 1979 Peter Poplashi. Power Pak Comics 
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Dope 


Snappy Sammy Smoot artwork © 1979 Skip Wilamson 


The old reliables in Chicago, Skip 
Williamson and Jay Lynch, weren't forgotten. 
The Williamson book, Snappy Sammy 
Smoot, collected all the Bijou stories starring 
the notorious poov and his friends. Lynch, 
with Gary Whitney, had been producing a 
weekly comic strip for The Chicago Reader, 
Phoebe & the Pigeon People, about a low- 
income elderly woman who feeds and talks 
to human-headed pigeons. The first collection 
appeared in summer in digest format. 


Left: The notorious poov gets his own book in Snappy A third issue of Dope Comix was again 


Sammy Smoot by Skip Williamson. Right: Dope Comix #3 a good seller, with a marvelously detailed 
Tested acces by JayLynen. Lynch cover, and stories by Steve Stiles, 
Howard Cruse, Dan Steffan and many others. Stiles produced his 
own book, Hyper Comics, filled with his wild stories. Another 
issue of Bizarre Sex, the seventh, had 20,000 palms sweating 
nationwide. 

With Leonard Rifas working at the studio in Princeton, 
Corporate Crime Comics #2 featured a striking cover by 


Poplaski, done in homage to Dick Tracy 


artist Chester Gould, and inside 
stories produced by Greg Irons, Sam 
Whitehead, Larry Rippee and Trina 
Robbins. The comic received major 
. national attention in the New York Times 
INN and Chicago Tribune. Another socially 


`l 


aware book, Class War Comics, 
revealed British artist Cliff Harper’s 
anarchic vision of a future world 


int aS a 


Leonard Rifas, by Pete Pete Poplaski’s cover for Corporate 
Poplaski. to America. Crime Comics #2. 


1979 CHECKLIST (CONTINUED) 


O Power Pak Comics #1 Sole Artist: Aline Kominsky-Crumb. 

Q Snappy Sammy Smoot Sole Artist: Skip Williamson. 

Q The Spirit Magazine #19 Cover: Will Eisner. Inside: Spirit reprints by Eisner, plus “Clifford” pages by Jules Feiffer and “Lady Luck” 
by Claus Nordling. Eisner’s “Life on Another Planet” serialization begins. 

The Spirit Magazine #20 Cover: Will Eisner. Inside: Spirit reprints, “Life on Another Planet” #2. Wally Wood Spirit begins. 

Q The Spirit Magazine #21 Cover: Will Eisner. Inside: Spirit reprints, “Life on Another Planet” #3. More Wally Wood Spirit. 

T The Spirit Magazine #22 Cover: Will Eisner. Inside: Spirit reprints, “Life on Another Planet” #4. More Wally Wood Spirit, 
Cat Yronwode's Spirit checklist begins. 
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COC OOOCETO EL OOOSETEE SOE EOH OS TOOT ODE ESOH STOO OOOH S OO COO DEL OSSOSOD00R0 


WHO IS STEVE KRUPP? 


PO OCOP CELE OC EEOT OHO OTTO EH OO ESTO HSH OTHOHOOTEOH OOO SEES THO OSOO EE OEE00 


One of the fun things about a publishing company is the completely unexpected 
daily mail, including unsolicited submissions. Discovering new artists can be a 
thrill. But the vast majority, alas, are inappropriate, unprofessional, amateurish or 
occasionally even psychotic. One of the hats I wore for a long time was reviewing 
submissions and sending rejection letters to the usually earnest, often very young, 
cartoonists we couldn’t publish. I hated that part of the job. 


I resolved it by inventing Steve Krupp. When a submission was accepted, I got 
to notify the lucky artist. When the news was bad, Steve got to sign the rejection letter. 
I even had a Steve Krupp rubber signature stamp to expedite the replies. Steve 
enjoyed saying snide things I’d never consider saying. 


Before long, Steve also became a character in my own strips. He played the 
capitalist, the landlord, the publisher, the distributor — the alter egos I often didn’t 
want but felt saddled with. He became the trademark for Krupp Distribution. 
I generally portrayed myself in strips as the sensitive arteest while Mr. Krupp was 
all business, suit-and-tie, cigar-chomping, bald, overweight and overbearing. He 
was the character I loved to hate. 


Sometime in the mid-’70s 
I was contacted by Marquis 
Who's Who, telling me I had 
been selected to Who's Who in 
the Midwest. I filled out the 
routine questionnaire and appeared 
in the next edition. Sometime 
afterwards I received a query 
asking if there were any persons 
I would recommend for the next 
edition. I jokingly returned it 
with Steve Krupp’s name. 


KRUPP, STEVEN DENIS, publisher; b. Milw., Aug. 27, 1918; s. 
Michael J. and Holly Gene (Brooks) K.; B.S., Ripon (Wis.) Coll., 
1940; m. Bonnie Beane, Apr. 29, 1938; children—Sandy, David, 
Tyler, Leonard, Steven Denis. Plant mgr. Marathon Paper Co., 

eenah-Menasha, Wis., 1938-41, 45-48; pres., founder Krupp Pub. 
Co., Princeton, Wis., 1948—, Kitchen Sink Enterprises, 1970—, Fox 
River Patriot, 197 Yesteryear Mag., 1979—; dir. Farmers-Mchts. 
Nat. Bank. Mayor City of Princeton, 1952-54; dir. Fox Valley Theatre 
Group, 1974-76. Served with inf., AUS, 1941-44. Decorated Purple 
Heart, Bronze Star; recipient Sandra Gawronski award for civic 
activities LWV, 1964. Mem. Nat. Rifle Assn., Am. Legion. 
Republican. Roman Catholic. Clubs: Fox Valley Comic Collectors, 
Princeton Lions (pres. 1971-73). Author: Heart of a Midwesterner, 
1968; contbr. articles to periodicals. Home: PO Box 2 114 Washington 
St Princeton WI 54968 Office: 244 Poplaski Ave Princeton WI 54968 


Steve Krupp’s listing from the 1981 edition of 
Who’s Who in the Midwest, since then artfully 
expanded upon. 


When Steve got a questionnaire I carefully filled it out with dumb but believable 
answers. Steve and I both appeared in the next year’s edition. Each year on the 
update forms I would truthfully fill out my own biographical information but artfully 
expand and spice up Steve’s. He’d get divorced, marry one of my 
friends, have children named after other friends, move to 
Poplaski avenue, write goofy books like Heart of 

a Midwesterner, buy new companies, be 
y appointed to boards of directors and so on. 
Soon, Steve qualified to be upgraded to 

Who’s Who in America and Who’s Who in Finance 

and Industry while my own much duller entry did not 


pass muster and I was dropped altogether from the 
midwest edition. 


I no longer fill out Steve’s forms. He does them himself 
from his country estate where he resides with a young dark- 
haired beauty. I hate him more than ever. 


—Denis Kitchen 


Xmas Kruppcard by Jay Lynch. 


A book more in tune 
with the 1980s, Power-Pak 
Comics by Aline Kominsky- 
Crumb detailed the artist's 
neuroses and adventures in 
an honest autobiographical 
manner. Ahead of its time, 
the book did not sell well, 
but it is one of the more 
enduring works published 
that year. 

By this time, Krupp 
Distribution was in full 
swing, offering books and 
merchandise to retail shops 
everywhere. To keep up 
with customer demand, 
four additional Kruppcards 
designed by Lynch, Poplaski 
and Stiles, aimed at the 
Christmas market, were 
added to the line. They 
again sold well. 


1980 


COMING OUT AND FALLING OUT 


From depicting his artist character Headrack coming out in Barefootz #2 
and his contribution to Krupp’s all-season greeting cards, Kitchen suspected 
Howard Cruse was gay. Cruse confirmed this in a letter in mid-1979. In 
August of that year Kitchen asked Cruse to edit and contribute to a new 
anthology by gay artists. 

“Howard had to think about that for awhile,” Kitchen says. “He had 
never publicly, in print, declared he was gay. He was already under fire 
from various cartoonists for drawing too cute, and he thought coming out 
would only add to his woes. He also didn't want to get typecast as a gay 
cartoonist.” But eventually, 

BALLSY GUY Ke You 


Cruse decided “it would 
WANTS TO PUT OUT 


Rand Holmes’ cover for be cowardly” not to go PRO-PANSY PICTURES? | 
Gay Comix #1. 


ahead with it, and 
accepted the position. The Cruse edited Gay Comix 
was one of the first undergrounds to look at life 
from a gay and lesbian perspective. Enlisting Rand 
Holmes for the cover, and with inside stories by 
Roberta Gregory, Mary Wings, Lee Marrs and Cruse, meres aSbeg 
the book was successful, and led to a new issue from BASCALY Hi AUTOGRAPH? 
Kitchen Sink every year in the early 1980s. 


„ITS 
THË STANCE 
DEMANDED BY 


A REAL 
FAIRY! 
STANDING 
RIGHT 


Another well-paying venture was Snoid 
Comics, in which the reprehensible little critter created A ( p 4 
by Robert Crumb got his own book. It shipped at ; j ae j wo N shi 


the very end of 1979. Along with “How Snoids Are RI KA IRA e e 
Headrack comes out. From Barefootz #2 (1976). 


Whitney. Barefoot #2 arty 


1980 CHECKLIST 


Q Bizarre Sex #8 Cover: Robert Crumb. Inside: Gary Hallgren, Steve Stiles, Howard Cruse, Michael T. Gilbert, Mary Gorden, Karen 
D'Amico, Joe Schwind, J. Michael Leonard, Dan Steffan, John Pound, Clark, Tim Boxell, Peter Poplaski and Art Spiegelman. 

Q The City: A Narrative Portfolio Sole Artist: Will Eisner. Two-version edition by Hollybrook Graphics. 

© Crystal Night Sole Artist: Sharon Rudahl. 

Q ‘50s Funnies Cover: William Stout. Inside: Tom Yeates, Steve Bissette, Scott Shaw, Bill Kelley, George Erling, David Binanculli, 
Glenn Lovell, Earl Bondgrasse, Rick Taylor, Rick Veitch, Joe Ragusa, Tom Marnick, John Totleben, Ernie Paganen, Dave Hunt, 
Alfredo Alcala and Will Meugniot. 

Q Gay Comix #1 Cover: Rand Holmes. Inside: Cruse, Lee Marrs, Billy Fugate, Demian, Roberta Gregory, Kurt Ericksen, Mary Wings, 
Carle Wilson and Theo Bogart. 

T Phoebe & the Pigeon People #2 Cover: Gary Whitney. Inside: Jay Lynch and Whitney. 


incon People #2 artwork © 
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HOWARD CRUSE 


In midsummer of 1973, Denis Kitchen 
wrote with grim news. His publishing plans 
were being devastated by fallout from the U.S. 
Supreme Court’s ruling on obscenity that had 
been handed down in June. Artists still wanted 
to draw underground comix and readers still 
i wanted to read them, but retailers were afraid 
to carry them and channels of distribution were fast drying up. Events were 
forcing Denis to put almost all of his publishing projects on hold. It was 
unclear whether his company would even survive. 


For me it was a bruising plummet. My license to spend whole days drawing 
had been revoked. I glumly tucked my stack of unpublished Barefootz pages in 
a drawer and started looking for “real” work. Soon I was spending my days 
operating a photostat camera for a neighborhood commercial art studio. 


There was no place to publish the long stories I had already drawn, but 


I was able, during the fall of 73, to keep Barefootz alive in a small way. Word 
reached me in August of a new alternative weekly that had been launched in 
Birmingham called The Paperman. I mailed samples to its editor and was 
offered a weekly half-page slot. Drawing strips during the evening, I set a 
sustainable pace for myself and hoped for better times to come. 


The underground-comix movement for which I created Barefootz 
survived, I’m relieved to say, though its visibility remains diminished. 


Knocked temporarily to its knees by the Supreme Court obscenity ruling, 
Kitchen Sink soon regained its footing and, with a mix of classic reprints and 
the occasional underground title, is viewed today as one of the comics industry's 
class acts. 


Ironically, a prime instrument of salvation for both Kitchen Sink and me 
in 1974 was Marvel Comics, that giant of the comics mainstream. In his ’73 
letter warning me of the hard times to come, Denis hinted of negotiations 
that were currently underway between himself and a “major publisher.” 
A periodical might be in the wind, he wrote, that could provide a new forum 
for underground cartoonists. By April 1974, the contracts had been signed 
and Denis wrote again, this time inviting me to contribute Barefootz stories 
regularly to Comix Book. 


I was single by that time, and the wounds of my lost relationship with 
Don [Higdon] were raw. But I still had the memory of a yellow submarine, 
and inside of it cockroaches still danced. 


— Excerpted from Cruse’s introduction to Early Barefootz (Fantagraphics Books, 1990). 


Cruse’s four book-length comic collections — Wendel, Wendel on the Rebound, Dancin’ 
Nekkid with the Angels, and Early Barefootz — will soon be joined by his first graphic 
novel, Stuck Rubber Baby, to be published in 1995 by Paradox Press. 


DEPRAVITY! PERVERSITY! LICENTIOUSNESS! 


Robert Crumb’s fantasy rodeo cover 
for Bizarre Sex #8. 


Born” and “One Foot in Heaven” 
was the exquisite “A Short 
History of America”, in which 
Crumb charted the course of a 
small plot of virgin land as it 
gradually turned into a parcel of 
urban blight. 

The Spirit Magazine kept 
chugging along; five issues were 
published, with Cat Yronwode 
beginning her Spirit checklist in 
issue #22. The checklist arranged 
in chronological order, with all 
artists and writers credited, every 
Spirit story from its origin in 1940 
to its demise in 1952, an invaluable 
resource. Both the Outer Space 
Spirit stories and Life on Another 
Planet came to a conclusion 
during the year. 

The always popular Bizarre 
Sex had an eighth issue, with a 
Crumb cover, and Lynch and 


(Bizarre Sox #8 artwork © 1980 Robert Crumb. Photo by and © 1994 Denis Kitchen, 


Whitney's Phoebe & the Pigeon People had a second issue. A 
group of artists, including Bill Stout, Scott Shaw, Steve Bissette and 
Rick Veitch, produced ‘50s Funnies, edited by Larry Shell. Sharon 
Rudahl, a San Francisco artist, wrote and drew Crystal Night, 
which linked the notorious smashing of Jewish shops in 1938 
Germany with a futuristic story about oppression. 

That summer, Holly and Denis were married, and settled into 
bucolic married life on the farm. At the end of the year, Kitchen and 
Mike Jacobi had an acrimonious falling out. They split their shared 
companies, with Kitchen retaining all interest in Kitchen Sink Press 
and Krupp Distribution and Jacobi taking the Fox River Patriot and 
Yesteryear. By this time, work had started on converting the Kitchen 
family barn from an animal house to an office. Three offices were 


initially carved out. One became Kitchen’s workspace, another CK || 
Holly's, the third Pete Poplaski’s office and living quarters. Another ee cover by William 
part of the barn became the warehouse and shipping department. 
The office in Princeton was left to Jacobi. 
Just before the split with Jacobi, Kitchen formed Hollybrook Graphics to publish art 
portfolios. The one and only product issued under the 
Hollybrook Graphics imprint was Will Eisner’s City 


Portfolio, a series of six plates combining poetry and 


TORN aema, 


illustrations and enclosed in a folder. The 
plates were printed in two colors. Early in the 
run, the plates were black and reddish- 
brown. When that proved unsatisfactory, 
the press was stopped and the reddish- 
brown was changed to a beige, 
resulting in an unusual two-version 
edition. The portfolio quickly 
sold out. 


1980 CHECKLIST (CONTINUED) 


O The Spirit Magazine #23 Cover: Will Eisner. Inside: Spirit reprints, “Life on Another Planet” #5. More Wally Wood Spirit. 
O The Spirit Magazine #24 Cover: Will Eisner. Inside: Spirit reprints, “Life on Another Planet” #6. More Wally Wood Spirit. 
O The Spirit Magazine #25 Cover: Will Eisner. Inside: Spirit reprints, “Life on Another Planet” #7. More Wally Wood Spirit. 
O The Spirit Magazine #26 Cover: Will Eisner. Inside: Spirit reprints, Last chapter of “Life on Another Planet” (#8). 

More Wally Wood Spirit. 


‘50s Funnies artwork © 1980 Wiliam Stout. The Spirit Magazine #26 and City Portfolio artwork © 1980 Wil Eisner. Photo by Don Gawtonski, © 1 
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1981 


A BREAKTHROUGH YEAR 


Two events during this year had a great impact on the company. 
The first was the decision to convert Crumb’s “A Short History of 
America” into a poster. Poplaski laid out the panels and colored 
them. The work initially sold well, then sales dropped to nothing. 
Later, the poster was prominently featured in Ranger Rick’s 
Magazine, Games Magazine and Playboy, sales picked up again, 
and remained perennially popular. Eventually, with added panels, 


it was turned into a fine art serigraph. 
The other event, more important 


to the company’s future, was the arrival Steve and Veronica Krupp 
celebrate the 10th anniversary 


in the mail of Vootie, a fan magazine of Krupp: Mail Order itt 1981. 


devoted to funny animals. In it, artist 
roan [VUY ate a Reed Waller was breaking boundaries with his adventures of an 
NO HUMANS ALLOWED// 

anthropomorphic cat named Omaha engaged in very human-like sex. 
Kitchen says he was intrigued with both the idea and the artwork, 
and shortly after, a letter from Waller explored the possibility of 
developing the character in a comic book. “| encouraged Reed,” Kitchen 
says, “and also warned him about the tough times undergrounds were 
facing. He wasn’t bothered about that, 


vister- Fletcher 


Vootie #0 cover by Reed and shortly an outline for a 48-page 
Waller and Ken Fletcher, 1979. story came in the mail. | worked with 

him on that, and we got the story 
down to 40 pages. When the art came in, | was knocked out. Like all 
good artists, he was developing swiftly.” 

Because of the tough underground times, it was decided to 
place the story in a special issue of Bizarre Sex, always a good seller. 
Bizarre Sex #9, featuring Omaha the Cat Dancer was an immediate 
hit, eventually selling over 60,000 copies and spawning a continuing 
series complete with anthologies, foreign language editions and 
merchandise. But that was relatively far in the future; for the 
moment, the new book was greeted enthusiastically and quickly 
sold out. 
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Jop night artwork © 1981 Denis Kitchen. Yoti #0 artwork © 1979 Reed Waller and Ken Fletcher. Bizarre Sex #9 artwork © 1981 Reed Waller. 


13 Complete Stories in Full Color! 


The Spirit Color Album. 


Kitchen Sink Press 
embarked on its first 
squareback, hardbound 
book venture when it 
became part of a consortium 
with a Danish publisher 
to produce the Will Eisner 
Color Treasury and The 
Spirit Color Album. The 
first book printed new 
and old work by the 
artist, including covers 
and two Spirit stories, 
with a running text by Cat 
Yronwode. The Color 
Album printed stories 
recolored by the Danes. 
Kitchen Sink held the 
English language rights in 
the multi-language venture. 

In the Spirit Magazine, 
the reprints went on as 
usual, until issue #30, 
which boasted a 36-page 
“jam” by fifty artists and 
writers, including Milton 
Caniff, Harvey Kurtzman, 


REED WALLER 


I guess things just grow better in the country. 


Being a rural Minnesota boy myself, the idea of under- 
ground comix coming from a hog farm in the middle of 
Wisconsin was not that strange. So there was some sense 
of familiarity when I first ventured over to Princeton for a 
conference with Denis. 


The huge barn serving as office/warehouse/studio 
loomed large, but not much larger than the massive farmhouse 
jammed with country furniture, art, mass-culture curios, and jukeboxes. Denis and 


discussed the present and future of Omaha (then only a single issue) in the shadow 
of Robert Williams’ “Appetite for Destruction.” Robert Williams’ paintings are large. 


I murmured that I was uncertain about what direction I should take with the book, 
what audience to play to, etc. Finally, Denis just shook his head and said, “Just do the 
book. Let me worry about all that, that’s my job.” 


Many other visits to the farm followed in the subsequent years. Kate and I arrived 
after dark for Denis’ 40th birthday party to find seemingly hundreds of already 
comatose celebrity guests littering the lawn and grounds. A huge fire was going and a 


band was set up in front of the barn. We remarked to Denis about the size of the 
gathering, and he said, “You should have been here earlier, there were lots of people 
here then.” We had to stay over, of course. 


We always had to stay another day, to see the Kurtzman archives, or to have adventures 


with Denis and Holly, or some important excuse or other. The result was a friendship 
that lasted for many years, out of proportion perhaps to one weird comic book. 


Like I said, things grow better in the country. 


25 Years d Grassroots Publishing, 


SS THEN 5 == NOW = = 


Reed Waller is one of the founders of Vootie. After recovering from cancer surgery in 1992, he resumed 
work on Omaha the Cat Dancer and did a full-color strip called “Grlz-R-Us” for Larry Flynt 
Publications. He lives in Minneapolis and continues to draw Omaha, currently for Fantagraphics Books. 
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The Spirit Magazine #30 featured this wraparound jam cover designed and pencilled by Pete Poplaski. 


Eisner, Kitchen, Poplaski, Leslie Cabarga, Frank Miller, Trina Robbins, 
Denny O'Neil, Terry Austin and Brent Anderson, and thirty-nine others. 
The cover was pencilled by Pete Poplaski and inked by Eisner, Caniff, 
Richard Corben, John Pound, Kitchen, Cabarga and Poplaski. In issues 
#27-32 of the Spirit Magazine published during this year, Eisner began 
his New York reflections, taking different aspects of the city and 


Cover inked by Will Eisner (1), rendering his impressions of them. He also interviewed other artists, 
Milton Caniff (2), John Pound 
(3), Pete Poplaski (4), Denis 

Kitchen (5), Richard Corben (6) Eventually, he would interview Jack Kirby, Milton Caniff, and other 


and Leslie Cabarga (7). top professionals. 


beginning his series with Harvey Kurtzman, called “Shop Talk”. 


1981 CHECKLIST 


A Short History of America Poster Artist: Robert Crumb. 

Bizarre Sex #9 Sole Artist: Reed Waller. Debut of Omaha the Cat Dancer. 

Q Dope Comix #4 Cover: Rand Holmes. Inside: Dan Steffan, Michael T. Gilbert, Gary Whitney, S. Chapman, Tim Boxell, Steve Stiles, 
Aline Kominsky-Crumb, Jim Valentino, Greg Irons and Jay Kinney. 

Q Gay Comix #2 Cover: Howard Cruse. Inside: Cruse, Lee Marrs, Roberta Gregory, Burton, Clarke, Melissa Bay Mathis, Jennifer Camper, 
Mary Wings, Joe Sinardi and Robert Triptow. 

1 Mod Cover: Terry Beatty. Inside: Beatty, Bill Griffith, Rodney Schroeter, Leo Kochell, Bob Burden, Gary Kato, Doug Smith 
and Hunt Emerson. 

T Nard ‘n’ Pat #2 Cover: Peter Poplaski. Sole Artist: Jay Lynch. 

4 Phoebe & the Pigeon People #3 Cover: Jay Lynch and Gary Whitney. Inside: Lynch and Whitney. 

_] Power Pak #2 Sole Artist: Aline Kominsky-Crumb. 


Poeeceoeseeresevecvevcne 


Spirit jam cover art 


Mod artwork © 1981 Terry Beaty. Spirit jam pane artwork © 1981 Will Eisner. Snarf #9 artwork © 1981 Leslie Cabarga, Kitchen Sink Press logos are 


A Z- o-O2>Scx 
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Cover of Mod, a parody of 


Mad #1, by Terry Beatty. 


The new issue of Dope, the 
fourth, with a Rand Holmes cover, 
tried a new twist on the subject: the 
down side. Stories by Michael T. 
Gilbert, Jim Valentino, Greg Irons, 
Steve Stiles, Tim Boxell and Aline 
Kominsky-Crumb showed, sometimes 
powerfully, the negative effects of 
drugs. On a lighter note, sort of, 
Kominsky-Crumb was back with 
Power-Pak #2, another book filled 
with obsession, neuroses and humor. 
Jay Lynch came through with a 


second collection of Nard n’ Pat and a third collection, with Gary 


Whitney, of Phoebe & the Pigeon People, now magazine-size. 
Another new comic book, edited by Terry Beatty, Mod, 
debuted the work of newcomer Bob Burden, later of Flaming 


Carrot fame, and the ninth issue of Snarf came out. Howard 


Cruse generated a second issue of Gay Comix, continuing the 


revealing work of gay artists, both men and women. 


Panel from the Spirit Magazine jam story pencilled 


.. MEET EBONY... DOLAN... 


Leonard Rifas left the company during the year for school 


ELLEN...S0MEBopy! A 
IZ t ÊE 
MIS = 


yee 


and to con- 


by Frank Miller and inked by Terry Austin. 


1981 CHECKLIST (CONTINUED) 


© Snarf #9 Cover: Leslie Cabarga. Inside: Robert Crumb, Cruse, Stiles, Rick Geary, Devitch, Joel Beck, Julian Goge, 
Schwind, Steffan and Denis Kitchen. 

The Spirit Color Album Volume 1 Hardcover book reprinting color Spirit stories by Will Eisner. 

T The Spirit Magazine #27-29, 31-32 Covers: Will Eisner. Inside: Spirit reprints, plus new work by Eisner. 

© The Spirit Magazine #30 Jam cover by Will Eisner, Milton Caniff, John Pound, Peter Poplaski, Denis Kitchen, Richard Corben and 
Leslie Cabarga. Inside: Spirit reprints, plus new “Spirit Jam” by Eisner, Poplaski, Kitchen, Corben, Cabarga, Mike Hewhall, Cat 
Yronwode, Fred Hembeck, Denis McFarling, Gilbert, Trina Robbins, Alan Weiss, Fershid Bharucha, Tom Orzechowski, Marshall Rogers, 
Steve Leialoha, Mike Barr, Joe Staton, Bob Smith, Todd Klein, Denny O'Neil, Frank Miller, Terry Austin, Archie Goodwin, George Pratt, 
Sharon Rappaport, Alan Kupperberg, Cruse, Harvey Kurtzman, Lynn Wein, Ernie Colon, Peter Sanderson, Brent Anderson, Bob Wiacek, 
Terry Beatty, Ken Steacy, Max Allan Collins, Dean Motter, Roger Stern, Jim Engel, Keno Donrosa, Mike Tiefenbacher, Chuck Fiala, 
Chris Claremont, Bill Sienkiewicz, Brian Bolland, John Byrne and Josef Rubenstein. 

© Will Eisner Color Treasury Hardcover color collection of Eisner covers, stories and portfolio art. 


centrate on his EduComics line, including 
American editions of Keiji Nakazawa’s Gen of 
Hiroshima. Now firmly ensconced at his residence- 
office, Kitchen prepared the company for new 
projects in the 1980s. Part of that preparation 
were new company logos, one for books and 
one for comics and magazines, designed by 
Leslie Cabarga. The logos are still used today. 


Logos designed by Leslie Cabarga. 
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1982 


COMICAL DIVERSITY 


The bigge 


book, The Art o 


and contempo 
The book was 
received, with 
hardcover and s 


selling out. 


Sink’s first true book. Both hardcover 
and softcover editions sold out. 


of Will Eisner was a first for Kitchen Sink. Certainly an 


so sustained had never been previously attempted by the 


company. Along with this book, the company was 
part of a consortium for The Spirit Color Album, Volu 


and six issues of The Spirit Magazine were also published, 


now with a color section. Eisner had become a corner. 
of the company’s publishing list. 


@UIERSNERS |) 1982 CHECKLIST 


PIRIT: | The Art of Will Eisner Edited by: Cat Yronwode. 
UMASS AUNES fl Released in signed and numbered hardcover editi 
NEI EINER Q Bizarre Sex #10 Cover: William Stout. Inside: Ree 
“STREETIMUSIC® O Bop Cover: John Pound. Inside: Alex Toth, Trina R 


pare T Fandom Confidential Cover: Jim Engel. Fumetti 


O Gay Comix #3 Cover: Burton Clarke. Inside: Theo 
Howard Cruse, Billy Fugate, Demian, Cheela Smit 
O The Spirit Color Album Volume 2 Hardcover collection of color Spirit stories by Will Eisner. 


Q The Spirit Magazine #33-34 Covers: Will Eisner. 
7 The Spirit Magazine #35 Cover: Lou Fine. Inside: 


year was Kitchen Sink’s first true 


Cat Yronwode. A comprehensive 
history of the artist’s career, the 
book was lavishly illustrated 
with high school drawings, early 
comic book panels, a color Spirit 
section, war and post-war work, 


The Art of Will Eisner was Kitchen Almost all of the 


production work 
involved with The Art 


st project this 


f Will Eisner, by 


rary creations. 
extremely well 
both a signed mas Te 
The Spirit Color Album, 


f edition 
ortcover iio Volume Two. 


effort 


again 
me 2, 


stone 


lustrated history of Will Eisner’s artistic career. 
on and softcover editions. 


obbins, Rick Geary, Joe Schwind, Marc Hempel, Bob Laughlin, 


MILTONICANIEE | Harvey Pekar, Sean Carroll, Cat Yronwode, Billy Fugate, Bruce Sweeney, Lieberman and Doug Erb. 


y Jim Engel and Chuck Fiala. Back cover art by John Byrne. 
Bogart, Lee Marrs, Kurt Erichsen, Robert Triptow, David Kottler, Patrick Marcel, 
, Roberta Gregory and Vaughn Frick. 


nside: Spirit reprints, plus new work by Eisner. 
Spirit reprints, plus new work by Eisner. 


Ol The Spirit Magazine #36-38 Covers: Will Eisner. 


nside: Spirit reprints, plus new work by Eisner. 


Waller, Guy Colwell, Jay Kinney, Bill Loebs, John Pound, Steve Stiles and Rick Geary. 


Coceesccesecreccsoosoo0es 


Another legendary Bp 7 s pa EN DY» 


comics figure was about 
to enter the fold: Milton 
Caniff. Prodded by 
Poplaski and Caniff’s 
letterer, Shel Dorf, Kitchen 
concluded negotiations 
with Caniff to reprint 


his Steve Canyon news- 
paper strip in magazine 
form. The editor of the 
new magazine would 
be Dorf, with Poplaski if 
acting as art director. [2 


The first two issues Two of the many brilliant Steve Canyon covers designe by Pete Poplaski usin 
: Milton Caniff art. Shown are issues #3 and #7 from the series. 
reprinted the 1947-48 


daily and Sunday strips from Caniff’s own proofs. At the beginning, Steve Canyon was a soldier of 


fortune, a World War II pilot who started his own company and flew to adventure around the world. 


While Kitchen was not enamored of Caniff’s politics, he 
recognized and admired the artist's obvious mastery of 
the comic strip form. 

The company still hung on to its underground 
roots, publishing Bizarre Sex #10 with an outrageous 
Bill Stout cover, the last in the series, and Gay #3 during 


the year. In addition, another magazine experiment 
was tried with Bop, which attempted to meld rock and 
roll and comics. Editor Cat Yronwode mixed text and 


cartoon pieces in the sole issue published; the experiment 


was not a success. Another magazine attempt was favorite magazine, Steve Canyon #1. 


Fandom Confidential, a largely reprint collection of 


rn oe <J 

— Ss WHY DO YOU THINK I Ñ BECAUSE THE MEN IN CHARGE HEREN WHEN THE PLANE CREW peawes\ 
y { LED YOU TO THE TOWER WOULD HAVE KILLED YOU WITHOUT WE WILL FLY ACROSS THE BORDER- 
QUIT KIDDING, \ AFTER SHOOTING A MAN REALIZING YOU,NOT EASTER,ARE WHERE THERE ARE MORE EFFECTIVE 
MADAME JONES \ WHO WAS ABOUT TO THE REAL U.S.OIL EXPERT! MEANS FOR OBTAINING INFORMATION 


J y FROM STUBBORN YANKEES...OH! JE 

THIS AIRPLANE Jp a S 1 =- 
SABOTAGED! ` 
J 


FUNNY — I NEVER HAD 
TH‘ GIZZARD T'DO TO 
TO ME OWN BABBLIN’ 
fey WOMAN! OL' HAP MUST BE 
a AGITTIN’ SOPHISTICLED! 


BRR RO 
THERE! DOESN'T THAT LOOK BETTER? 
HE ALMOST SEEMS TO REACH RIGHT 
OUT AT YOU, HUH? 


T DUNNO ABOUT THIS, JOHN: BOY! THIS PAGE ISN'T 
BAD BUT THERE'S SOMETHING NOT QUITE RIGHT 
ABOUT IT! I THINK IT'S MR.FANTASTIC.-. HE 
JUST DOESN'T LOOK... DIMENSIONAL ENOUGH. 
TTHINK I KNOW HOW TO IMPROVE IT THOUGH. 


MILTON 
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GRIEPP 


I first became aware of 
Kitchen Sink (or Krupp 
Comics Works, as it was 
also known in the early 
days) as a college student 
at the University of 
Wisconsin in Madison. 
Coming from a small 
farming community in 
northern Wisconsin, I was amazed at the range of 
publications I found available in Madison. A favorite 
weekend afternoon pastime was to go to the Madison 
Book Co-op, pick up a bag of “guerrilla” cookies and the 
latest underground comics and papers, and head for my 
room, where Id scarf the cookies and read the strange 
fantasies, alternative news, occasional sexual content, and 
intense political commentary those publications contained. 


Among those were comics published (and drawn and 
written, in some cases) by Denis Kitchen, and The 
Madison Bugle-American, an underground paper of 
humorous outlook and definitely groovy graphics, for 
which Kitchen was art director. I think those early 
publications already showed the qualities that make 
Denis a great publisher today — a clear editorial vision, 
a strong graphic style, eclectic taste, and a sense of 
humor about himself, as well as others. 


On a professional basis, I’ve done business with 
Denis as a distributor of his products for 18 of the 25 
years of Kitchen Sink history (a scary thought at best, 


but at least Denis is even older than I am). We’ve 
watched the business grow and change over the years, 
and it’s been an incredible ride. 


All of us at Capital were sorry to lose our favorite 
Wisconsin neighbor, but we wish Denis and the rest 
of his burgeoning empire the best in the wilds of 
Massachusetts. 


Milton Griepp was born in Shawano, Wisconsin, a small community 
near Green Bay. While an undergraduate at the University of 
Wisconsin, he worked for mail order cheese giant Swiss Colony. In 1980, 
Griepp and John Davis formed Capital City Distribution. His personal 
interests include rhythm and blues music, vintage paperbacks and golf. 


OH, MY 
GLORIOUS 
CREATION! 


This srl from Fandom Confidential, by Jim Engel 
and Chuck Fiala pokes fun at star artist John Byrne. 


Bop cover by John Pound. 


fumetti (photographs 
with word balloons) 
satirizing the comics 
business. Jim Engel 
and Chuck Fiala 
were responsible 
for the sometimes 
funny, but definitely 
insular, pieces. 
Toward the end 
of 1982, Kitchen 
wanted to focus on 
publishing, so he 


entered into negotiations with Milton Griepp 
and John Davis to sell Krupp Distribution to their 
recently-founded Capital City Distribution. With 
the completion of negotiations in early 1983, the 


company would 
formally stop dis- 
tributing product to 
and the 
name “Krupp” would 


retailers, 


no longer be seen 
in the indicias of 
Kitchen Sink’s books. 
The corporation's 
name was formally 
changed to Kitchen 
Sink Press, Inc. 


ae CATALOG SES, 
aN 


Catalog cover featuring 
Steve and Veronica Krupp. 


sk Fiala. Bap artwork © 1982 John Pound. Krupp catalog artwork © 1982 Denis Kitchen. Photo © 1994 Capital City Distribution. 


Fandom Confidential artwork © 1982 Jim Engel and Chuc 


1983 


CHANGES 


Another fruitful Eisner year began with jai 
the publication of The Outer Space Spirit, d a 
collecting the Eisner-Wood-Feiffer stories in É; 


hardcover and softcover, with historical text 


by Yronwode and Pete Hamill. The package fi 
included actual script pages and rare spot oN 
illustrations. The book was followed by the hardcover Spirit 


Color Album 3, another collection of color Spirit stories from 
Denmark. Another hardcover book, Signal From Space, collected 


Pa 


Eisner’s “Life on Another Planet” serialization in the Spirit 


Magazine, newly colored by Andre Leblanc and Eisner. 

The magazine itself completed its run with the 41st issue, to 
be immediately replaced by Will Eisner’s Quarterly. The magazine 
was intended to be a companion to Steve Canyon Magazine and 


The Outer Space Spirit. 


featured new work by Eisner, 


You... „| interviews, and pre-war Spirit 
ok JIII, color reprints. The work Eisner 
\ | UST WANT TOLIVE: | began in the first issue of the 


j I FORYOU ITs ENOUGH’ Quarterly was “A Life Force”, a 


BuT ME..1 HAVE To 


ASK, WHY 2 


novel about a Bronx tenement in 
the Depression 1930s. It heralded 
a new seriousness in his work, 


following in the footsteps of A 
Contract With God in 1979. 


1983 CHECKLIST 


Q Funny Judge Cover: Bill Sanders. Written by Dennis Gall. Art by Bill Sanders. Released in softcover edition only. 
Q Gay Comix #4 Cover: Vaughn Frick. Inside: Howard Cruse, Lee Marrs, Sinardi, Frick, Roberta Gregory, Erickson and Campbell. 
T The Outer Space Spirit Collection of final Spirit episodes by Will Eisner, Jules Feiffer and Wally Wood. Released in hardcover and 
softcover editions. 
O Signal from Space Hardcover collection of Will Eisner's “Life on Another Planet” stories from The Spirit Magazine. 
New color by Eisner and Andre LeBlanc. 
Q The Spirit Magazine #39 Cover: Will Eisner. Inside: Spirit reprints, interview with Jack Kirby plus new work by Eisner. 
Q The Spirit Magazine #40 Cover: Will Eisner and Peter Poplaski. Inside: Spirit reprints, interview with Joe Kubert 
plus new work by Eisner. 
T The Spirit Magazine #41 Cover: Will Eisner and Peter Poplaski. Inside: Spirit reprints, interview with C.C. Beck. Final issue. 
T The Spirit #1-2 Covers: Will Eisner. New comic-size series; post-war Spirit stories in full color. 
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Three covers from the long running Spirit comic book series, #37, #52 and #81. Each issue featured new 


cover art by Eisner and chronologically reprinted the feature’s post-war run in black and white. 


The Spirit was still a viable reprint feature, and it was decided to print chronologically the 


post-Word War II stories in new color provided by the KSP studio. In order to provide it, a color system 
had to be established, and artists Ray Fehrenbach, Michael Newhall and Bill Poplaski, Pete’s brother, 
were hired on a freelance basis. The Spirit comic book was intended to capitalize on renewed interest 
in color comic books, caused by advances in printing technology and inspired by Pacific Comics’ 
initial success in a format dominated by DC and Marvel. Initial sales were strong, but slipped steadily 
throughout the year. Soon, the investment in producing the book looked like a mistake, as the 
comics market was afflicted with one of its periodic gluts, this time a color glut, and sales for 


everything went through the floor. 


There were other staff changes at Kitchen Sink Press. Kitchen decided he could no longer work 


Ray Fehrenbach was one of the freelance 
colorists hired to produce The Spirit in color. 


with editor Shel Dorf on Steve Canyon Magazine, and 
Poplaski was elevated to the post. In another change, 
| was hired as an editor and writer with the specific 
function to increase production of books and comics. 

For the first time, Kitchen Sink Press had a full 
time on-site editorial staff. With Kitchen, Poplaski 
worked as an ad hoc art director, in charge of the look 
of virtually all books. comics and magazines generated 
in-house. With Kitchen, | was responsible for working 
with artists and writers, with judging and soliciting 
submissions, and working on anything that had to do 
with words. 


= all Part of the change 


became monthly) news- 


SPIRIT COLOR COMIC letter/solicitation, Kitchen 
TO DE BUT IN OCTOBER Sink Pipeline. The solicitation 


reflected the changes in 


was the creation of the 
bi-monthly (it quickly 


the comics market since 
Kitchen Sink Press began 
fourteen years before. 
Throughout most of those 
years, the company printed 
books first, then told 
retail and wholesale 


customers they were 


available. “It was very 


casual,” Kitchen remembers. “I'd 


P | make a few calls, tell people that we 
AVA i | had, say, a new Crumb book, and 
(UITER ELA we'd sell it out quickly enough.” No 


Acollection of more. Under the “direct market” 


LEVEE ETS) TI system, books had to be solicited at 
columns & . 
EA least three months in advance of 


cartoons 


publication, with art and covers 


pictured, and prices set. It was an 
orderly way to produce and sell 
comics, but at Kitchen Sink Press, 
doing things weren't ever too orderly. 

Take the first local effort in 


the book line. Funny Judge was 


a collection of old underground 


Q Steve Canyon Magazine #1 Cover: Milton Caniff and Peter Poplaski. Inside: Chronological reprinting of Steve Canyon strips, 
plus “Setting the Stage,” telling of events leading to creation of Steve Canyon. 

Q Steve Canyon Magazine #2 Cover: Milton Caniff and Peter Poplaski. Inside: Steve Canyon reprints, “Gay 30's” by Caniff. 

Q Steve Canyon Magazine #3 Cover: Milton Caniff and Peter Poplaski. Inside: Steve Canyon reprints, “Male Call, Part 1.” 

Q Steve Canyon Magazine #4 Cover: Milton Caniff and Peter Poplaski. Inside: Steve Canyon reprints, Dickie Dare reprints. 

Oi Will Eisner’s Quarterly #1 Cover: Will Eisner. Inside: “A Life Force” #1, interview with Neal Adams, Spirit and Mr. Mystic reprints. 
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fi cant nao mem Vy NOW . SPIRIT. I OnLy ASK 


Y” SEE MISTER, A MAN y 
. V THIS BECAUSE THE DISCIPLINE 


I 
WAS JUST BEATEN AKO MU 


OF THE FORCE 1S IN DANGER... 
PLEASE TAKE THE LIP PRINT 
CAGE...PLE ASE! 


EW Feom MY 
Stupio win pow 


Landscape of the Princeton countryside outside Pete 
Poplaski’s studio window. 


newspaper columns by Dennis Gall and 
Milwaukee Journal cartoons by Bill Sanders, 
about a colorful Milwaukee judge with the 
improbable name of Christ Seraphim. So colorful 
was this judge that he had been disciplined for 


various personal and 
courtroom antics. He 


Art from the newly-colored Spirit Color Album 3, was reappearing on the 
featuring 13 stories, including “The Kissing Caper.” bench after a several 


year hiatus when the book was rushed out. Plagued with production 
problems (including the misspelling of my name on the spine) and with 
strictly local interest, the book sold poorly and was eventually used to help 
insulate the barn. 

The company wasn’t helped in 1983 by the publication of Gay Comix #4, 


one of the last black and white underground comics Kitchen Sink published. 
Sales previously had been sound for Gay Comix, but the once-prosperous 
head shop market was rapidly disappearing, so it sold poorly. In this case 
particularly, that was a shame. Howard Cruse dealt with AIDS in a six-page 
| 7 story called “Safe Sex,” the first time the subject had been 
| Pos addressed in comics. 

Q But it was the color glut that autumn which created a set- 
back in publishing; indeed, all publishers felt the pinch, and 


some went out of business, during the bleak winter of 1983-84. 


Plans for a number of Kitchen Sink projects were in the works, Portraits of Denis Kitchen 
n and Pete Poplaski by 
and some of them would bear fruit in 1984. Steve Rude, 1983. 


Princeton button by Robert Armstrong. 
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yk © 1983 Robert Armstrong. 


teve Rude. Landscape drawing © 1994 Petr Poplashi. Pr 


= 
o 
a 


1984 


A MEGA YEAR 
] |e Tn mn T l 7 PU 
\| Gosden A i op 
| we go inside, I think wi 
| 


I should tell you that my 
|| parties are pretty wild 
like I mean I usually have [fÀ || like you're 
a hip gang of guys and gals [MĂ || having an 
over ...a real loose bunch AIIM] or 
of swingers — | in there. 
i 


Conni T 
N i HV 
aint 


i i 


||| kidder. ©. you |)f; 
make it sound 
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Goodman Beaver collected the 
stories first presented in Harvey 
Kurtzman’s Help! 


One of the first books of the 
year was a collection of Harvey 
Kurtzman and Will Elder’s 


; aan Sa Goodman Beaver stories. They 
The main orgy scene from “Goodman Goes Playboy.” Will Elder: 
“That orgy scene was a humdinger! We put our hearts and souls into 
that damn story and now it's just locked away. It’s being wasted.” 


were originally created for 
Kurtzman’s Help! magazine in 
the 1960s, and followed the tribulations of a naive young man adrift in the wicked world. One of 
the stories, “Goodman Goes Playboy,” used characters from Archie Comics for parodic purposes. 
Archie Comics had sued Kurtzman and Elder twice when the story appeared in the 1960s, and they 
did not budge from their position of not allowing the story to be reprinted in the 1980s. Despite this 
recalcitrance, the collection did well enough to encourage everyone at the studio to continue 
reprinting Kurtzman’s work. Previously, only Kurtzman Komix had gathered the influential 
Kurtzman’s cartoons in one place. 

The biggest splash of the year, however, came from 22-year-old Donald Simpson's Megaton 
Man. Simpson had submitted some sample pages to Kitchen through the mail. The publisher, 
through tears of laughter, quickly contacted the artist and learned that Simpson had enough ideas 
for a series. Megaton Man both satirized and parodied superhero comics, a genre Simpson loved and 
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hated. Brought up on “Silver Age” comics, he was able to take the 
genre's conventions and twist them in such a way to make them 
funny. It was decided early on to render the comic in full color. The 
company had a system in place for it; the recent collapse of the market 
had weeded out many other comic books, making the entry of a good 
book more propitious; and the material begged for it. Megaton Man 
was a great success by Kitchen Sink Press standards, and Simpson was 
fast and good enough to put the book on a bi-monthly schedule. To 
facilitate that, he moved to Princeton in 1985. 

The color line continued with issues four through seven of The 
Spirit, and Rand Holmes chipped in with a two-issue series starring his 
Harold Hedd character in Hitler’s Cocaine. One major distributor refused 

to carry the latter 


ITS GREAT BEING S07 wat z , 
ONIN ENAT, SURER POWERS 2 KITCHENS because of its title, thus Cover of Megaton Man #1 by 


DON'T LEAVE/ 
WE'D LIKE A 
WORD WITH 


seriously hurting its sales. Donald Simpson. 


white titles. 


heralding Megaton Man joining the Kitchen 
Sink lineup. 


1984 CHECKLIST 


Mike Kazleah, Sharon Rudahl, Reed Waller and Monte Wolverton. 


and softcover editions. 
Q Harold Hedd in “Hitler's Cocaine” #1-2 Sole artist: Rand Holmes. Color comic. 
T Megaton Man #1 Sole Artist: Don Simpson. Color comic. 
T The Spirit #3-7 Covers: Will Eisner. Post-war Spirit sections in full color. 
O Steve Canyon Magazine #5 Cover: Milton Caniff and Peter Poplaski. Inside: Steve Canyon reprints, “Male Call” Part 2. 


© Steve Canyon Magazine #8 Cover: Milton Caniff and Peter Poplaski. Inside: Steve Canyon reprints. 
Squarebound magazine format begins. 
© Will Eisner’s Quarterly #2-3 Covers: Will Eisner. Inside: “A Life Force” #2-3, interviews, Spirit and other reprints. 


reason it continued was the success of Megaton Man. 


Howard Cruse edited one last issue of Gay Comix, 
the fifth. After it, Kitchen sold the title to a publisher 
who specialized in the gay market, and who could 
market and distribute it better. The title is still being 
published today. The fifth issue of Dope Comix, the 

SO MUCH FOR A HOUSE STYLE / last, also came out, marking the end of the head 
Promotional artwork by Donald Simpson shop era. A record low 5,000 copies were printed. 


T Dope Comix #5 Cover: Charles Burns. Inside: Dan Steffan, Steve Stiles, Bill Wray, Gary Whitney, Kaz, Chris Browne, Joe Schwind, 


T Goodman Beaver Collects “Goodman Beaver” stories by Harvey Kurtzman and Will Elder. Released in signed and numbered hardcover 


T Steve Canyon Magazine #6-7 Covers: Milton Caniff and Peter Poplaski. Inside: Steve Canyon reprints, plus art and text pieces. 


The color line remained a marginal operation. The only 


With gang printing of comics, it was more practical to 
keep more than one color comic going, even if they 
weren't all pulling their own weight. In addition, Kitchen 
and the creators found it exciting to produce color 

comics after fifteen years of virtually all black-and- 


socane #1 artwork © 1984 


Megaton Man artwork © 1984 Donald Simpson, Harold He 


vaine #1 artwork © 1984 Rand Holmes. Megaton Man artwork © 1984 Donald Simpson. Photo credit unknown 


Dope Comix ¥5 artwork © 1984 Charles Burns. Harold Hedd in Hitler's Coc 


Will Eisner’s Quarterly published issues 
#2-4, continuing the “Life Force” saga; 
and Steve Canyon Magazine, under 
Poplaski's editorship, saw issues #5-7 
come out. All these books were worthy, 
although they often did little more 
than break even economically. Clearly, 


more books and successful comics 


were needed. 


— Sun IOT ONLY THAT BUT.. 
IAN Was Eime CRAG THE MAGICIAN TOURED 
E ITH A BURL. 
W 


KERE. USED TO A: 
RTIST a HIM WITH HIS, 


Rand Holmes art from Harold Hedd: 
Hitler’s Cocaine #1. 


DONALD SIMPSON 


Whatever else becomes of me, I will 
probably be associated with two things for 
the rest of my career: Kitchen Sink Press; 
and the first series I created for them, 
Megaton Man. 


I created 25 books for Kitchen Sink 
between 1984 and 1990 — more original 


— (he material than anyone save Will Eisner. 
And, despite a fairly large volume of work for other publishers since 
then, those 25 Kitchen Sink books will always be more “mine” — 
because I created, wrote, and drew them all myself. The characters, 
stories and outlook evident in Megaton Man, The Return of Megaton 
Man, Border Worlds and the various one-shots, are the stuff I am most 


proud of in my comics career; they are my true “body of work.” 


On a personal level, I will always remember with fondness the 
idyllic summer of 1985 in Wisconsin, as a just-published cartoonist 
who escaped from Detroit, living in the Kitchen Sink office complex 
(a converted barn, actually) beginning to ply my trade. Where Pete 
Poplaski toiled into the wee hours in the room next to mine, retouching 


Milton Caniff Steve Canyon proofs. Where, downstairs in the bullpen, 
Dave Schreiner tried to edit Death Rattle over my barrage of Peter 
Gabriel. Where Denis, in his private office behind a desk piled with 
undisturbed materials and unanswered Post-it notes, adjacent to a 
drawing table that was there out of sentiment more than anything else, 
pursued his calling, which was collecting juke boxes. His then-wife 
Holly Brooks laughed and sang in a reception area, whose walls were 
adorned with past masters of comics history — Capp, Frazetta, 
Kurtzman, Kane, Eisner, Foster and Bushmiller, to name a few. 


As I celebrate the 10th anniversary of my own cartooning career, 
and as I embark on my own publishing enterprise, Fiasco Comics 
(drawing constantly on the example — both positive and negative — 
that I observed at KSP), and as I return to “my” work with Don 
Simpson’s Bizarre Heroes (really just Megaton Man with a greatly 
expanded supporting cast), I will continue to 
think fondly of that summer of softball, 
volleyball and cartooning in the shadow of 


the masters, in that old barn in Wisconsin. 


Happy 25th, Kitchen Sink Press! 
Previously unpublished drawing. 


Donald Simpson is now self-publishing under the Fiasco Comics imprint. 
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1985 


COMICS IN THE COUNTRY 


During this year, Donald Simpson was the cornerstone author at 
Kitchen Sink Press. Beginning in February with the publication of 
Megaton Man #2 and continuing through December with Megaton 
Man #7, Simpson methodically produced the bi-monthly comic, filling 
it with dead-on parodies of superhero conventions. So dead-on that 


A YUPPIE -- A WINNER -- YOU'VE GOTTEN 
YOUR ACT TOGETHER £ WHO WANTS 
r3 


TO READ ABOUT THA 


the fourth issue sparked a cease and desist letter from Marvel 
Comics, alleging that their Spider-Man, Fantastic Four and other 
characters were infringed upon. That also applied 
to one of the six pinback buttons drawn by 


Simpson and produced by the company. The | 7 A Dfi" 
button showed Megaton Man snarling: “Are Wall Man was too much like 
you kiddin’? I eat X-Men for breakfast!” 
The button set was part of a 
promotion for the comic book 


Marvel forced KSP that featured a poster, T-shirts, 
to stop selling a 


button auth thisart and advertisements in 


various venues, most 
of them other Kitchen Sink books. 

Sales on Megaton Man were extremely 
good at first, but began to slip after the 
fourth issue. One reason for that was a 
surge in parody comics, with Jim 
Valentino's normalman getting good 
sales and The Teenage Mutant Ninja 
Turtles selling phenomenally. There were also 
parodies of the Turtles beginning to clog the 
always unstable comics market, which would 
shortly lead to a “black and white comics glut.” 

Another reason for the slumping sales of 
Megaton Man was Simpson's lagging interest 
in the title. He was feeling typecast with 


Megaton Man sez: “If you read g 
Megaton Man but not these other P 
the book, good only for superhero parody, great Kitchen Sink titles, you're un-American...if you don't 
read Megaton Man you're a communist!” 


Artwork © 1985 Donald Simpson, 


and he was also running out of material for the rather specialized 
title. He began planning and then running a backup science fiction 
feature, Border Worlds, in Megaton Man, beginning with issue six. 
Sales really started to fall then; Wegaton Man fans apparently didn’t 


want to read Simpson’s version of serious science fiction. 


In an attempt to keep color comics going, Kitchen Sink revived its 
Death Rattle title, renumbering it Vol. 2, No. 1. Death Rattle was an 
anthology title specializing in horror, adventure and light science fiction. 
The first issue of volume two had a long creepy story by Charles Burns, 


to new and established 


WELL. TELL US 
WHAT YOU DID 


wea eae artists for the very 
type of relationship 
now established with 
Burns. The plan would 
work to perfection 
the next year when 


Mark Schultz would 


Page from Charles Burns’ “Ill-Bred,” from send an unsolicited 
Death Rattle, Vol.2, No.1. 


story to the comic. 


1985 CHECKLIST 


Q Megaton Man #2-9 Sole Artist: Don Simpson. Full color comics. 


(4 Megaton Man poster Signed and numbered poster by Donald Simpson. 
@ The Spirit #8-10 Covers: Will Eisner. Post-war Spirit sections in full color. 


reprints by Noel Sickles. 


who had recently come to 
prominence in the pages 
of RAW and Heavy Metal. 
The story was colored by ; oe 
Mike Newhall, and Burns Richard Corben’s cover for 


QA Contract with God by Will Eisner. Released in signed and numbered hardcover and softcover editions. 
Q Death Rattle Vol. 2, #1 Cover: Richard Corben. Inside: Charles Burns, Charles Dallas and Rand Holmes. New color comic series. 
T Death Rattle Vol. 2, #2 Cover: Peter Poplaski. Inside: Jack Jaxon, Holmes, Eisner and Stiles. 


(4 Megaton Man buttons Six different buttons by Donald Simpson promoting Megaton Man. 
Q The Spirit #11-14 Covers: Will Eisner. Post-war Spirit sections in black and white. 


© Steve Canyon Magazine #9 Cover: Milton Caniff and Peter Poplaski. Inside: Steve Canyon reprints, “Billy Ireland” feature. 
1 Steve Canyon Magazine #10-13 Covers: Milton Caniff and Peter Poplaski. Inside: Steve Canyon reprints, also Scorchy Smith 


the revived Death Rattle. 


was enthusiastic enough 

about the result that he now considered Kitchen Sink as 
a possible outlet for some of his reprint and other, more 
esoteric, material. Death Rattle also gave space to 
artists and writers like Jack Jackson, Rand Holmes, Mike 
Baron, Charles Dallas, Dan Burr, Steve Bissette and Tom 
Veitch. The comic’s true purpose was to open avenues 


HI, KIM! LET 
ME TELL YOU 
ABOUT OUR 
NEw 
“SECRET 
CRISES" 
series! 


Kitchen revealed his plans to 
take over the comics industry in 
Amazing Heroes in 1985. 
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Jam invitation for a 15th anniversary party (actually the 16th) by Kitchen, Poplaski and Simpson. 


Pete Poplaski continued editing Steve Canyon Magazine, retouching photostats of proofs, 
assembling and coloring covers, and generating articles related to Milton Caniff’s career. An expert 
artistic mimic, Poplaski once completely reconstructed a missing Sunday proof and Caniff himself 
could not spot the page. The magazine had a small but fiercely loyal following which patiently waited 
out the always lengthy time between issues. Canyon’s companion magazine, Will Eisner’s Quarterly, was 
having its own problems with circulation. A pastiche of interviews with comics professionals, pre-war 
Spirit reprints, and new material by Eisner, the magazine never found a dedicated audience. It seemed 
that Eisner’s new work — the real reason the magazine existed — was being lost in the shuffle. His A Life 


Force, completed in issue five, would garner much more attention and sales when it was collected 
in a book. His short story, “Sunset in Sunshine City,” remains something of a lost gem to this day. 


on. 3-0 Steve Canyon artwork € 


1985 CHECKLIST (CONTINUED) 


@ 3-D Steve Canyon Cover: Milton Caniff and Peter Poplaski. Inside: Steve Canyon adventure in 3-D, glasses included. 

T Will Eisner’s 3-D Classics Cover: Will Eisner. Inside: Spirit adventures in 3-D, glasses included. 

T Will Eisner’s Quarterly #4 Cover: Will Eisner. Inside: “A Life Force” #4, Spirit and Mr. Mystic reprints. 
Squarebound magazine format begins. 

T Will Eisner’s Quarterly #5 Cover: Will Eisner. Inside: “A Life Force” concludes, Spirit reprints and first 19 Spirit dailies. 

T Will Eisner’s Quarterly #6 Cover: Will Eisner. Inside: “A Sunset in Sunshine City”, Spirit reprints and interview with Jack Davis. 

T Will Eisner’s Quarterly #7 Cover: Will Eisner. Inside: “Humans,” “Detective Story,” and “Telephone.” All-new stories by Eisner. 
Returns to saddle stitch magazine format. 
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Letterhead artwork © 1985 Robert Crumb. A Contract With God artwork © 1978 Wil Eisner. Dave Schreiner sketch © 1994 Peter Pe 


AND OTHEE 
TENEMEN 
STORIES 


Letterhead illustration by Robert Crumb. 


The Spirit color comic book wasn't doing much better. 
With issue #8, new studio color was removed and the original 
section color was used, with unsatisfactory results. With issue 
#11, the comic went to black and white and stayed that way 
for 76 more issues, when it concluded its run. Also with issue #11, 
| established a dialogue with Eisner within the comic book in 
which the artist talked about 


the background of the stories | ESS 
inside. The new column Will Eisner’s A Contract With God. 


replaced one by Cat Yronwode, 
who had recently become editor at Eclipse Comics, and could no 
longer do her background pieces. The comic was now on a monthly 


schedule. A Spirit 3-D comic book was produced with Ray Zone, 
rendering old sections into the three-dimensional process. 

The biggest news on the Eisner front was Kitchen Sink’s 
publishing of two books by the comics master. The first, A Contract 
With God, had been published by the short-lived Baronet in 1978 
and was long out of print. The first Kitchen Sink edition, in hard- 

and softcover, sold extremely well and became a perennial on 
= a aE Kitchen Sink’s backlist. The other, Will Eisner’s New York, collected 
Dave SNIENE ee copy at eight vignettes of city life which had been serialized in The Spirit 


a local restaurant. Illustration by | Magazine. The book also sold well, and encouraged the company 


P P i. f aes k 
een to enter more boldly into this line. 


| SINKERS | KITCHEN SINKERS CHECKLIST (TRADING CARD SET) 


° ° 
: T 1. Bill “Lefty” Poplaski Designated Hitter. Q 13. Dave “Nickname” Kallas Infield. z 
e Sieg @ 2. Bill “The Anchor” Kehl Third Base. Q 14. Joe “The Hittin’ Hayseed” Kallas \nfield, Outfield. e 
H SA TENI A 3. Bruce “Big Daddy” Schwemmer Designated Hitter. O 15. Richard “Mr. Automatic” Gorr Catcher. A 
° Q 4. Ed “The Babe” Wells Center Field. T 16. Phil “The Professor” Grimes Second Base, Pitcher. ° 
S i Q 5. Marty “Whammer” Farrell Shortstop, Rover. O17. Dave “The Griper” Schreiner Manager. pi 
° Q 6. “Mega Don” Simpson Outfield. © 78. Jim “Jimbo” Kitchen Second Base, Designated Hitter. ° 
4 T 7. Sherm “The Montello Mauler” Stelter Designated Hitter. Q 19. “Big John” Baldus Second Base. $ 
° Q 8. “White River Steve” Kehm Shortstop, Catcher. Q 20. Ray “The Fiddler” Fehrenbach Third Base. ° 
z O 9. Pete “Brick Wall” Poplaski Left Field. @ 21. Steve Krupp Team Owner; art by Denis Kitchen. A 
e Q 10. Kent “Iron Horse” Gallaway First Base. T 22. “Brick Wall” Team mascot, art by Peter Poplaski. ° 
z 171. Denis “Losing Pitcher” Kitchen Pitcher. T 23. The Fans © 24. Jerry “Coho” Lese League President. : 
: O 72 Tom “Quick Witts” DeWitt Outfield. 0 25. Gary “The Prick” Wick Umpire. s 


Jaxon @ Eisner è Holmes | The isolated farm THEY WERE ALL NICE GUYS 


Death Rattle, Vol. 2 #2 
cover by Peter Poplaski. 


running water next to the office that was once a 
barn. Don Simpson, after a short time in the main 
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outside Princeton began to mn THEN THEY WENT 
BAD 


resemble a commune as 


people moved on and off 
the property to help with 
the various stages of 
production. Only it wasn’t 
really a commune. Denis, 
Holly, Sheena and Scarlet 
lived in the big house. The 
artist Michael Newhall, a 
part-time KSP colorist and 
full time Buddhist, lived in 
a small house without 


house, lived in an apartment- 
studio carved out for him in 
the barn. Pete Poplaski lived in 
his own apartment-studio 


PRINCETON SOPTRALL LEAG 


Rough sketch for a poster by Pete Poplaski 
featuring the Kitchen Sinkers softball team. 
when he was in town. I livedin This crew didn’t scare too many teams. 


a trailer on the property with Bill Poplaski, Pete’s brother, who did color 
work. There were other people living at the farm who didn’t work for the 
company, and there were people who worked for the company who didn’t 
live on the farm. It was around this time that 
Kitchen organized a softball 
team, the Kitchen Sinkers, 
which played in a Princeton 
tavern league. It was a bad 
team, but the players had a 
good time getting away from 
work and drinking beer after 


the games. The company was 


doing good work and its 
employees, for the most part, 
were having a good time 
producing it. 

Legends in their own minds: Pete “Brick Wall” Poplaski, Bill “Lefty” Poplaski, Jim 


“Jimbo” Kitchen and Ray “The Fiddler” Fehrenbach — 4 of 25 trading cards issued 
to commemorate the first season of Sinkers softball (see checklist on previous page). 


ler and Doreen Riley, © 1985 Kitchen Sink Press, Inc. 


os by Jan Manvel 


1986 


THE EPITOME OF KSP 


This year epitomized what Kitchen Sink Press was all about. 
Begun as a haven for underground comic books, it had gradually 
evolved into a company that drew from almost all areas of the 
comics field for its identity. But there were two common denominators: 
the artists owned their creations, and quality was defined by the 
publisher, editor, and art director. 

By this time, the creative roles of Kitchen, Poplaski and myself 
had solidified. As publisher, Kitchen set the tone for the company’s 
output. More than anyone else, Poplaski was responsible for the 
look of virtually everything published, and I helped determine what 
the company would publish. These roles would mix and match, 
sometimes on a daily basis, but if there was a two or three-way 
agreement about publishing something, it would generally get 
published. The only exception was that Kitchen could overrule the 
others and publish whatever he pleased. But working from consensus 
was the general practice, and in 1986 it worked well. 

A number of notable first appearances by artists and writers were 


by Reed Waller and colored by 


writer Kate Worley. 


published, as well as some first rate collections and original works. One of the major acquisitions was 


Reed Waller and Kate Worley’s Omaha the Cat Dancer comic book. After the Bizarre Sex #9 special issue, 


and appearances in Bizarre Sex #10 and Dope #5, Waller spent some time away from extended stories 


about his character. Then he created a solo sequel to Bizarre Sex #9, titled Omaha #1. After that, he and 


writer Kate Worley teamed up to produce Omaha #2 for Steeldragon Press, a small publisher in 


Minneapolis, where they lived. Learning that they were looking for another publisher, Kitchen quickly 


contacted them, and soon an agreement was reached whereby the first two issues of Omaha would be 


GRUESOME FOR COLOR] 1986 CHECKLIST 


Border Worlds #1-3 Sole Artist: Donald Simpson. 


Poplaski and Bill Hartwig. 


Mark Schultz makes his comics debut with “Xenozoic.” 


© Death Rattle Vol. 2, #3 Cover: Doug Hansen. Inside: Hansen, Jack Jaxon and Steve Stiles. 

© Death Rattle Vol. 2, #4 Cover: Rand Holmes. Inside: Holmes, Mike Baron, Jaxon, Sam Keith, Doug Erb and John Holland. 

Q Death Rattle Vol. 2, #5 Cover: Rand Holmes. Inside: Holmes, Baron, Jaxon and Basil Wolverton. Final color issue. 

T Death Rattle Vol. 2, #6 Cover: Steve Bissette. Inside: Bissette, Tom Veitch, Jaxon, Holmes and Jan Strnad. Now black and white. 
i Death Rattle Vol. 2, #7 Cover: Dean Armstrong. Inside: Stiles, Keith Whitfield, Spain Rodriguez, Dave Schreiner, William Stout, 


Q Death Rattle Vol. 2, #8 Cover: Mark Schultz. Inside: Schultz, Stiles, Dan Burr and Madman. 
i The Dreamer by Will Eisner. Released in signed and numbered hardcover and softcover editions. 


© Harvey Kurtzman’s Jungle Book by Harvey Kurtzman. Released in signed and unsigned hardcover editions. 
(2 Hawks of the Seas by Will Eisner. Released in oversized hardcover and softcover editions. 
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KATE WORLEY 


I first met Denis right after 
Reed and I had done Omaha 
#2. We had already decided to 
continue with the series, and 
were looking to go back to a 
larger publisher. So we went 
to a small St. Paul convention 
that Denis attended. 


We went out for drinks 
with Denis and a few others 
after the dealer’s room closed, and the talk turned to a 
discussion of Omaha’s future. I had just signed on as writer, 
and Denis was, I think, a little worried about a woman writing 
an adult book. He asked if there would still be explicit sex in 
it. I replied that I certainly intended for there to be, and in 
greater variety; we'd probably go further than the book had 
before, including all sexual orientations, including male 
homosexual sex. 


Denis blanched. He tried, gently, to persuade me that 
such a move would no doubt cost us readers, as he saw the 
audience for Omaha being primarily straight males. I disagreed; 
I already knew a number of women who read Omaha, and 
thought that trend would continue. Furthermore, 1 thought 
our audience would be sophisticated enough to handle sexual 
persuasions not to their own taste. 


Despite any misgivings he might have had about my 
ideas, Denis welcomed Omaha back with open arms. As the 
series progressed, we did indeed introduce more gay 
characters, and their sex lives were included along with those 
of the ever expanding cast. It is to Denis’ eternal credit that 
he never once tried to persuade us to do our book any 
differently than we wanted to. 


The only further comment he had on the sexual content 
of the book over the years was that there wasn’t enough of it. 
About that, he was right. 


An Illinois native, Kate Worley moved to Minneapolis in 1978 where she 
met Omaha creator Reed Waller. She signed on as writer in 1986, and 
continues to write the series today. A versatile writer, Kate has written 
for Wimmin’s Comix, Real Girl, Disney’s Roger Rabbit and many others. 
She recently signed with Tekno Comix to work on a new continuing series. 


reprinted under the KSP imprint, and Waller 
and Worley would continue the series with 
Omaha #3. Omaha had always been extremely 
popular, as it remains today, and the acquisition 
was a coup for the company, which needed it. 

It was needed because the extended 
experiment with color comics was coming to 
an end. The bellwether was Donald Simpson's 
Megaton Man. The series completed its initial 
run with issues eight through ten. Simpson spun 
off his Border Worlds backup feature into a 
bi-monthly black and white comic. The downbeat 
story of a doomed space station on a collision 
course with a planet, its inhabitants and 
adventurers, was well received at first, but it did 
not have the impact of Megaton Man. 

Kitchen Sink’s horror title, Death Rattle, 
also went to black and white after issue five. 
The title was struggling, but the reason for its 
existence — to establish relationships with 
new artists — bore fruit with issue eight, when 
Mark Schultz made his comic book debut 
with a story called “Xenozoic.” Schultz came 
to my attention when his unsolicited 


IN TRE MOMENT OF DEEPEST 
DEJECTION, AN IDEA IS BORNI.. 


NO! IT'S HOPELESS! 
TI'M DOOMED TO CONTINUE 
LIKE THIS,- RESPECTED. 
FOR MY SCIENTIFIC 

ACCOMPLISHMENT,-~ 

BUT LOATNED BECAUSE 
OF ANY APPEARANCE? 


SOMEWHERE THERE MUST 
BE ONE WHO COULD 
CARE FOR ME! 


WHY DIDN'T I THINK OF IT 

BEFORE? EVEN IF I BECOME 

‘A PAUPER IN THE PROCESS~~ 
TLL DO IT! J 


WHILE WEEKS SPEED BY, YOU THROW 
YOURSELF COMPLETELY INTO THE TASK, 
CONCENTRATING YOUR ENERGIES, FACULTIES 
AND MONEY ON ONE DESIRED GOAL ! 


tal eine 


Death Rattle 
Wolverton’s “Robot Woman.” 


2 
3 
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manuscript and art samples landed unopened on my desk. He 
was, without a doubt, the most accomplished artist who had 
sent in work over the transom, and made the endless hours 
| spent looking through this stuff worthwhile. Knowing a good 
one when | saw it, | immediately showed the work to Kitchen, 
and we quickly agreed that we needed to get this guy. 
Schultz’s style was reminiscent of Wally Wood's, sometimes 
too much so, but that was a small matter. It was evident that he 
had drawing ability and a budding style of his own. In his cover 


letter, he pitched the story and also an idea he had for a series. 
In my reply to him, | expressed interest in them both. As it 
turned out, the story he sent would show up in the second issue 
of his series, Xenozoic Tales, as “Mammoth Pitfall.” For Death 
Rattle, we commissioned a horror-adventure story that would 
serve as an introduction to his series. That story, “Xenozoic,” was 
well received by readers, as we expected, and plans for the first 
issue of Xenozoic Tales were set for 1987. 


, , Death Rattle #8 featured the debut 
Also in that issue of Death Rattle was a story by Dan Burr, of Mark Schultz in “Xenozoic!” 


a Milwaukee artist | had known from The Bugle. Burr would 
continue contributing to Death Rattle until he would get a series of his own, with James Vance, two 
years later. 

Another series that had been in the planning stages for over a year came out in 1986. Alien Fire 
by writer Anthony F. Smith and writer-artist Eric Vincent was a serious science fiction effort, densely 


E RE l TESZ packed with technology, adventure, strange creatures, 


' 
1 HAVE A MERCHANT Sass VESSEL JUST IN 
THE WOODEN BIRD, 


BAR RCI ame Hf ù anda complex script. It followed the travels of a 


GOING TO UKE THEM. 
IF THEY PAY. 


RNE NASEN 4 AAN E e mixed crew of adventurers searching a scorched Earth 
for goods, then trading them to alien beings on other 
planets. Vincent’s meticulous art and Smith's equally 


meticulous scripts were enthusiastically greeted by a 


large number of readers when published, and was 


An example of Eric Vincent's meticulous art favorably reviewed in science fiction circles, but the 
from Alien Fire #1. 


1986 CHECKLIST (CONTINUED) 


T Megaton Man #10 Sole Artist: Donald Simpson. Final issue, full color. 

T New York: the Big City by Will Eisner. Released in signed and numbered hardcover and softcover editions. 

Omaha the Cat Dancer #1 Sole Artist: Reed Waller. First Kitchen Sink printing. 

© Omaha the Cat Dancer #2 Artist: Reed Waller. Now joined by writer Kate Worley. First Kitchen Sink printing. 

T Omaha the Cat Dancer #3 Artist: Reed Waller. Writer: Kate Worley. 

© Steve Canyon #14 Cover: Milton Caniff and Peter Poplaski. Inside: Steve Canyon reprints, “Escapes from the Pen,” also Scorchy 
Smith reprints by Noel Sickles and Caniff Endorsements. 

O Steve Canyon Magazine #15-16 Cover: Milton Caniff and Peter Poplaski. Inside: Steve Canyon reprints, also Scorchy Smith 
reprints by Noel Sickles along with other features. 

Oi The Spirit #15-26 Covers: Will Eisner. Post-war Spirit sections in black and white. 

Will Eisner’s Quarterly #8 Cover: Will Eisner. Inside: All new stories: “The Long Hit,” “Winning” and “The Appeal.” Final issue, 
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KURTZMAN 


It seems to me that there was 
always a Denis Kitchen and 
Kitchen Sink Press. For Harvey, 
Denis was, sorry for the cliché, 
The Rock of Gibraltar. All the 
words that are tossed around 
apply — honest, sincere, extremely 
helpful and, even after Harvey's 
death, he keeps the memory alive 
by publishing Harvey Kurtzman. 


Denis spent more than a week 
in a cold Mount Vernon attic 
trying to make sense out of 
Harvey’s chaos. But then Harv 
always remembered the incredible 
freezing he endured in Wisconsin. 
They may just be even on that one. 


Others talked about publishing 
Harveys work — Denis did — and 
does. 


A publisher and a friend — a 
very unusual combination. 


Adele Kurtzman, widow of Harvey 
Kurtzman, is currently a grant 
writer at the Clear View School in 
Scarborough, New York. 


time between issues and market 
forces would doom the series 
the next year. 

On the reprint front, Ray Zone 
and Peter Poplaski combined to 
render a Steve Canyon adventure 
from the 1950s into 3-D, and 
Eisner’s Spirit comic book was 
holding its own. Poplaski 
continued with Steve Canyon 
Magazine in a squarebound 
format, packing more strips into 
the pages of the book-like 
magazine. Will Eisner’s Quarterly 
breathed its last with issues eight 
and nine, a victim of poor sales. 


Hawks of the Seas collected the 
young Will Eisner’s first major 
work into one oversize volume. 


But Eisner was all over the place in KSP’s books. Early in the 
year, artist Al Williamson had provided the studio with Spanish 
language proofs of Eisner’s 1930s feature Hawks of the Seas. The 


set was nearly complete, but had to be translated into English. The 


feature, reconfigured, had a partial run in Jumbo Comics in the 
1930s, but most of it had been generated for the overseas market. 
It was thought that the run had been lost, but through an amazing 


coincidence, Williamson had been given a set of proofs when he 


Introduction by Art Spies 


Harvey Kurtzman’s Jungle 
Book. 


was a child and his mother worked next 
to the Editor's Press Service, syndicator 
of Hawks of the Seas. After re-translating 
the material into English, this feature 
by the 20-year-old Eisner was rescued. 

Eisner recounted the early days of 
comic books in a novella published at 
the end of year, The Dreamer. In a lightly- 
fictionalized account, he recalled the 
personalities and the atmosphere 
surrounding the birth of comic books. 
The book, in signed hardcover and soft- 
cover, was a bestseller. 

The most important reprint project of 
the year was the republishing of Harvey 


= 7 j S 

/ How Ell you ; aae {i 
vrty li'l ovr 1 Hess LIME a purty li'l thaug 
owed Lou. momma? aA Wu | igs outtietie 
Aiu't she the , Issuestitl hay lo fo me, genollmanly in- 
sweetes’ thang. stiucts iu awan. 


into my impressionable eleven year old brain when | first saw it...No. Not just for the — Hoo Hah! — obvious 
reasons...something was happening here with the pictures, the words and with the pictures-as-words...” 


Kurtzman’s Jungle Book, which had first appeared in 1959 in a cheap paperback edition from Ballantine 
Books. Containing four stories, the book had become a cult favorite - a cartoonist cult favorite — containing 
as it did some of Kurtzman’s best solo work. The project entailed much tedious masking of originals by the 
art staff of Ray Fehrenbach, Jan Manweiler, plus new employee Paula Sohn, under the direction of Kitchen 
and Poplaski. The cover was reconstructed and colored by Poplaski, Art Spiegelman did a hand-lettered 
introduction, and Kurtzman commented on the stories. Lovingly reproduced as a deluxe hardcover, the 
book was not a phenomenal seller at first, but as it got out in the market and word of mouth spread about 
its quality, it became a steady, perennial seller. Eventually, a softcover edition was published. 

Harvey Kurtzman’s Jungle Book remains one of the favorite books of those who worked on it, 
f including Kitchen, Ray Fehrenbach, Paula Sohn, Jan Manweiler, Pete Poplaski, and me. 
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1987 


RHYTHM 


A publishing rhythm was established this 


year; a stuttering rhythm sometimes, but a 
rhythm nonetheless. Production of comic 
books, reprint collections, squarebound 
books, and novelty items took a big jump. 
The barn in Princeton was being remodeled 
to add art and editorial rooms. Staff 
increased, too. Ray Fehrenbach, Jan 
Manweiler and Christi Scholl worked in the 


production department. Paula Sohn replaced 
Holly Brooks as office manager, dealing with 
retail and wholesale customers. Holly had 


Drawing of the KSP studio before remodeling. 


left the farm late in 1986, a crushing blow to 
the Kitchen family and to all of us at work. 
Jim Kitchen had begun his second term at the company and was running the warehouse; Doreen 
Riley, the Kitchens’ step-sister, and Sherrie Boezio were working part-time in the office. 

Once again, the comics market went through one of its periodic product gluts, this time in black 
and white comics. For over a year, both established and fly-by-night publishers had been pumping 
out short-lived black and whites, trying to cash in on the phenomenal success of Teenage Mutant 
Ninja Turtles. That title, co-created by Kevin Eastman and Peter Laird, was one black and white that 
was hotter than hot. Soon comic book stores were clogged with radioactive hamsters, rabbits, roaches, 
anything from any kind of publisher that could conceivably cash in on the Turtles’ fame. Retailers 
and customers foolishly went along with it, believing that through some alchemy known only to 
them, these mostly shoddy books were valuable and would become priceless as the years went on. 


1987 CHECKLIST 


O Aien Fire #1-3 Cover: Eric Vincent. Artist: Vincent. Writer: Anthony F. Smith. 

Q Border Worlds #4-8 Sole Artist: Donald Simpson. 

Q The Building by Will Eisner. Released in signed and numbered hardcover and softcover editions. 

Qj The Collected Omaha Vol. 1 by Reed Waller and Kate Worley. Released in signed and numbered hardcover and softcover editions. 

Q Dancin’ Nekkid with the Angels by Howard Cruse. Released in signed and numbered hardcover edition only. 

Oj Death Rattle Vol. 2, #9 Cover: Rand Holmes. Inside: Holmes, Robert Ingersoll, Nick Burns, Mike Newhall and Basil Wolverton. 

T Death Rattle Vol. 2, #10 Cover: Charles Burns. Inside: Al Williamson, Wally Wood, Frank Frazetta, Roy Krenkel, Angelo Torres, 
Vincent, Holmes and Baron. 

OQ Death Rattle Vol. 2, #11 Cover: John Pound. Inside: Holmes, Robert Ingersoll, Dave Garcia, Michael Sundermeier, Vincent, Mueller, 
Hartwig and Harlan Ellison. 

Q Death Rattle Vol. 2, #12 Cover: Jack Jaxon. Inside: Jaxon, Matthew Finch and Stiles. 


M4 Peter Poplashi. Death Rattle Vol2 #10 artwork © I 


Peeeoecesoececescceeccce 


When this speculative bubble burst, as it 
always has and always will, many retailers and 
publishers went out of business. 

Although none were related to the craze, 
Kitchen Sink’s books felt the bite. Alien Fire, 
after its strong first issue sales, was withdrawn 
after the third because Eric Vincent and 
Anthony F. Smith could no longer live on the 
royalties from diminished sales. Donald 
Simpson’s Border Worlds was discontinued 
after eight issues. Will Eisner’s Spirit monthly 
comic saw its sales slowly but steadily diminish 


4 


at a time when the book was reprinting the 
peak years of the feature. Death Rattle kept 


Alien Fire (left) was discontinued after three issues and 
Snarf #10 (right) featured this fantastic "Raft of the 
Medusa” homage by Will Elder, but stumbled anyway. 


stumbling along, and two humor anthology 
titles, the revived Snarf and J.D. King's Twist, sold poorly. 


Xenozoic Tales #1 cover by 


Mark Schultz. 


1987 CHECKLIST (CONTINUED) 


The only two comic books that did well were the new Xenozoic 
Tales by Mark Schultz, and Omaha by Reed Waller and Kate Worley. 
Schultz's book, which told of a future world where humans and 
dinosaurs co-exist, got off to a flying start in January, but its second 
and third issues experienced a dip in sales, a typical comics market 
pattern. Only with the fourth issue did the title begin to regain circulation. 
Schultz's development as an artist and writer was exciting to watch. 
Put in contact with Al Williamson after the second issue, Schultz 
quickly began working in his own style, which was still reminiscent of 
the “old masters” Wally Wood, Frank Frazetta, and Williamson himself. 
His storytelling also harked back to the days of 1950s E.C. comics, with 
self-contained tales emphasizing adventure and characterization. 

Waller and Worley’s Omaha was in a class by itself. An adults-only 
comic book, it mixed a complex storyline and a wide range of characters 
with sex and political intrigue — all in a “funny animal” context. A one 


Q Death Rattle Vol. 2, #13 Cover: Robert Burger. Inside: Jaxon, 
Qi Male Call by Milton Caniff. Introduction by Bill Mauldin. Rel 
O Omaha the Cat Dancer #4-8 Covers: Reed Waller. Artist: Wal 


lolland, Garcia, Keith, Daryl Hutchinson, Mueller and Hartwig. 


ler. Writer: Kate Worley. 


© Snarf #10 Cover: Will Elder. Inside: Chester Brown, J.D. King, Marc Hansen, Skip Williamson, Dennis Worden, Drew Friedman, 
Howard Cruse, P.S. Mueller, Jay Lynch, Gary Whitney, Reed Waller and Kate Worley. 
Q The Spirit #27-38 Covers: Will Eisner. Post-war Spirit sections in black and white. 


Q The Spirit Picture Disk 33 1/3 rpm illustrated (by Eisner) ph 
Music by John Christensen, Artie Barnes, Bill Mumy and Blac 


onograph record featuring Will Eisner’s “Ev'ry Little Bug.” 
bird McKnight. 


T Steve Canyon 40th Anniversary Special Cover: Milton Caniff. Same as Steve Canyon Magazine #19, released as signed and 


numbered hardcover book. 
T Steve Canyon Magazine #17 Cover: Milton Caniff and Peter 
“Teaching Terry to Fly” and “Just Another Damn Hero.” Back 


oplaski. Inside: Steve Canyon reprints, also “Dude Higgs,” 
cover by Al Capp. 


eased in signed and numbered hardcover and softcover editions. 
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MARK SCHULTZ 


I'm still amazed at my good fortune. 
Denis is, after all, a rather conservative 
businessman — it’s one of the many things 
I like about him — and yet he was willing to 
take a chance on the story and art of an 
unpolished, untested unknown. None of the 
other major players of the time had shown 
any interest in my “Xenozoic” story submission. 
But Denis saw something in that seminal 
effort, signed me up and handed me over to 


his crack editorial and production team. 


Denis favors substance over form and he had formed a company of like- 
minded individuals around him, much to my benefit. Editor-in-chief Dave 
Schreiner spent hours and reams of paper working with me to bring my 
vague story concept and nondescript characters into focus (hours spent on 
the phone with thoughtful, even-toned, stolid Wisconsin accents, the owners 
of which I had yet to meet, wondering if they found the hyper rising and 
falling of my East Coast diction sounding as amphetamine-stoked as I imagined 
they did). Everything I know about comics graphic production I learned 
from art directors Pete Poplaski and Ray Fehrenbach. These people are all 
brilliant...and I doubt they would have lasted long at any company other 
than Kitchen Sink, because they all were obsessed with quality. But luckily, 


Denis believes that quality is good business. 


So maybe he isn’t so conservative after all, but I like him anyway. Anyone 
who can keep a business over 25 years has got to be good. Anyone who can 
do it selling quality is phenomenal. 


Previously unpublished sketch by 
Mark Schultz. 
Mark Schultz began his comics career with a short story published in Death Rattle #8 
entitled “Xenozoic,” the precursor to Xenozoic Tales. Since its inception, Schultz and his 
creation have received a number of industry honors, including three Harvey Awards for 
Best Artist. In 1993, his work was adapted into the Cadillacs and Dinosaurs™ animated 
TV series, and in 1994, Tyco launched a line of C&D toys. 


The Collected Omaha, Vol. 1 
became the best-selling Kitchen 
Sink book of the 1980s. 


of a kind book, it seemed to 
bypass the glut entirely and sold 
extremely well. 

Late in the year, the first 
compilation of Omaha stories, 
Collected Omaha, Vol. 1, was 
released in signed hardcover and 


used under license. 


softcover. It sold out quickly, and 
reprints sold steadily, making it 
the best-selling Kitchen Sink 
book of the ‘80s. 

Two other books did well, 
helping to offset the struggling 
titles. Male Call, which collected 
Milton Caniff’s World War Il 
strip, had a number of beautiful 
qualities. The deluxe book 
reprinted the entire run of the 


er left artwork © 1994 Mark Schultz. Photo courtesy Mark Schultz. Cadillacs and Dinosaurs is a registered trademark of General Motors Corporation, 


strip, featuring the pin-up character 
Miss Lace. Editor Pete Poplaski 
included all the military-censored 
strips, the original strips when 
Male Call carried the Terry and 


The Collected Omaha Vol.1 artwork © 1987 Reed Waller. Low 


the Pirates logo, and miscellaneous art. Poplaski also 
designed and colored a beautiful cover. Pulitzer Prize- 
winning cartoonist Bill Mauldin introduced the volume, 
and Caniff himself recalled the origins and life of the 
weekly strip he did as an unpaid contribution to the 
war effort. 

The other major Milton Caniff project was the Steve 
Canyon 40th Anniversary Special, published in softcover 


and signed hardcover. The book commemorated the 


beginning of the strip in 1947 and reprinted an extended 


Pete Poplaski designed the cover for the “Canyon” adventure. Caniff recalled the origins of the 
popular Male Call, collecting Milton Caniff’s 
World War II strip, featuring Miss Lace. 


strip inside. It was one of his last reminiscences. In 1988, 
one of the masters of the comic strip died. 


Will Eisner contributed a new short graphic novel, The Building, a 
story that traced the memories a building holds through the history 
of three people. A minor work for Eisner, the book still sold 
well. An Eisner-inspired novelty, The Spirit Picture Disk, was 
also released. The 33 1/3 rpm record sported five different 
versions of “Ev'ry Little Bug,” a ditty Eisner co-wrote in 
1947, along with other music by John Christensen, who 
produced the disk. The record was imprinted with 
four-color Eisner art on both sides, and it signaled the 
start of a renewed interest by the company in novelty 
items. The disk was in a line with the 78 rpm R. Crumb 
record issued in 1972 — down to the fact that it was out 
of its time. While many people didn't have a 78 speed on 
their record players in 1972, in 1987 many people didn’t 
have record players. They had already switched to compact 
disc players. Because of the Eisner art, which reprinted the rare 
1947 sheet music, the picture disk made back its cost, but little 


beyond that. The Spirit Picture Disk. 


1987 CHECKLIST (conTinvEeD) 


T Steve Canyon Magazine #18 Cover: Milton Caniff and Peter Poplaski. Inside: Steve Canyon reprints, also Scorchy Smith 
reprints by Noel Sickles. 

T Steve Canyon Magazine #19 Cover: Milton Caniff. Inside: Steve Canyon reprints, also promotional art and Time cover featuring 
Caniff. 144-page 40th anniversary special. 

T Twist #1 Cover: J.D. King. Inside: King, Peter Bagge, Drew Friedman, Josh Friedman, Wolverton, John Holmstrom, 
Robert Williams and Dan Clowes. 

Q Xenozoic Tales #1-4 Sole Artist: Mark Schultz. 
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1988 


FULL SPEED AHEAD 


landmark reprinting of one of the greatest daily 
strips of all time. 


The biggest book publishing event of the 
year for Kitchen Sink was beginning the complete 
reprinting of Al Capp’s Li’/ Abner. For years 
Kitchen had been talking to the Capp estate 
about reprinting it. Always he had been 
rebuffed, until he projected for them the 
income the estate might pull in from a complete 
reprinting. 

“Li'l Abner was my favorite strip when | was 
a kid,” Kitchen recalls. “Al Capp’s satire of the 
national scene and the great art in the strip just 
blew me away. | had to follow it every day.” This 
was in the years before Capp became controversial 
for his right wing views. Kitchen was reading the 


strip during the time illustrator Frank Frazetta was pencilling some of it, especially the women 
characters, and that also had something to do with Kitchen’s interest in Li'l Abner. 

The ambitious plan was to publish 54 volumes following the 43-year run of the strip, including 
separate daily and Sunday volumes. As editor of the project, | was in charge of generating introductory 
material and making sure the strip proofs from the family were in order. Pete Poplaski was in charge 
of designing, coloring and sometimes drawing the covers at first, with Ray Fehrenbach taking over 


with volume seven of the daily strips. Fehrenbach and Poplaski retouched the proofs for the cleanest 


possible reproduction. Reaction to the Abner volumes was almost overwhelming when the first volume 
appeared. Stories appeared in newspapers and magazines nationwide after an Associated Press article 


carried the announcement of the project. 


1986 CHECKLIST 


appeared in Playboy magazine. 


Q Chips and Vanilla Sole Artist: Doug Potter. 


QA Life Force by Will Eisner. Released in signed and numbered hardcover and softcover editions. 
Oi The Art of Will Eisner: A Retrospective Poster for exhibit of Eisner's work, available in limited signed edition or unsigned regular. 
i Betsy's Buddies by Harvey Kurtzman and Sarah Downs. Hardcover collection of color and black and white strips which originally 


T Blah! #3 Cover: Charles Burns. Inside: Monte Beauchamp, Dan Clowes, Spain Rodriguez, Richard Sala, Bhob Stewart, 
Joe Coleman, Kim Deitch and Drew Friedman. Includes “Comments on Crumb” by underground and contemporary artists and writers. 


T The Collected Omaha Vol. 2 by Reed Waller and Kate Worley. Released in signed and numbered hardcover and softcover editions. 
Oi Death Rattle Vol. 2, #14 Cover: Dean Armstrong. Inside: Holmes, Baron, Jaxon and Basil Wolverton. 

Q Death Rattle Vol. 2, #15 Cover: Eric Nesheim. Inside: Mueller, Hartwig, Jaxon, John Wooley and Simpson. 

OQ Death Rattle Vol. 2, #16 Cover: Robert Burger. Inside: Jaxon, Basil Wolverton, Holland and Ron Wilber. 

Oi Death Rattle Vol. 2, #17 Cover: Rand Holmes. Inside: John Wooley, Holmes, Jim Millaway and Jaxon. 


anil artwork © 1988 Doug Potter. 


Uf Abner artwork © 1988 Capp Enterprises, Inc. Chips 


Another famous strip was ANOTHER DAY BEGINS... 


resurrected in 1988. Concluding AND THAT'S NOT 
ALL! | GOTTA 

negotiations with King Features, AINE MORE S 

ISN'T ENOUGH! 


Kitchen Sink published the first ed- AFTER ALL, i É 
U I5 in GOTTA NAME! Re 
reprinting of the 1951 Flash PP 


Gordon daily strip by Dan Barry, 


LISTEN! You'Lt TAKE 
WHAT | GIVE YoU AND 


LIKE ITX 


(JUST BETWEEN US) 


Harvey Kurtzman and Frank 
Frazetta. Kurtzman wrote the 
run for Barry, who had had a 


long career in comic books 


@xc#!! THINGS JUST 
AREN'T SIMPLE 
ANYMORE !! 


before taking over the strip. Q OW PLEASE, PLEASE P 


PORA A SEE WHY CAN'T YOU Xos 
BOOKS TODAY- WE'VE H 
WAITED SIX MONTHS =- FRENCH UNDERSTAND 


i SIMPLE AMERICAN? IT'S 
WE'D APPRECIATE IT, Pet eee 
oH THANK You! P YOU HAVE TO PAY US ~ 


Kurtzman, who wrote the strip 


for only a short time, had kept a 


set of proofs. The book reprinted 


all of the Kurtzman run, plus 


other strips, reproductions of 
Frazetta’s pencilled strips, and 


ZO0OZ wHWUAr=EO0N 


featured interviews with both 
Barry and Kurtzman about their 


collaboration. 
Flash Gordon had been 
created by Alex Raymond in the 


THIS GUY DOESN'T 
LOOK SO TOUGH. 5 


YEAH... SIMPLE! 
USED TO HAVE FLOWERS 
IN MY HAIR. PUT OUT TWO 
BOOKS A YEAR, WHEN Z 
FELT LIKE IT. ATE BROWN 
RICE. GREW VEGGIES... 


1930s. Raymond, Hal Foster, and Pee ee Al NANY YU N Se 
Milton Caniff were considered 
the stellar forces in founding the 
adventure comic strip. Kitchen 
Sink would soon be reprinting 
major works by two of them. As 
for Caniff, after his death it had 
been decided by Kitchen and 


Poplaski to convert Steve Canyon 


“Rural Publishing,” from Twist #2, shows a longing for the good old 
days. Script by Dave Schreiner, art by Denis Kitchen. 


KONR 1968 CHECKLIST (continuED) 


IN-DISGUISE 


T Death Rattle Vol. 2, #18 Cover: Frank Miller. Inside: Jaxon, Mueller, Hartwig, Steve Rasnic Tem, Wilber, Gerard Jones and Potter. 
Final issue. 

T Denizens of Deep City #1 Sole Artist: Doug Potter. 

1 Flash Gordon by Harvey Kurtzman and Dan Barry with Jack Davis and Frank Frazetta. Reprints the daily strips from November, 1951 
to April, 1953. Released in signed (by Kurtzman) hardcover and softcover editions. 

© Harvey Kurtzman’s Jungle Book by Harvey Kurtzman. Softcover edition released. 

© In Formosa’s Dire Straits (Steve Canyon #22) by Milton Caniff. New squarebound horizontal book format begins. 

O Kings in Disguise #1 Cover: Steve Rude. Artist: Dan Burr. Writer: James Vance. 

T Kings in Disguise #2 Cover: Harvey Kurtzman and Peter Poplaski. Artist: Dan Burr. Writer: James Vance. 

Ol Kings in Disguise #3 Cover: Mark Schultz. Artist: Dan Burr. Writer: James Vance. 

O Kings in Disguise #4 Cover: Jack Jaxon. Artist: Dan Burr. Writer: James Vance. 

Kings in Disguise #5 Cover: Dan Burr. Artist: Burr. Writer: James Vance. 
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magazine into a semi-annual softcover book. The first two volumes 
appeared during 1988, and the response from fans was good. The 
strips were printed to a larger size, and there were more of them, 
which made the books’ price increase all right with Canyon fans. 

Another Harvey Kurtzman work Kitchen Sink reprinted was his 
and Sarah Downs’ Betsy’s Buddies, a series of one-page strips, many of 
which had first appeared in Playboy magazine. The storyline followed 
a young woman and her friends as she sets up an apartment in the 
city. The book was another co-publishing venture with a European 
consortium, and included a color section. 

In other book projects, Will Eisner’s A Life Force appeared in 
signed hardcover and softcover. The reaction to the story about a 
Jewish family trying to stay alive during the Great Depression was 


quite good. Robert Crumb in particular called the work an inspiration 
Burns. to him. Waller and Worley’s Collected Omaha, Volume 2 reprinted more 
books in their well-regarded series. In another vein, Eric Nesheim edited Kitchen Sink’s first 
sketchbook, devoted to the artwork of Steve Rude. Rude, co-creator of Nexus and a contemporary 


star of comic books, had worked on various sketchbooks for years. Nesheim, a friend of Rude’s and 


Postcard excerpt © 1994 Robert Crumb, 


an art instructor at a technical college, compiled a wide range of 
material for the book, which included an eight-page color section. 
Finally, Monte Beauchamp brought his digest-sized magazine, 


(onnwwes rrom Back — 


s OPED ret qe r 
TT MUCH. ME (ant C CE 
dake, LOOKS piot Uke Eisner |S 


MSEE DONT YO) hime? 7 GeT 
SKE SUBTLE FEELING “Hat THe 
SRY IS SUBCONSCIOUS ABAT 
WAL HIMSELF AND DEALING WIU 
GETING OLD AND SUFF... A GREAT] 
O28... ONG OF THe BEST comice | 


io) 
(o) 


Blab!, to Kitchen Sink. Beauchamp had begun Blab! as a high-class 
fan magazine about EC Comics and Mad magazine, but had 
converted it to a more general interest comics-oriented book. 
The third number had new comics and a long symposium about 
Robert Crumb’s influence on a number of artists and writers. 

In comic books, one of the most notable limited series of the 
decade made its first appearance in March. Kings in Disguise by 
writer James Vance and artist Dan Burr embarked on a six-issue 
drama about a 12-year-old boy coming of age while searching 
for his father in Depression-era America. Against a backdrop of 


1988 CHECKLIST (CONTINUED) 


in hardcover and softcover editions. 


Melody #1-3 Covers: Jacques Boivin. Artist: Boivin. Writer: Slyvie Rancourt. 


ooo 


Worley, Nate Buklin and Al Standish. 
The Return of Megaton Man #1-3 Sole Artist: Donald Simpson. 


Oo 


cococoocoococoocoocoocooooo 


@ Kitchen Sink Press 20th Anniversary promotional trading cards 36 cards featuring artists and titles published by Kitchen Sink. 

@ Li'l Abner Vol. 1 (1934-35) by Al Capp. Introductory material by Catherine Capp Halberstadt, Al Capp and Dave Schreiner. Released 
in hardcover and softcover editions. Complete chronological reprinting of Li'l Abner daily strips begins. 

@ Li'l Abner Vol. 2 (1936) by Al Capp. Introductory material by R.C. Harvey, Milton Caniff, Al Capp and Schreiner. Released 


@ Li'l Abner Vol. 3 (1937) by Al Capp. Introductory material by Bill Blackbeard and Schreiner. Released in hardcover and softcover editions. 
Omaha the Cat Dancer #9-11 Covers: Reed Waller. Artist: Waller. Writer: Kate Worley. 
Omaha the Cat Dancer Picture Disk 33 1/3 rpm illustrated (by Waller) phonograph record featuring music by The Shakers: Waller, 


Oi The Spirit #39-50 Covers: Will Eisner. Post-war Spirit sections in black and white. 


IVE READ W ALONG Time.. | 
DEFINTELY ME BET MING TO 
OME AT OF The ADG GENERA - 
TON N YEARS Z? ano LiKe | | 
SAY, IT'S Given ME ENCORAGE - | 
Melt © GNTINUE ON IN Tis | 
Menu... Ts oT ALANS | 
vust DOWN Hitt as yal Ger | 
ER ELSNER PAP PROVEN THAT | 


America the Beautiful 


DENS KTHEN 


$ % P 
ram JP REAA THY Leven mmu | 2 SWAMP RoAD 


à PRINCETON, WISCONSIN 
Bow! ITS REALY AN UPUFTNG eS 4 
BOK YOU CAN TELL IM I SAID 5496 8 
SO/ SORT OF A MASTERP/ECE a 
~ Re CRUMB 


Robert Crumb called Will Eisner’s 

A Life Force inspirational, saying 
“| found it genuinely touching and 
honest...! think this is Eisner’s best 
work of all time...a masterpiece!!” 


Blob! #3 artwork © 1988 Charies Burns, Omaha #11 artwork © 1988 Reed Waller, 


Ceooeoseesecccesscceecos 


rail riding, labor riots, communal 
living, and abject poverty, the 
storyline followed Freddie Bloch 
from California to Detroit and 
other spots in the midwestern 
United States. The story had 
sweep, and yet it was personal. 
A year or so before, Kitchen 
had met Vance at a Dallas 
comics convention, where the 
writer had given him the outline 
for the series. Vance, an actor 
and playwright, had scripted a 
shorter version of one of the 
books, which had already been 
staged. Kitchen and | agreed that 
Kings was a great story, but 
needed the right artist. | thought 
Dan Burr would be good for the 
period look of the series, and 
after some fooling around 
“auditioning” Burr and a couple 
of others, he was chosen. He and 
Vance got along well, so work 
started on the first book in 1987. 
We knew that the story alone 
would not sell the book, and 
since both Vance and Burr were 
unknowns in comics, we decided 
to get other artists to do the 
covers. Steve Rude did the first, 
followed by Harvey Kurtzman 
and Peter Poplaski, Mark Schultz, 
Jack Jackson, and Burr himself 
for the last two issues. The 
strategy worked, as sales for 
the first few issues were good. 
Kings in Disguise brought much 
prestige to Kitchen Sink. 


JAMES VANCE 


When I decided to adapt my play “Kings in 
Disguise” into comics form, there weren’t many 
publishers I could take it to. Fortunately, around 
that time, I wandered into an informal lecture given 
by a preposterously tall former hippie who published 
books and comics out of an old barn in Wisconsin. 
If there hadn’t been a Denis Kitchen, and therefore a Kitchen Sink Press, Kings 
in Disguise very likely wouldn't have seen print, and I wouldn’t be the rich and 
powerful man I am today. 


As charming as that lecture had been, though, what attracted me to Kitchen Sink 
was its mission — pristine production of intelligent creator-owned comics — and 
its catalog. Many of the writers and artists whose work had influenced my own 
thoughts about comics had been published out of that old barn. Keeping company 
with Crumb, Eisner, Kurtzman, Waller & Worley, Schultz and (of course) 


Bushmiller is undeniable ego food; it’s also a reminder of a standard worth 


aspiring to. 


That standard was set by Denis, Dave Schreiner (who’s been far too modest 
in recording his own contributions in these pages; Dave was simply the best 
editor in the business), Pete Poplaski, Ray Fehrenbach, Paula Sohn and many 
other talented men and women who made Kitchen Sink a haven for writers and 


artists who wanted to do good work, and actually understood what that meant. 


As Kitchen Sink’s editor-in-chief during the interval following Dave’s 
departure, one of my duties was to edit much of this book. As sidebars like this 


began to come in, I noted with surprise and amusement Denis’ discomfort with 


the personal commendations they contained. It’s possible that Denis Kitchen is 
the only discerning comics aficionado extant today who thinks it possible to 


separate the Kitchen from the Sink. 


Kitchen Sink changed with the times in order to become what I’ve 


described, and to survive, it will continue to adapt. Some transitions will be 
awkward — I miss the barn, and its implied nose-thumbing at the trappings of 
respectability, terribly — but I sincerely hope that when the next twenty five 
years have passed, there will be other and newer creators echoing those sentiments, 
shouting their gratitude into the ear-trumpet of a stooped and embarrassed 


ancient ex-hippie. 


James Vance’s graphic novel Kings in Disguise, serialized in 1988, was the recipient of the 
comics industry’s Harvey and Eisner Awards for Best New Series, and the Eisner Award for 
Best Single Issue (issue one). Vance’s other works include Owlhoots and the Republicans 
Attack! trading cards, and he served as Kitchen Sink’s editor-in-chief from 1993 to early 
1994. He currently resides in Minneapolis. 


line. 


Ne ak 


Another notable debut was Sylvie Rancourt and Jacques Boivin’s 


Melody, which chronicled Rancourt’s true story of her life as a nude 
dancer in Montreal's clubs. Rancourt wrote the stories and gave rough 
layouts to Boivin, who translated the material from French, and provided 
finished art. Melody was charming and shocking by turn — it was an 
adults-only title - and was a good companion to Omaha in the Kitchen Sink 


Waller and Worley’s popular book was published four times in 1988. 
Mark Schultz's Xenozoic Tales was garnering much attention in and 


out of comics. The book itself was growing steadily in popularity, even as 
Schultz's production of the book declined. He was taking more time 
between issues, refining his writing, pencilling and inking. To help him 


b out, Steve Stiles, a veteran cartoonist perhaps more noted for his humor 
Sylvie Rancourt and : = n T 

Jacques Boivin's Melody work, was added to draw a backup story in each issue. With Stiles’ capable 
debuted in 1988. help, three more issues of Xenozoic Tales reached the stands. The book drew 


the attention of various Hollywood producers, 
who began clamoring for the rights to adapt 
the book to the screen. Kitchen was asked by 
Schultz to handle these often dead-end calls, 
and the various negotiations began to take 
more and more of the publisher’s time. 

Donald Simpson, who had moved from 
Princeton to Los Angeles, returned to Kitchen 
Sink with The Return of Megaton Man, a three- 
issue series which satirized the latest merchandising 
madness in the comics business. The series was 


successful and funny enough for 
Kitchen to encourage Simpson 
to do more with his most 
famous character. Relations 
between Kitchen and Simpson 
were often stormy, having to 
do with personality conflicts, and 
real and perceived professional 
conflicts between the two. 
Simpson resisted doing too much 
with his strongest character 
because he didn’t want to be 
typecast in the limited role of 
superhero satirist. Kitchen felt 


may Steve Rude’s painted sketch and final 
cover to Kings in Disguise #1, written by 
James Vance. Kings in Disguise brought 
Kitchen Sink a lot of prestige. 


in Dispose #1 artwork (including 


Megaton Man was 
what Simpson did 
best always 
pushed him to stay 


and 


with the character and 
establish consistency 
in publishing. Simpson 
refused, 
although he would 


ultimately 


return again to the 
various characters he 


created for the series. 


The Return of Megaton 
Man was a funny and 
popular three issue series 
from Donald Simpson. 


He would part from 
Kitchen 
entirely in two years. 


Sink Press 


A new artist-writer to Kitchen Sink debuted 
with Chips and Vanilla, a one-shot comic book 
about a boy whose fantasies spill over into reality, 
with dire results for the boy. Doug Potter had 
been in contact with Kitchen Sink for several 
years, and we were finally able to get together 
on a project. Chips and Vanilla led directly to a 
Potter series, Denizens of Deep City, the first issue 
of which appeared in 1988. The book, published 
every two months, centered on the inhabitants 
of a large city. Potter’s sense of fantasy helped 
keep the series from seeming too much like the 
television show Hill Street Blues. 

Two series ended during the year. J. D. King’s 
Twist, an anthology humor title, despite featuring 
talented artists like Dan Clowes, Richard Sala, 
Pete Bagge and Drew Friedman, never got off 
the ground and expired after three issues. Ahead 
of its time, the books hold up well today. It was 
felt that King’s covers were too abstract for the 
comics market, and anthology titles always have a 
difficult time finding a market. That was certainly 
true of Death Rattle, which rattled its last with issue 
#18. While many good things were published in 


JACQUES BOIVIN 


1981 was the 
year I first sent 
a comic art 
submission to 
Krupp Comic 
Works, Inc. It 
obtained no 


response. The following year, I tried again and this time 
received a handwritten note: “Nice...but not right for us. 
Tm sure you can find another comix publisher to buy 
this!” That was my first encounter with Denis Kitchen’s 
remarkable optimism. 


In 1985, a well-known comics writer encouraged me 
to try submitting to Kitchen Sink a third time. This I did 
in early March and again got no reply. But that very 
same month I made a fateful discovery, spotting a 
handwritten poster on the door of a Montreal stripclub 
which announced the upcoming launch of a nude 
dancer's comic autobiography. “What the—?” On the 
advertised date, I attended this exotic event and thus 
discovered Sylvie Rancourt’s fascinating comics. 


By 1987, I had translated her first comic book into 
English and sent a copy to Kitchen Sink without a word 
of explanation. This unconventional approach to feeding 
the slush pile provoked a long letter from Denis Kitchen 
which began, “I have received a copy of Melody #1 without 
any cover letter. But, I assume that since I am a comic 
book publisher it was sent to determine my interest in 
this promised series or to elicit commentary. I recognize 


Jacques Boivin’s 
handwriting on the 


envelope...” 


The moral of this 
story is, just because 
an editor doesn’t 


© Denis Kitchen Publisher, Kitchen Sink Press. 
@ Gabriel Morrisette Penciller, Melody #5-8. 
© Joe Matt Cartoonist, Peep Show! 

© Christine Laniel Cartoonist and colorist. 

© Sylvie Rancourt Writer, Melody. 

© Yves Millet Publisher, Archives Mélody 187. 
@ Pierre Fournier Creator, Capitaine Kébec. 
© Mark Shainblum Publisher, Canuck Comics. 
© Jacques Boivin Artist, Melody. 

© Bernie Mireault Cartoonist, The Jam. 


answer every letter 
doesn’t mean your 
calligraphy isn’t being 
scrutinized, analyzed 
and memorized. 


Jacques Boivin created Quebec’s first serious erotic comic story, 
“Flora,” in 1975. In the late 1980s, he teamed with Sylvie Rancourt, 
the first Canadian woman to self-publish her own comic, Melody. 
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the series — including Mark Schultz's first comic book work, an 
extended Jack Jackson historical-fantasy piece, and the creepy 
“Ill Bred” by Charles Burns — the book just kept on losing sales. 

But at least Will Eisner’s Spirit monthly reprint comic book 
kept rolling. Issues #39-51 were published, and a new columnist 
came aboard. Because of my increased duties with Li’/ Abner 
and the other books coming out, | handed off the column to 
Tom Heintjes, a former managing editor with The Comics Journal. 
The Spirit was the first Kitchen Sink book to win a Harvey 
Award, winning for best reprint project for 1987. 

Finally, Kitchen Sink moved once again into merchandise. 
Five T-shirts, including one each for Xenozoic Tales, Megaton 


Man, Omaha and The Spirit were produced, along with an 

Omaha Picture Disk. The record featured music by a band kaa 

called the Shakers, which included Reed and Kate. New four-color mi 
art was imprinted on the disk. A set of 36 


Poster designed for the Will Eisner 


two-color 20th anniversary trading ae 
retrospective in Rye Brook, New York. 


cards were also released to 

retailers through their distributors. The cards commemorated various 

Kitchen Sink books and artists, and were given free to customers 
through cooperating retailers. The promotion, which covered 
nine months of 1988 and 1989 - four cards were distributed 
each month — were popular and became something of a 
collector's item. 

A deluxe poster was generated to commemorate a retrospective 
of Will Eisner’s career at the Museum of Cartoon Art in Rye Brook, 
New York. The poster had five colors and attempted to cover all 
phases of the artist's career. The retrospective was a success, with various 
Spirit pages and pages from Eisner’s graphic novels all on display. 


The Omaha Picture Disk featured music by the 
Shakers, of which Reed and Kate were members. 


1988 CHECKLIST (CONTINUED) 


Q Steve Canyon Magazine #20 Cover: Milton Caniff and Peter Poplaski. Inside: Steve Canyon reprints and “War Drawings.” 

Qi Steve Canyon Magazine #21 Cover: Milton Caniff and Peter Poplaski. Inside: Steve Canyon reprints, “Steve Canyon on television,” 
plus Scorchy Smith reprints by Noel Sickles. Last magazine format issue. 

Q T-Shirts Return of Megaton Man, Omaha the Cat Dancer, Xenozoic Tales, The Spirit and Kitchen Sink Press logo. 

i Twist #2 Cover: J.D. King. Inside: King, D. Friedman, Clowes, Sala, John Holmstrom, Fougasse, Jenny Holzer, Schreiner, Denis 
Kitchen, Josh Gosfield, Boris Artzybasheff, David Coulson, Kaz, Peter Bagge and Steve Fiorilla. 

O Twist #3 Cover: J.D. King. Inside: Kurtzman, R.O. Blechman, David Levine, Bagge, D. Friedman, Sala, Clowes and Crumb. 

Q Xenozoic Tales #5-8 Covers: Mark Schultz. Main story art and all scripts by Schultz, back-up story art by Steve Stiles. 


boscoocoocoocooccoocooooooo 


The Omaha Picture Disk artwork © 1988 Reed Waller, Xenozoic Tale #5 artwork © 1988 Mark Schultz. 


Top right artwork © 1988 W 


artwork © 


1989 


HIT AND MISS 


At the beginning of the year, Kitchen Sink Press entered into an 

agreement with Berkley Books to distribute KSP’s trade paperbacks 
to the general bookstore market. The deal necessitated the reprinting Mone 
Capp 


of many softcovers, including the first volumes of Li'l Abner, A ag eat 


Contract With God, Male Call, and some others. The move wasa | fye flrtanan 


and their great 
creations! 


serious attempt by the company to break out of what we called 
“the comics ghetto.” For years we had complained about the 
mentality of comic book buyers. We had no doubt that the market 


was driven more by speculation than literary or artistic merit. We 
suspected that the average fan couldn’t recognize good material. 
We would compare the modest sales of a Kings in Disguise with 
the latest market-driven phenomenon, and despair. 

So Berkley Books was contacted, and soon we would be 


. ae a . Cover of Berkley Books color 
f appearing in “real stores” and find our catalog promoting Kitchen Sink’s 


“true audience.” While the two-year book line. 


experiment was successful with some books, it was a dismal failure with most of 
them. We found that the sales force at Berkley wasn’t particularly 
enthusiastic about the KSP line, that placement was hit and miss, 
and that Berkley’s reporting, accounting and pay system was 
nightmarishly complex and frustratingly slow. In 
addition, the indifferent Berkley sales force required 
full-color, expensive brochures, at our expense. It's 

also quite possible that nobody wanted our books; 


Denis Kitchen SWIN 
A we found that, on the whole, the people who looked 


at one of countless 
meetings. 


1989 CHECKLIST 


O The Art of Will Eisner Revised edition by Cat Yronwode. 

i Blab! #4 Cover: Drew Friedman. Inside: Monte Beauchamp, Dan Clowes, Spain Rodriguez, Richard Sala, Jack Jaxon, Doug Allen, 
Skip Williamson, Jay Lynch, Gary Whitney, Joe Coleman, Mark Newgarden and John Pound. 

T Cadillacs and Dinosaurs by Mark Schultz. Introduction by Al Williamson. Released in signed and numbered hardcover and 
softcover editions. Collects Xenozoic Tales #1-4. 

Q City People Notebook by Will Eisner. Released in signed and numbered and softcover editions. 

T The Collected Omaha Vol. 3 by Reed Waller and Kate Worley. Released in signed and numbered hardcover and softcover editions. 

T Denizens of Deep City #2-6 Sole Artist: Doug Potter. 

O How Sluggo Survives by Ernie Bushmiller. Released in softcover edition only. 

© French Ticklers #1 Cover: Moebius. Inside: Christian Binet, Andre Franquin and Jean-Marc Lelong. 

© French Ticklers #2 Cover: Moebius. Inside: Daniel Goossens, Philippe Dupuy, Charles Berberian and Marcel Gotlib. 

O Kings in Disguise #6 Cover: Dan Burr. Artist: Dan Burr. Writer: James Vance. 
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ERNIE BUSHMILLER’S NANCY. at the graphic novels in general bookstores were already comic 


collection of classic Bushmiller strips. and it marked the first real 


healing in the rift between Kitchen and him that started when 
Comix Book and Arcade began in 1974. Jim Kitchen, who had 
moved from the warehouse to the office in order to work with 
printers, was named the editor and compiled the strips from 
hundreds of proofsheets. Another volume, How Sluggo Survives, 
about Nancy's pal, would be published during the year. 
Another book that did well in general bookstores was Mark 
Schultz's Cadillacs & Dinosaurs, which collected the first four issues 
of Xenozoic Tales and other material. That success inflamed the 
Hollywood talks with agents and producers, who seemed 
to call the office daily and tie up any communication 
with Kitchen for hours. 
But for every one of the books that did well 
in the general market, there were two that didn’t. 
Jack Jackson's Secret of San Saba, which had been 


1989 CHECKLIST (CONTINUED) 


softcover editions. 
hardcover and softcover editions. 
and softcover editions. 


and softcover editions. 


book fans. Those that weren't wanted to buy the latest 
Garfield or Far Side collection. Whatever the reasons, since the 
books were “sold” to Berkley on a return, or consignment, basis, 
the warehouse was soon bulging with return boxes from 
Waldenbooks and B. Dalton. Other comics publishers had similar 
experiences, and not only with Berkley. 

A couple of books did well in the general market, most 
notably the new Nancy Eats Food. It collected the best of the 
“food” strips of Ernie Bushmiller; there were probably thousands 
of them. The simple gag cartoon had real general market appeal, 
and the strip itself had always been a favorite of Kitchen’s. The strip 
was a cult favorite - a “guilty pleasure” — of many cartoonists and 
writers, including Bill Griffith, Art Spiegelman and Roy Blount, Jr. 
Griffith was enlisted to write the introduction to the first book, 


Cadillacs and Dinosaurs collected 
the first four issues of Mark Schultz's 
quickly out-of-print Xenozoic Tales. 


(4 Li'l Abner Vol. 4 (1938) by Al Capp. Introductory material by Al Williamson and Dave Schreiner. Released in hardcover and 

Q Li'l Abner Vol. 5 (1939) by Al Capp. Introductory material by Julie Capp Cairol, Stephen Lamar Harris and Schreiner. Released in 
T Li'l Abner Vol. 6 (1940) by Al Capp. Introductory material by Michael Price, George Turner and Schreiner. Released in hardcover 
Li Abner Vol. 7 (1941) by Al Capp. Introductory material by Charlie Chaplin, Al Capp and Schreiner. Released in hardcover 

T Megaton Man #1 (reprint) Sole Artist: Donald Simpson. Black and white reprint of Megaton Man #1. 


T Megaton Man meets the Uncategorizable X+Thems! Sole Artist: Donald Simpson. 
1 Melody #4 Cover: Jacques Boivin. Artists: Boivin and Gabriel Morissette. Writer: Slyvie Rancourt. 


ececococoococooococoococooo 


in artwork © 1989 Donald Simpson 


H 


i 
l 
5 
2 
2 


Tops 


serialized in Death Rattle, did poorly. Jackson, a Texas 
native and one of the original underground cartoonists, 
had been doing books on Texas history. His Comanche 
Moon, about the Comanche Chief Quanah Parker, remains 
perhaps the best historical work in cartoon form yet 
published. But Secret of San Saba mixed history - the 
story of the Spanish conquest of parts of Texas — with a 
fantasy about an Indian god from outer space, and 
fared poorly in both the general and comics market. 
The Steve Canyon book format did not help it in the 
general market, and though the first volume of Li'l Abner 
did exceptionally well through Berkley, later volumes did not. Both series still did well in comics 
stores. During the year, Will Eisner chimed in with City People Notebook, a sequel to his New York 
series, and Monte Beauchamp’s Blab! #4 marked its full distancing from its fan mag origins. It was 
now a full-fledged comics anthology/digest, with art and stories by Richard Sala, Doug Allen, Jack 
Jackson, Drew Friedman, Skip Williamson, Spain Rodriguez and 
Dan Clowes. This mix of older and younger cartoonists made Blab! 
a fresh and exciting book. 


Taps for “Shanty” Town, Steve Canyon #24. 


Two other anthologies, both comic books, were published 
during the year. Once again, Snarf was revived, with stories by 
Rand Holmes, Frank Stack, Harvey Pekar and a host of new artists. 
The other title, French Ticklers, was a short-lived attempt to translate 
French humor for the American market. Randy and Jean-Marc 
Lofficier selected the art and provided translations, including 
early work by Moebius, but the title never found an audience. 

In other comic books, Kings in Disguise completed its run, and 
won one Harvey and two Eisner Awards for Best New Series and 
Best Single Issue. James Vance and Dan Burr shared the awards for 
their fine series. Will Eisner’s Spirit comic book continued to plug 


ee GR 


. i j : Jack Jackson's Secret of San Saba 
along, getting to issue #62. Doug Potter’s Denizens of Deep City collected the “Bulto” stories from 


showed the artists commitment to the title, even though sales Death Rattle. 


1989 CHECKLIST (contimueD) 


(4 Melody #5 Cover: Jacques Boivin. Artists: Boivin and Morrissette. Writer: Slyvie Rancourt. Includes gallery art by Mark Schultz, 
Dave Stevens, Eric Thericault, Mary Fleener, Luc Girard and Julie Doucet. 

© Nancy Eats Food by Ernie Bushmiller. Released in numbered hardcover and softcover editions. 

Q Omaha the Cat Dancer #12-13 Covers: Reed Waller. Artist: Waller. Writer: Kate Worley. 

Q Omaha Statue Sculpted by Steve Kiwus. Designed by Reed Waller. Limited edition hand-painted cast porcelain statue. 

2 The Scarlet Princess (Steve Canyon #23) by Milton Caniff. 

© Secret of San Saba by Jack Jackson (Jaxon). Released in signed and numbered hardcover and softcover editions. 
Collects “Bulto” stories originally serialized in Death Rattle. 

Oi Snarf #11 Cover: Rand Holmes. Inside: Holmes, P.S. Mueller, R.L. Crabb, Howard Cruse, Steve Toornman, Mark 
Landman and Joe Matt. 

© Snarf #12 Cover: Richard Corben. Inside: Robert Crumb, Harvey Pekar, Gary Dumm, Frank Stack, Landman, Joe Matt and Toornman. 
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STEVE GEPPI 


A long-standing tradition at the San Diego 
Comic-Con is the annual Publishers vs. 
Distributors softball game. Anyone who has 
ever played or watched a game knows that 
Denis Kitchen is a wily veteran. He pitches for 


the dreaded Publisher team, delivering nasty 
sinkers and inside pitches probably loaded up 
with who knows what kind of goo. But I don’t 


begrudge Denis his craft, no matter how many 
times he may get me to hit a weak grounder or pop-up to the infield. 


That’s because Denis was on the mound (poor thing) when I had one of my 
most memorable days on the diamond. This was several years ago, but I hit 


three consecutive home runs — three booming, you'll-never-see-that-ball-again 
shots — my first three times at bat against him! 


But that’s not the end of the story. Next time 
up, I dug into the box to send another of Denis’ 
pitches into the ozone and he sneered at me and 
said, “You’ve got your last hit off me today 
Geppi.” “Oh yeah?” I said. “Let’s see what you've 
got!” Denis stretched his 6’ 5” frame menacingly, 
sneered again, and. . .rolled the ball up to home plate. 
Everyone was in hysterics... 


Speaking of hysterics, it’s no secret that 
Diamond and Kitchen Sink have weathered an 


“incident” or two over the years. Denis has devoted 


a lot of time and effort to the Comic Book Legal 
Defense Fund. He maintains that creators and publishers have a right to produce 
whatever their hearts desire. And, philosophically speaking, | agree with him. 


By the same token, there was a time when Diamond chose not to distribute 
certain “adult” or “graphic” content. Again, philosophically, this was our right. 
Denis and others had a right to create and publish what they wanted; we had 


the right to choose whether or not to buy and sell it. I’ve since come to the 
conclusion — and Denis helped shape my point of view — that this is a decision 
best left to the individual retailers and their customers. 


Congratulations on 25 great years, Denis. And keep serving up those 
juicy pitches! 


Steve Geppi is the Founder, President and CEO of Diamond Comic Distributors, Inc. He is the 
recipient of the 1993 Regional Entrepreneur of the Year Award, and was recently honored with 
the International Achievement Award by the U.S. Department of Commerce’s International 
Trade Administration. Fulfilling a boyhood dream, he is also part owner of the Baltimore Orioles. 


#9. 
were lagging. Five issues were 
published on a bi-monthly 
basis. Mark Schultz’s Xenozoic 
Tales #9 saw the artist taking 
the book in a new direction. 


Xenozoic Tales 


After introducing his characters, 
he started getting them involved 
in political intrigue. Schultz's 
slow pace did not seem to 
affect his sales. His readers 
impatiently but faithfully waited 
for every new issue. 

Donald Simpson came back 
with two single issues about 
his characters: Yarn Man and 
Megaton Man Meets the 
Uncategorizable X-Thems. Both 
satire-parodies did reasonably 
well. Waller and Worley 
produced a single issue of 
Omaha, the 14th, during the year. 
Reed was beginning to have 
extraordinarily bad health 


Manweiler, © 1985 Kit 


artwork © 1989 Mark Schult 


problems. It would be another year MUST BESAUSE! TESIS A Conte fACE THE: ECONOMY, 


STRIP, PEOPLE EXPECT Excrring)( ‘5 SO BAD, WE CANT 
E A AND HUMOROUS THINGS TO AFFORD ANY MORE 
before he was diagnosed as having HAPPEN . 


bowel cancer, but he believes the 

disease started during this time. 
Finally, Doug Allen came aboard 

with Steven #1-2. The books published 
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Ba WT SAY WE SHOULD Go 


Ir? THINKING AGOUT GETTING) (THATS NOT FUNNY, THATS SEE THE EDITOR AND 


P x ; ‘ OUT OF THE COMIC BUSINESS DEPRESSING GROC 02 SESE ME WINS 
his weekly comic strip for alternative = WELL FIRST OF ALLE THINK WENEED) 
; A COMPLETE FACE LIFT FOR STEVEN | 

newspapers. Steven quickly became E fone cae 


a cult favorite. 
More merchandise also hit the 


stores. T-shirts for the Capp characters 
Moonbeam McSwine, the Shmoo 
and Fearless Fosdick were produced, 


along with a second Omaha and 
second Xenozoic Tales shirt, and a ana evenbtupiaerenitors: 
Blab!-inspired Comics Shop Clerks of America shirt by Drew Friedman. An Omaha statue, designed by 
Reed Waller and executec by sculptor Steve Kiwus made its appearance, 
as did four Will Eisner signed and numbered prints. 

Altogether, it was a mixed year for Kitchen Sink Press. The company 
was publishing and reprinting more books than ever, but, given the lag 


in Berkley’s reporting, it had no sure knowledge of how 


well many of the books were selling. As it turned out, 
many of them weren't selling well at all. There were 
good books being produced, good comics 

making their way to an indifferent 
market, and many nominations for 
awards. The trend would continue 


the next year. 


Omaha statue designed by 


Local gs pa 


e | No N xs r i cA i 
Reed Waller and sculpted aa Princeton 
by Steve Kiwus. Three United Cartoon Workers of America buttons. Ga 


1989 CHECKLIST (CONTINUED) 


© Snarf #13 Cover: John Pound. Inside: Stack, Joe Matt, Allen, Basil Wolverton, Mueller, Sharon Clayman, Al Via, Jerzy Szostek 
and Eric Nesheim. 

O Steven #1-2 Sole Artist: Doug Allen. 

Oi T-Shirts Fearless Fosdick, Krazy Kat & Ignatz, Comic Shop Clerks of North America, The Shmoo, Li'l Abner, Cave Gal, Melody, 
Xenozoic Tales, Omaha the Cat Dancer and Moonbeam McSwine. 

The Spirit #51-62 Covers: Will Eisner. Post-war Spirit sections in black and white. 

© Steve Rude Sketchbook Compiled by Eric Nesheim. Released in signed (by Rude) and numbered and softcover editions. 

O Taps for “Shanty” Town (Steve Canyon #24) by Milton Caniff. 

Q Will Eisner prints Four large color prints signed and numbered by Will Eisner: “The Late Train,” “Street Casino,” “Turf War” and 
“The Last of Yesterday.” 

 Xenozoic Tales #9 Cover: Mark Schultz. Main story art and all script by Schultz, back-up story art by Steve Stiles. 

2 Yarn Man Sole Artist: Donald Simpson. 


o 
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1990 


ECLECTIC EPHEMERA 


The year began with Pete Poplaski’s announcement 
that he was going back to school to finish his degree in 
art. He had been distracted from his goal by Kitchen Sink 
Press 20 years before, and he now wanted to devote more 
of his time to painting. An accomplished artist, he planned 
to finish his degree so he could teach, and that would 
support his work at the easel. He still was doing some 
projects for Kitchen Sink — and still is today — but he wasn’t 
at the studio as much, and his presence was missed. 

In fall, John Koenig, publisher of the Comics Buyer's 
Guide and Goldmine for Krause Publications, was hired 
by Kitchen as a vice president for marketing. He was also 


made personnel manager. Koenig's task was to market Kitchen Sink’s books and comics both within 
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Listening to the construction became a 
daily ritual as the old dairy barn was further 
remodeled. 


and outside the comics market. He was supposed to put the company on a more businesslike basis. 


One of his first moves was to computerize the editorial and art departments. Kitchen Sink had 


always been years behind the newest technology available at any given time. The immediate 


pre-computer typesetter was a cross between a jukebox and a cement mixer. The one before that 


wasn't as good as an electric typewriter. The art department did absolutely everything by hand. The 
new computers, although they didn't have many accessories, eventually made production speedier. 


At the same time, Kitchen gave the go-ahead to an extensive remodeling of both the barn and his 


house. In addition, a new separate warehouse was constructed on the property. When the office 
reconstruction was finally finished in late 1991, the only barn-like feature left was the outer frame. New 


offices were everywhere, and the art department dominated the first floor. Both departments needed 


the space and technology. As did the order department. Paula Sohn and later Paulie Janssen worked 


1990 CHECKLIST 


hardcover, regular hardcover and softcover editions. 


Sprang and Bill Finger. Co-published with DC Comics. 


© Bizarre Heroes #1 Sole Artist: Donald Simpson. 


© Alley Oop Vol. 1 (1946-47) by V.T. Hamlin. Introductory material by Lee Castro and Frank Stack. Released in signed and numbered 


Q The Art of Ernie Bushmiller’s Nancy Poster designed by Peter Poplaski for the Museum of Cartoon Art retrospective. 

Q Batman: The Dailies Vol. 1 (1943-44) Cover: Peter Poplaski. Introduction by Joe Desris. Vintage strips by Bob Kane, Charles Paris, 
Jack Burnley and Dick Sprang. Co-published with DC Comics. 

Q Batman: The Dailies Vol. 2 (1944-45) Cover: Peter Poplaski. Introduction by Joe Desris. Vintage strips by Kane, Paris, Burnley, 


Oi Batman Metal Sign Art by Peter Poplaski. Co-published with DC Comics. 
0 Blab! #5 Cover: Joe Coleman. Inside: Monte Beauchamp, Coleman, Drew Friedman, Lloyd Dangle, Ray Zone, Dan Clowes, Spain 


Rodriguez, Richard Sala, Skip Williamson, Gary Leib and Doug Allen. 
© Border Worlds: Marooned (Vol. 2 #1) Sole Artist: Donald Simpson. 


Blab! 85 artwork © 1990 Joe Coleman, Photo by and © 1994 Denis Kitchen, 


hard to keep up with wholesale and retail orders. Kitchen Sink was 
beginning to produce retail mail order catalogs, and handling the 
influx of orders required more computers. Before long, retail catalog 
sales would account for 15% of the company’s business. 

A lot of product came out in 1990. Graphic novels, reprint collections, 
and collections of existing comic book series predominated in the 
publishing line. Comic books seemed to be a hit or miss proposition, 
with some series being dropped and others holding their own. 

Donald Simpson, working in Pittsburgh, produced his last 
three original books for Kitchen Sink. Border Worlds, Vol. 2, No. 1, 
sold dismally, and the series went on hiatus again. Bizarre Heroes, 
a more-or-less straight superhero title, was both Simpson's and 
Kitchen Sink’s first foray into the genre. It didn’t do well, either. 
Pteranoman, which had three stories more in the satirical line, did 
better. But by that time, Simpson and Kitchen Sink had come to a A = 
parting of the ways. His Megaton Man softcover and signed Xenozoic Tales #10 marked a 
hardcover book, which collected the first four issues in black and acerca ae 
white, was the last project the artist and company did together. leaps and bounds. 

Will Eisner’s Spirit comic book reached issue #73. By this time in the chronology, Eisner had 
diminished his role in producing the feature. Ghost artists had taken over while Eisner worked on 
educational materials for the Army. Inevitably, sales of The Spirit dropped. 

Reed Waller and Kate Worley’s Omaha saw renewed life with issues #15 and #16 published, and 
a reprint of Bizarre Sex #9 retitled to Omaha #0. Sales of the book remained good, although there 
was a bit of a slump due to the long time between issues. 

The same could not be said of Mark Schultz's Xenozoic Tales. The 10th issue was a turning point 
of the series. It revealed the politics of the Xenozoic era. Jack and Hannah were forced to flee Jack's 
city, the victims of a putsch. Schultz's art also took a big leap between the ninth and tenth issues; his 
line was exquisite and layouts lavish. 

Doug Potter produced issues #7-9 of Denizens of Deep City, and then retired the title. It was the 
victim of poor sales. French Ticklers, after its third issue, met the same fate. The same was true of 
Snarf, which, after issues #14 and #15, was once again put on hiatus. To take its place, Mark 


1990 CHECKLIST (CONTINUED) 


Q Bums, Beatniks & Hippies (flipside Artists & Con-Artists) by Ernie Bushmiller. Introductions by Kevin McDonough and Kitchen 

T Buzz #1 Cover: Mark Landman. Inside: Landman, Sala, Friedman, Jim Woodring, Jeremy Eaton, Roy Tompkins and Clowes. 

Q Cadillacs and Dinosaurs Candy Bars in deluxe box by Mark Schultz. 15 bars per box, box has green background. 

T The Collected Omaha Vol. 4 by Reed Waller and Kate Worley. Introduction by James Vance. Released in signed and numbered 
hardcover and softcover editions. 

Qi The Complete Color Polly and her Pals Vol. 1 (1926-27) by Cliff Sterrett. Introductory material by Rick Marschall and Art Spiegelman. 
Released in hardcover edition only. 

O The Complete Color Terry and the Pirates Vol. 1 (1934-35) by Milton Caniff. Introductory material by Marschall and Jules Feiffer. 
Released in hardcover edition only. 

© Denizens of Deep City #7-8 Sole Artist: Doug Potter. 

© Dinosaur Shaman by Mark Schultz. Introduction by Jack Jackson. Released in signed and numbered hardcover and softcover editions. 

2 Dorman’s Doggie by Frank Stack. Introduction by Harvey Pekar. Released in signed and numbered hardcover and softcover editions. 
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Landman, a computer artist from California, began Buzz, another 
humor anthology. He showcased his own work, along with material 
by such artists as Charles Burns, Jim Woodring and Drew Friedman. 
Sales and reviews were encouraging. 

Doug Allen’s Steven #3 solidified the cartoonist’s place as a cult 
figure. The magazine-sized comic book sold very well, especially in 
cities where the weekly Steven appeared. Monte Beau-champ’s Blab! #5, 
an “all crime” issue, also 
did well, with artists like 
Allen, Richard Sala, Spain 
Rodriguez and Joe 
Coleman featured. 
Howard Cruse con- 


w | 
Cover of Buzz #1 by computer tributed Wendel Comix, a 
artist Mark Landman. 


collection of his stories 
NEHRU JACKETS MAY COME 
BACK SOME DAY, BUT NOT 
SUPE! RL OR THESE 


about a gay couple he serialized in The Advocate. The GUERS, Ma Sue REALLY 
magazine-size comic was attractively packaged and 
professionally done, as was everything Cruse did, but it 
did not sell particularly well in the unreceptive comics 
market. One product that did was James Schumeister and 


Rich Larson's World's Worst Comics Awards, a compendium 


and satire of the silliest superhero comics of the past 20 or 


OBVIOUSLY 


30 years. Both issues did well. Sc hoon NO GBEREN TO 


WITH WOMEN'S 


Sylvie Rancourt and Jacques Boivin’s Melody saw 
two issues published, the fifth and sixth. Critical reaction 
to the series was quite good, but the extreme length of aL eu re? 
time between issues led to lost sales. James Vance 


wrote a new series, Owlhoots, which was illustrated by 


John Garcia. It told the story of some aging lawmen in cone of the nominees for Worst Female» 


the first decade of the twentieth century, getting Costume, from World’s Worst Comics Awards 


together to make a film about their past exploits. The PY James Schumeister and Rich Larson. 


1990 CHECKLIST (CONTINUED) 


O The Erotic Art of Reed Waller by Reed Waller. Released in signed and numbered hardcover and softcover editions. 

Oi Fearless Fosdick by Al Capp. Introduction by Max Allan Collins. Released in softcover edition only. 

O Flash Gordon Vol. 1 by Alex Raymond. Introduction by Al Williamson. Chronological reprinting of full color Sunday strips begins. 

T Halsted Street by Skip Williamson. Released in signed and numbered hardcover and softcover editions. 

© Kings in Disguise by James Vance and Dan Burr. Released in signed and numbered hardcover and softcover editions. 

The Komplete Kolor Krazy Kat Vol. 1 (1935-36) by George Herriman. Introductory material by Marschall and Bill Watterson. 
Released in hardcover edition only. 

O Lil Abner Vol. 8 (1942) by Al Capp. Introductory material by Maurice Horn and Dave Schreiner. Released in hardcover and softcover editions. 

@ Li'l Abner Vol. 9 (1943) by Al Capp. Introductory material by Don Thompson and Schreiner. Released in hardcover and softcover editions. 

(Lil Abner Vol. 10 (1944) by Al Capp. Introductory material by Max Allan Collins and Schreiner. Released in hardcover and softcover editions. 

i Megaton Man Vol. 1 by Donald Simpson. Introduction by William Messner-Loebs. Released in signed and numbered hardcover and 
softcover editions. 


Buzz artwork © 1990 Mark Landman. World's Worst Comics Awards © 1990 Rich Larson and James Schumeister, Halsted Strast artwork © 1990 Skip Williamson 


series was supposed to be printed in a duotone color, 
with brown shading to give the book a period look. The 
gimmick didn’t work; the printing was muddy, and the 
market, which hadn't supported Westerns in years, 
responded with a yawn. The series would be stopped 
after the second issue in 1991. 

Vance fared better in the collection of his and Dan 
Burr's Kings in Disguise, which added a 10-page story the 
two had done for Dark Horse Presents. The softcover and 


signed hardcover sold well, if not spectacularly, and was = Secret Agent X-9. 
named by Publisher’s Weekly as one of the top trade paperbacks 
of the year. 


Another popular book was Secret Agent X-9, which collected 
the strips Flash Gordon artist Alex Raymond and mystery writer 
Dashiell Hammett had produced in the 1930s. The book was sold 
more on Hammett’s name than Raymond's. 

Waller and Worley were well represented with two volumes 
of The Collected Omaha, volumes 3 and 4, and Waller pulled 


together a lot of miscellaneous art for The 
Erotic Art of Reed Waller. The latter book was 
placed in cellophane wrap to keep the prying 
eyes of minors out of it. Increasingly, adults-only | _ 
comic books, and even books no one could | EN CIZO DAN BU 


mi i \ ee 
James Vance and Dan Burr's 
to confiscation and prosecution by various Kings in Disguise collection. 


local law enforcement officials. Typically, a bust would occur at a retail store, and 


describe as being for “adults only,” were subject 


the manager or clerk would be arrested. The arrest would result in a fine and the 
threat of imprisonment. Omaha seemed to always be one of the books busted. To 
protect the First Amendment Rights of everyone involved, the Comic Book Legal 
Defense Fund had been formed three years earlier, with Kitchen as its president. 
Money was raised through benefit sales of an art portfolio and contributions by 


1990 CHECKLIST (conTinUED) 


Melody #6 Cover: Jacques Boivin. Artists: Boivin and Gabriel Morissette. Writer: Slyvie Rancourt. 

O Melody Tie Art by Jacques Boivin. Polyester version. 

OQ Nancy's Dreams & Schemes by Ernie Bushmiller. Introduction by Roy Blount, Jr. Released in softcover edition only. 
O Nancy and Sluggo Neckties Art by Ernie Bushmiller. Polyester version, three different color combinations. 

Q Nancy “Power Tie” Art by Ernie Bushmiller. Polyester version. 

O Omaha the Cat Dancer #0 Sole Artist: Reed Waller. Originally published as Bizarre Sex #9. 

Omaha the Cat Dancer #14 Cover: Reed Waller. Artist: Waller. Writer: Kate Worley. 

@ Omaha Tie Art by Reed Waller. Polyester version. 

O Owlhoots #1 Cover: John Garcia. Artist: Garcia. Writer: James Vance. 

 P’Gell serigraph by Will Eisner. Signed and numbered edition of 200. 

Q Pteranoman, Dinosaur Fighter! Sole Artist: Donald Simpson. 

Secret Agent X-9 by Dashiell Hammett and Alex Raymond. Introduction by Bill Blackbeard. Released in softcover edition only. 
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companies and individuals. After the fund was established, expert 
attorneys were hired to represent the unfortunate retailers who had 
been arrested. Typically, municipalities would back down when First 
Amendment attorneys rode into town, or cases would be thrown out 
in appeals court, but defending the cases was expensive. The defense 
fund remains in place today. Unlike the underground era, which saw 
those comics virtually disappear when the first hint of prosecution 
loomed, today’s companies are standing up for what they publish. 
The only trouble The Erotic Art of Reed Waller caused was 
when one of Kitchen Sink’s warehouse people sent that book 
instead of The Art of Will Eisner to a customer expecting to 
read about Eisner’s career. The phone lines between the 
customer and KSP’s office burned for awhile. 
i i The second volume collecting Schultz's Xenozoic Tales stories 
S was met with loud approval by his fans. Dinosaur Shaman was followed with a unique 
7 item: the Cadillacs and Dinosaurs candy bars in a highly-decorated box. The sturdy collector's 


item disappeared from stores quickly. The total acceptance of Schultz’s work was music to 
Hollywood's ears. After a couple of years of negotiations, Kitchen and Schultz had finally settled on 
Sasha Harari, the producer of “The Doors” movie, as the person to carry forth the plans for 
merchandising Mark’s brainchild. Harari and Kitchen entered into negotiations with General Motors 
for a joint licensing agreement to use their trademark “Cadillac” in the title of a movie or any other 
merchandise based on Schultz's work. Those negotiations would take time, but as they went on, 
Harari began shopping the “property” around to television producers and video and toy manufacturers. 
Through all of this, Kitchen was Harari’s contact. At Schultz's request, Mark was kept as far as possible 
from negotiations, although he retained the right of final approval of any product. Mark just wanted 
to work on his comic book. For the most part, that’s how it worked out, except that Schultz's time 
was increasingly encroached upon to provide promotional art for product presentations. 

Other contemporary collections were Dorman’s 
Doggie by Frank Stack, and Halsted Street by Skip DORMAN'S DOGGIE 
Williamson. Stack, an art professor at the University 
of Missouri-Columbia, had helped pioneer under- 


WHAT'S WRONG 
HIM © 


ground comics in the 1960s under his nom de guerre Wi cae 


of Foolbert Sturgeon. Dorman’s Doggie collected his 
graphic observations of a poodle he had owned. 
Hilarious, true to life, Dorman’s Doggie was Stack’s 
first book with Kitchen Sink. We had been looking 
to work with him for years; he had appeared in 
Snarf, and he still worked with Rip Off Press, his first 
publisher. But they had no interest in the dog, so 
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ERNIE BUSHMILLER'S NANCY. 


Bums, Beatniks & Hippies 
featured more “square” 
Bushmiller Nancy strips. 


KSP got him. Williamson’s 
book collected a strip he 
had done for a Chicago 
newspaper in the 1970s. 

It was a peak year for 
comic strip reprints. Two 
more books in the Ernie 
Bushmiller’s Nancy series 
were published. Dreams 
and Schemes dealt with the 
surreal strips Bushmiller 
sometimes contrived, and 
featured an introduction by 
humor writer Roy Blount, 
Jr. The other book was 
Bums, Beatniks & Hippies 
and a flip side titled Artists 
& Con Artists. Bushmiller 
merchandise kept appearing 


from Kitchen Sink. Three neckties featuring the heads of 
Nancy and Sluggo were manufactured, along with a poster, 
designed by Poplaski, commemorating a retrospective of 
Bushmiller’s work at the Museum of Cartoon Art. 


Pete Poplaski designed this poster for a Bushmiller 
retrospective at the Museum of Cartoon Art. 


FRANK STACK aka FOOLBERT STURGEON 


UNDER THE SINK 


HEY, LOOKY / DENNIS KITCHEN AND A'S 

BAND OF ESKIMO UNDERGROUNDERS Boy. 25 
HAVE BEEN AROUND FOR 25 YEARS 6 
NOW. ISN'T THAT FANTASTIC? THAT YEARS 
DENNIS IS A GREAT GUY... ACTUALY A LONG } 
DENNIS WITH TWOo'N’S 1S THAT TIME... ESPECIALLY 
LITTLE REPUBLICAN TODDLER IN THE To STAY IN 

DAILY PAPERS. DENIS KITCHEN BUSINESS / 
SPELLS HIS NAME LIKE HE i 

E 


BY Folbert "PRANG Stongeon 
DENIS ISNT JUST A BUSINESS GUY. HE 
REALLY LOVES COMICS... HE WANTS To 
HONOR THE MEMORY OF GREAT COMIC 
A ARTISTS... AND RESCUE TALENTED 
CARTOONISTS FROM OBSCURITY 
GIVE NEW CREATORS A CHANCE, / 


A LOT OF US WOULD'VE TUST DISAPPEARED 
FOREVER IF IT HADN'T BEEN FOR DENIS 
AND A COUPLE OTHER HIPPIE HUSTLERS WHO 
FINALLY LEARNED To WATCH THE BOTTOM 
LINE INSTEAD OF FOLLOWING THE BOUNCING 
BALL. ONE OF THE THINGS i 
JOU'VE GOTTA LEARN ee 


-NAAT A GROOVY GUY To WORK WITH) HE 
KNOWS WHAT THE GOOD STUFF IS... AND NE 
PRETTY MUCH LEAVES YOU ALONE To DO YOUR 

OWN THING, LOTS oF TIMES HE DOESN'T EVEN 

READ THE STUFF KE PRINTS. HE'S VERY 

CREATINE ABOUT LICENSING SPINOFFS... 

K k s G FOÔ! 
EINER Rg 
FRANK, BUT RI. REY 

15 STILL ON THE 
STRING FOR 
STENEN BEER: 


AND OMAHA 
x 


To DO 1S SCHMOOZE 
WITH SCUMBAGS AN? 
DRESS WITH STYLE s 


th À 
WT SOME \ LET ME CHECK THE COMPUTER. 50, DENIS KITCHEN 15 MORE THAN A 
wow seer te) SORRY, YOUR BOOK HASN'T S F COMURAL ICON, HESA REAL GUY. IF 
i ZY SOLD A SINGLE COPY, BUT | T\ HE WAS MORE FAMOUS You'd 
COULD ADVANCE YOu MAYBE SY SEE HIM REGULARLY 


$100 Bucs WE COV MAKE Ç (Cin THE INQUIRER 
MON! oO’ DO 
oD pe n FY A SEAS ee 
YOUVE GOT To ADMIRE 
A FORMER RADICAL 
HIPPIE WHO'S LEARNED 
To TALK THE TALK AND 
WALK THE WALK OF 
A REAL PUBLISHER ! 


Frank Stack’s latest work is Our Cancer Year, written by Harvey Pekar and Joyce Brabner. He is also 


the editor of Kitchen Sink’s Alley Oop series. 


Foreword by DICK TRACY's Max Allan Collins To celebrate the 50th anniversary 

of The Spirit, KSP published The Spirit 

RLESS aol Casebook, collecting 18 of Will Eisner’s 

poseren Eis) best stories in hardcover and softcover. 

Monte Beauchamp, whose idea the 

Casebook was, designed the book. A novelty 

item, a Spirit Halloween mask, was also 
produced. 

The Li’) Abner series made its way 
through its 11th volume (and year), and a 
companion volume, Fearless Fosdick, also 
appeared. The Fosdick book collected some 


The Spirit Casebook (left) celebrated the 50th anniversary 
of The Spirit by reprinting 18 classic stories. Fearless Fosdick, of the best stories of Al Capp’s strip- 
(right) Al Capp’s strip-within-a-strip, featured four of the 


ventilated detective’s mishap-filled adventures. within-a-strip. Capp created Fosdick 


as a parody of Chester Gould’s Dick Tracy, 
and the book was introduced by then-Tracy writer, Max Allan Collins. 

A book that everyone was anxious to see published was the first volume of V. T. Hamlin’s Alley Oop. 
Frank Stack had proposed the project and was the series editor, assisted by Lee Castro. Hamlin, 90 years old 
at the time, enthusiastically supported the project and signed plates for the hardcover edition. Alley Oop 
was something of a lost strip, even though it was still being produced. Hamlin’‘s version had had a lot more 
life than the present-day version. Beautifully drawn, well-written, 
Alley Oop told the story of a caveman enabled to time travel by 
a contemporary scientist. Stack and Castro provided introductory 
material. The Kitchen Sink production crew retouched the 
proofs and strips. Both this volume and a second published a 
year later rank near the top of strip reprint books. 

But the biggest reprint event was the first volume of Alex 
Raymond's Flash Gordon Sunday pages, reprinted in full color. 
The series had been anxiously awaited for years, and was met 
warmly when it came out. Pete Poplaski was in charge of the 


. . a V.T. Hamlin’s Alley Oop, Volume 1 was 
project and designed striking covers for the books. released in 1990. 


1990 CHECKLIST (CONTINUED) 


i Snarf #14 Cover: Robert Burger. Inside: Frank Stack, Edika, P.S. Mueller, Joe Matt, Steve Stiles, Sharon Clayman, Al Via and Eric Nesheim. 
@ Snarf #15 Cover: Mark Landman. Inside: Landman, Edika, Mueller, Matt, Wayno, G. Jablonski, Clayman, Via, Kellie Strom and Nesheim. 
(T-Shirts Dorman’s Doggie, Kings in Disguise, Omaha the Cat Dancer, and The Spirit. 

Qi The Spirit #63-74 Covers: Will Eisner. Post-war Spirit sections in black and white. 

O The Spirit Casebook by Will Eisner. Released in signed and numbered hardcover and softcover editions. 

O The Spirit Mask by Will Eisner. Handcut cardboard Spirit mask and hat with elastic cord. 

A Steven #3 Sole Artist: Doug Allen. 

O Wendel Comix Sole Artist: Howard Cruse. 

© World's Worst Comics Awards #1 Cover: Rich Larson. Artist: Larson. Writer: Jim Schumeister. 

@ Xenozoie Tales #10 Cover: Mark Schultz. Main story art and all script by Schultz, back-up story art by Steve Stiles. 
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Fearless Fosdick artwork © 1990 Capp Enterprises, Inc. Alley Oop artwork © 1990 United Features Syndicate. Steven #3 artwork © 1990 Doug Allen. 


The Spirit Casebook artwork © 1990 Vil Eisner. 


If Flash Gordon was the biggest reprint 
event, the distribution of The Komplete Kolor 
Krazy Kat and the Complete Terry and the Pirates 
was the noisiest. Packager Rick Marschall 
approached Kitchen about exclusively distribut- 
ing the two books, plus Cliff Sterrett’s Polly and Her 
Pals in this country under a co-imprint. Marschall had 
pulled together a consortium of European countries 
to make the expensive publishing venture possible. 
After some debate, Kitchen Sink agreed to do it. The 
debate centered around the fact that George — 

f . . Batman: The Dailies, Volume 1 (above) marked 
Herriman’s Krazy Kat and Milton Caniff’s Terry and a co-publishing agreement between Kitchen Sink 


the Pirates were already being reprinted by other and DC Comics. Covers for the series were 
designed and drawn by Peter Poplaski. 


publishers. 

Eclipse, which was reprinting Krazy Kat, had not reached the color Sundays in their chronology. 
NBM, which was reprinting the public domain Terry and the Pirates in separate daily and Sunday 
volumes, had not begun its color books, either. It was felt, correctly, that Kitchen Sink would not be 
looked at kindly by either Eclipse or NBM if they combined with Marschall, but the company decided 
to distribute his books anyway. Poplaski felt NBM had done a shoddy job in reprinting Caniff’s work, 
and he thought a well-produced reprinting of Terry was in order. Kitchen felt that Eclipse had no 
unique claim to the public domain Krazy Kat, and if his company didn’t distribute the books, some- 
one else’s would. We were all most interested in seeing the under-appreciated Polly and Her Pals put 
on the market, and we couldn't get that set without taking the other two. 

Both NBM and Eclipse were understandably quite upset when the announcement was made, 
and accusations and rude statements flew back and forth. We were happy when the books came 
out, but the relationship with Marschall and his corporation 


THE COMPLETE COLOR 


a WED m would deteriorate and dissolve in another year. 
pohVOrleR PALE Another venture that paired KSP with a second company was 

BYA lS TERRE TIA ») the co-publishing of the first Batman newspaper strip. Kitchen 
-s E a approached DC about reprinting the earliest strips, one that 

Š | Batman creator Bob Kane had actually worked on and that other 
noted Batman artists had contributed to. Batman collector Joe 
Desris supplied the strips and introductions to the books; Peter 
Poplaski drew and colored the covers and designed the series; and 
a team led by Bill Gregersen retouched photostats of the poorly- 
EDITED AND WITH AN printed and extremely rare newspaper clippings. The series of 


INTRODUCTION BY ia 
RICK MARSCHALL EA three books of dailies and one Sunday were eventually packaged 


into deluxe volumes, signed by the surviving artists. 
Polly and Her Pals featured 9 y g 


Sterrett’s surreal period. 


CAROLE SOBOCINSKI 


I've long been fascinated with obsessive personality types, which, I suppose, accounts for 
my involvement with the comics industry. And, I would certainly say that Denis Kitchen is 
one of the most interesting obsessive characters that I’ve yet encountered. 


Denis is quick to point out that his astrological sign is Virgo and that his “attention to 
detail” (as he calls it) is not merely an obsession but rather his natural birthright. It’s not 
uncommon to walk into his office and find him scurrying around, arranging his many stacks 
of accumulated paperwork at exact 90° angles to each other. Not 89° or 91°, mind you, but 
perfect, 90° right angles. He is completely unnerved by a job that is half-finished. This 
explains why Denis doesn’t take phone calls, sign contracts, or open his mail until each and 


every one of those little piles of paper in his office is situated in its perfect position. 


I first met Denis at a comics convention in 
Chicago ten years ago. I walked up to the 
booth where he was busily arranging his books 


at, you guessed it, perfect 90° angles. The 
ITS NOT EASY I HAVE TO MANAGE A STAFF, 


other members of his staff were waiting on MY BEING A BIG TIME . TAKE CARE OF HEAVY FINANCIAL 
STE e < PUBLISHING MAGNATE / TTA TRANSACTIONS, MEET CRITICAL 
customers, filling orders, and generally working DEADLINES, ETC. ý 


up a sweat. And yet Denis, always conscious of 
a good public image, would insist that his staff 
members take a five-minute break once their 
sweat started to fall on the product. It is this 
kind of attention to detail that led to the superior 
production values we’ve come to expect from 
Kitchen Sink Press. 


i i 7 WITH ALL THIS PRESSURE, IT WOULD BE +e EXCEPT THAT I HAVE MY OWN 
Denis and I discovered we knew many EASY FOR ME To LOBE TOUCH WITH Specia. way OF RELAXING 
i THE REAL MOTIVATION ,THE TRU 
people in common and that we shared a mutual PASSION THAT INSPIRED ME TOWARD ME BACK IN TOUCH WITH MY TRUE 
a ; ; : MY INVOLVEMENT WITH COMICS... INNER SELF! Č SCUSE ME 
appreciation for right angles. A lasting friend- 4 FER A MINUTE >) 


ship ultimately resulted. Throughout the 
years, I’ve also been fortunate to work with him 
in various career-boosting capacities ranging 


from image consultant to personal assistant. 
While I don’t always understand his methods, 
Tve nonetheless found great comfort in knowing 
that whenever I write a letter to Denis or leave a 
phone message, he will always give my missive 
the proper attention it requires — that is, placed 
somewhere in a pile of papers in his office, 
situated at a perfect right angle to something else. 


Bushmiller would be proud. 


Ms. Sobocinski is a former assistant to Denis Kitchen 
and member of the secret Bushmiller Society. Her latest Sqaneay. 
book, Zabawny, has been published by Rocco Press. 
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Betty Boop’s Love Meter artwork © 1991 


To the Heart of the Storm artwork © 19 


1991 


COURTING DEADHEADS 


The biggest artistic achievement of the year came from Will Eisner. 
For more than two years he had been working on an autobiographical 
novel, recalling his family’s history from the late 19th century up to the 
United States’ entry into World War Il. The framing device he used was a 


reverie he experienced on aie 
KEEP AWAY FROM 


a troop train traveling NOY YO 
PANTS. HERE, 
from New York to boot el 


camp. The reverie led to 
flashbacks of experiences in 
iene a his life, and he recalled 
Will Eisner’s To the Heart incidents of anti-Semitism 
Se Tam and other forms of intol- 


erance. Called To the Heart of the Storm, Eisner delivered 


n s iT we < TENS a 
a powerful, sustained work, the best of his mature Sef e 
N| Hy DO WITH IT. 
career. It was an especially difficult book for Eisner KL g ED o aa LEARN IF on 
j Já THEIR PARENTS 
because he was writing about himself and his family, T ! AA RAO 


and he was not comfortable doing that. He is not of 
a generation to revel in autobiography. But he has a 
life history worth writing about, and he persevered 
through the book's creation. He told a great story and 
showed with his vigorous art that he had lost nothing 
with age. To the Heart of the Storm eventually won 


two separate industry awards for best original ERS ; . 
Page from Will Eisner’s autobiographical To 


graphic novel. the Heart of the Storm. 


1991 CHECKLIST 


© Alley Oop Vol. 2 (1947-48) by V.T. Hamlin. Introductory material by Teddy Dewalt, Lee Castro and Frank Stack. Released in 
hardcover and softcover editions. 

© Baseball Comics #1 Cover: Will Eisner. Inside: Eisner, Tex Blaisdell, Jerry Grandenetti and Jules Feiffer. Color reprint of 1949 original. 

© Batman: The Dailies Vol. 3 (1945-46) Cover: Peter Poplaski. Introduction by Joe Desris. Vintage strips by Bob Kane, Charles Paris, 
Jack Burnley, Dick Sprang and Bill Finger. Released in softcover edition. Full color strips, co-published with DC Comics. 

(2 Batman: The Dailies (1943-46) Cover: Peter Poplaski. Limited edition slipcased hardcover collecting the three softcover Batman: 
The Dailies softcovers. Signed by five surviving Batman artists: Kane, Burnley, Paris, Schwartz and Sprang. 

© Batman: The Sunday Classics (1943-46) Cover: Peter Poplaski. Introduction by Joe Desris. Vintage strips by Kane, Paris, Burnley, 
Al Schwartz, Sprang and Finger. Released in softcover edition. Co-published with DC Comics. 

© Betty Boop’s Love Meter Metal Sign by Leslie Cabarga. 

Blab! #6 Cover: Richard Sala. Inside: Beauchamp, Sala, Mary Fleener, Joe Coleman, Lloyd Dangle, Doug Allen, Skip Williamson, 
Dan Clowes, Frank Stack, Carole Sobocinski, John Petrie, Spain Rodriguez, Gary Leib, Josh Friedman and Justin Green. 
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| [THE FUNNY ANIMAL ART of FRANK FI 


The 74-year-old artist was also 
represented with the Will Eisner 
Reader, a collection of his shorter 
pieces from Will Eisner’s Quarterly. 


eal 


In addition, The Spirit monthly 
comic neared the end of its run. 
Completed in 87 issues in 1992, The 
Spirit was the longest series Kitchen 
Sink Press ever published. On top of 
that, the company reprinted Eisner’s 
and Jules Feiffer’s long out-of-print 
1948 Baseball Comics in color, which 


Cover to Frank Frazetta’s Small Wonders by William Stout (left) 
and the Pete Poplaski designed cover for Batman: The Sunday 
Classics (right), co-published with DC Comics. 


had a good reception. 
The habit of dipping into comics’ 
past to make good books continued 


with Al Capp’s Li'l Abner; V. T. Hamlin’s Alley Oop; Alex Raymond's Flash Gordon; Milton Caniff’s Steve 
Canyon; Ray Gotto’s Cotton Woods, a baseball strip from the creator of Ozark Ike; more volumes of 


the Batman dailies; Small Wonders, a collection of illustrator Frank 
Frazetta’s early “funny animal” comic book work; three more books from 
Rick Marschall in the Krazy Kat, Terry and the Pirates, and Polly and Her 


The Nancy cloisonné pin came 


FRE GOLON 


aseba 


Pals series; and Ernie Bushmiller’s Nancy’s Pets, the 
last in that series to date. Everyone in the 
office had enjoyed working on the 
Bushmiller reprints, but it seemed the 

series had run its course. The merchandise 

continued, however, with Nancy and Sluggo 
cloisonné pins. 

In other books, Monte Beauchamp took 

a look at alcoholism in his sixth Blab! 


digest-sized book. Sylvie Rancourt and Baseball Comics #1 didn't 
strike out. 


in a specially-designed box. Jacques Boivin’s first Melody collection was 


WRONG Fu FOR AMERICA'S FOP SLAVES 


le 


7 
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1991 CHECKLIST (CONTINUED) 


Q Buzz #2 Cover: Mark Landman. Inside: Landman, Charles Burns, Seth Deitch, Basil Wolverton, Drew Friedman, Jim Woodring and Jeremy Eaton. 

O Buzz #3 Cover: Mark Landman. Inside: Landman, Burns, Tompkins, Seth Deitch and Mack White. 

Q The Complete Color Polly and her Pals Vol. 2 (1927-29) by Cliff Sterrett. Introduction by Rick Marschall. Released in hardcover edition only. 

Q The Complete Color Terry and the Pirates Vol. 2 (1935-36) by Milton Caniff. Introductory material by Rick Marschall and Ron Goulart. 
Released in hardcover edition only. 

Cotton Woods by Ray Gotto. Introduction by Max Allan Collins. Released in signed and numbered hardcover and softcover editions. 

Q Crimes Against the Eye by Robert Williams. Boxed set of 36 full color cards. First printing has two color backs. 

Q Crimes Against the Eye uncut sheet by Robert Williams. Signed and numbered edition. 

Curse of the Molemen by Charles Burns. Released in signed and numbered hardcover and deluxe comic editions. 

0 Damma Exile (Steve Canyon #25) by Milton Caniff. Released in softcover edition only. 

Flash Gordon Vol. 2 by Alex Raymond. Released in hardcover and softcover editions. 

0 From Aargh! to Zap! Harvey Kurtzman’s Visual History of the Comics by Harvey Kurtzman. Signed and numbered hardcover edition only. 


Small Wonders artwork © 1991 William Stout. Batman: The Sunday Classics artwork © 1991 DC Comics. Nancy artwork © 1991 United Features Syndicate, Baseball Comics #1 artwork © 1948 Will Eisner. Buzz #3 artwork © 1991 Mark Landman. 


k% 
This popular metal sign designed by Pete 
Poplaski was issued in conjunction with 
the Kitchen Sink/DC Batman volumes. 


published, complete with a story 
Rancourt herself drew. In a deal with 


Byron Preiss Visual Productions, Kitchen Charles Burns’ Curse of the Molemen (left), and Blab! #6 cover 
by Richard Sala (right). 


Sink published the signed hardcover 


version of Harvey Kurtzman’s history of comics, called From Aargh 
to Zap! Prentice Hall had published the softcover. 


- Charles Burns allowed the company to 
d publish his Curse of the Molemen in both 
hardcover and softcover. The book had been 
a black and white RAW one-shot years 
before, and Kitchen approached Burns 


about doing a color version. Burns agreed, 
with the provision that Michael Newhall, 
who had colored Burns’ “Ill Bred” in Death 


Sala. From Aargh! to Zap! images © 1991 


Rattle #1, finish up Burns’ own unfinished 


color for Curse. 

Y Kitchen Sink Press moved into merchandise ET E E EE 
B , ; i itchen Sink published a 

a i ai with a vengeance in 1991. T-shirts were deluxe, signed hardcover 

ihe Malemen: everywhere, as were postcards. Trading version of Harvey Kurtzman's 


s From Aargh to Zap! 
cards were a new item. They weren't actually 9 p 


1991 CHECKLIST (CONTINUED) 


T Grateful Dead Comix #1 Cover: Dean Armstrong. Inside: Tim Truman, Dan Steffan, Fred Carlson, Nina Paley and Moebius. 

T Grateful Dead Comix #2 Cover: Rand Holmes. Inside: Holmes, Truman, John Wooley, Steffan and Frank Gresham. 

O Grateful Dead Comix #3 Cover: Tim Truman. Inside: Truman, Wayno, Dan Burr and Fleener. 

O Hollywood Characters Art: Burns, Burr, Friedman, Rick Geary, Bill Griffith, Bill Hartwig, Peter Poplaski, Donald Simpson, Marvin 
Hill and Dal Lazlo. Text: Schreiner and P.S. Mueller. Boxed set of 36 two color cards. 

Q Kitchen Sink Press Cloisonné Pins Released in gold and silver versions. 

O The Komplete Kolor Krazy Kat Vol. 2 (1936-37) by George Herriman. Introductory material by Rick Marschall. Hardcover edition only. 

O Lil Abner Vol. 11 (1945) by Al Capp. Introductory material by Madeline Gardner and Dave Schreiner. Released in hardcover and 
softcover editions. 

© Li'l Abner Vol. 12 (1946) by Al Capp. Introductory material by Rick Marschall and Schreiner. Released in hardcover and softcover editions. 

© Li'l Abner Vol. 13 (1947) by Al Capp. Introductory material by Elliott Caplin and Schreiner. Released in hardcover and softcover editions. 

© Nancy Cloisonné Pins Released with red or yellow hair ribbon. 


the Molemen artwork © 1991 Charles Burns. Blab! #6 artwork © 1991 
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Two of the many diversified products from 1991: Robert 
Williams’ Crimes Against the Eye trading card set and Dave 
Stevens’ Rocketeer metal sign, issued in conjunction with 


the Disney movie. 


cards for trading; they were boxed sets of collector 
cards with one theme. Robert Williams’ Crimes Against 
the Eye, for example, printed 36 of the artist's paintings to 
card size. There was a set of cards about Robert Crumb’s 
characters, and another about Hollywood character 
actors of the 1930s and ‘40s. The most unusual items, 


Top: Dave Stevens, Will Eisner and Mark 
Schultz. Above: Robert Crumb signs 
uncut sheets of his trading card set. 


however, were 
metal signs. 
Kitchen Sink 


had been Mark Schultz's deluxe eleven-color serigraph 
became the first in a series of fine art seri- 


distributing graphs that Kitchen Sink would produce. 


them for over 

a year. Modeled on old advertisements, the signs recalled a 
bygone era. Kitchen Sink updated the concept with a Mr. 
Natural sign, approved by Crumb. Leslie Cabarga produced 
new art for some Betty Boop-related signs. And, in conjunction 
with Disney’s Rocketeer movie, Dave Stevens designed a 
sign featuring the character he created. 

One of the more ambitious projects was a multi-color 
serigraph by Mark Schultz. The artist drew a piece of art 
and provided a color guide for the eleven colors that 
would be printed with eleven separate passes through a 
silkscreen press. Only 250 of them were made. The project 
was supervised by Eric Nesheim, and the large piece, signed 
by Schultz, became the first in a series of art serigraphs the 
company produced. Two serigraphs by Robert Crumb, a 


Crimes Against the Eye artwork © 1991 Robert Williams. The Rocketeer artwork © 1991 Disney. Serigraph artwork © 1991 Mark Schultz. Left top photo by and © 1991 Denis Kitchen. Bottom left photo credit unknown. 
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Xenozoic Tales #11 would 
garner Schultz his second 
“Best Artist” title in the 
Harvey Awards. 


Will Eisner piece, and 
another by Schultz would 
follow. 


Schultz was winning 


Robert Crumb’s A Short History of America serigraph featured additional 


awards for his work. His 2 
panels to the already classic art. 


Xenozoic Tales #10 garnered 

a “Best Artist” prize for him in the Harvey Awards, and his Xenozoic Tales #11, published this year, 
would do the same. Mark Landman produced two more issues of Buzz, and Doug Allen compiled 
Steven #4. 

But much of the company’s energy was taken up with a new series, Grateful Dead Comix. The 
idea of mixing rock ‘n’ roll and comic books was not a new one - even Kitchen Sink had done Bop. 
It was known that the Grateful Dead were comic book fans, and they were represented in this case 
by LucasArts Licensing, a company Star Wars director George Lucas owned. In addition, John Koenig 
had a music background, and it was felt that a rock-oriented comic would play to his strength. 
Negotiations had begun some time before and the go-ahead came late in 1990. 


1991 CHECKLIST (CONTINUED) 


Qi Nancy’s Pets by Ernie Bushmiller. Introduction by James Carlsson. Released in softcover edition only. 

© Omaha the Cat Dancer #15-16 Covers: Reed Waller. Artist: Waller. Writer: Kate Worley. 

T The Orgies of Abitibi (Melody Collection Vol. 1) by Sylvie Rancourt and Jacques Boivin. Released in signed and numbered 
hardcover and softcover editions. 

© Owlhoots #2 Cover: John Garcia. Artist: Garcia. Writer: James Vance. 

© Postcards (1) The Spirit (Eisner), (2) Xenozoic Tales #10 (Schultz), (3) Omaha (Waller), (4) Nancy Eats Food (Bushmiller), 
(5) Dinosaur Shaman (Schultz), (6) Fritzi Ritz (Bushmiller), (7) Buzz (Landman), (8) Batman (Poplaski), (9) He/p! (Kurtzman), (10) Willy 
Mays parody, (11) Robin Roberts parody, (12) Ted Williams parody, (13) Pee Wee Reese parody, and (14) Mickey Mantle parody (Davis 
and Kurtzman), (15) Fishtail and (16) Wish You Were Here (Elder and Kurtzman), (17) Betty Page and (18) Grandpa McCoy (Landman). 

OR. Crumb Trading Cards Art: Robert Crumb. Text: Dave Schreiner. Box design: Peter Poplaski. Boxed set of 36 full color cards. 
First printing has two color backs. 

© Rocketeer Metal Sign by Dave Stevens. 
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4 N TH TIMBERS OF FENNARIO 

THE WOLVZS ARZ RUNNING ‘ROUND... 
THE WINTER WAS SO HAR? ANP COLP 
FROZE TZN FZZT 'NZATH TH2 SGROLING... 
PON'T MURPZR MZ 
1 B26 OF YOU, FONT MURVZK MZ oo 


T 


Y 
oo PON'T MURDER MZ.., 


Denis Kitchen with Jerry Garcia, 1991. 


There were many irritating problems 
with Grateful Dead Comix, most of them 
encapsulated in the contract with the 
band. It was understandable that the 
members would want to retain rights to 
their own likenesses and to the lyrics of 
any songs that appeared in the stories. 
But they also insisted on holding the 
copyright to any story produced. This not 
only ran counter to everything Kitchen 
Art from Timothy Truman’s interpretation of the Grateful Sink had previously stood for - indeed 
Dead's “Dire Wolf,” from Grateful Dead Comix #1. ran counter to one of the major reasons 
=, why the company was founded - it went against what was belatedly 
| happening in the comics industry in general. The struggle for creators’ 
rights had been a long one. It was unheard of in the mis-named golden 
age of comics for a creator to own anything he or she created. Those cre- 
ations were always owned by the publisher. (Will Eisner and The Spirit 
were exceptions. Eisner owned everything connected with his feature.) 

The underground comics movement had shown it was possible to 
own what you created, and the other segments of the market had 
been moving toward that goal ever since. In the 1990s, creators’ 
rights was something more than a dream; the idea had taken hold 
and was one of the more heartening aspects of the field. 

Now the Dead were denying that and Kitchen Sink was going 
Dave Schreiner, 1991. along with it. The Dead also insisted on prior approval of every part of 
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Grateful Dead Comix #1 cover 
by Dean Armstrong. 


any story that appeared: 
plot, pencils, inks and colors. 
To put icing on the cake, 
they demanded an unusually 
big discount for Brockum, 
the company that traveled 
with them and held exclusive 
rights at concerts. 

With all that, the first 
issues of Grateful Dead 
Comix looked good and did 
remarkably well. Because of 
the restrictions, it was decided 
early on to illustrate song 
lyrics and incidents from 
Jeff 
Tamarkin, a friend of John 


the band’s career. 


Koenig's and editor of 
Goldmine magazine, was 
He dealt 
with the person who was 
liaison with the Dead, 


named editor. 


keeping all the paperwork 
straight. Kitchen and | 
helped out in finding artists 
who would work-for-hire. It 


P.S. MUELLER 


A Walking Tour of Denis Kitchen 


Our newly redesigned transport system 
begins underground and will quickly take 
you from one end of the facility to the other 
in a mere twenty-five years. Simply board at 
the corner of Eisner and Kurtzman, get a 
transfer at Crumb Central Station and continue 
on through the outlying villages of 

È b Griffytown, Burnsburg, Schultz Bluff, and 
Landman. Please do not drink or smoke anything while in transit. This is, after all, 
only a simulation. 


The centerpiece of this entire two dimensional entertainment complex is of course, the 
ninety foot replica of Denis Kitchen. Somewhat larger than real life, the model was 
painstakingly constructed by artists over a long period of time. Notice the detail. The 
lenses of the glasses are just the right thickness, the mustache was assembled from hundreds 
of Winsor-Newton brushes, those heavy-lidded eyes seem to follow you everywhere. 
This is not a carnival ride, ladies and gentlemen, but watch your heads anyway. 


The elevator we are on is now passing through the legs, the longest part of the 
overall structure. Next, we enter the midsection and cafeteria. Notice the expanded 
menu. Further along, you can see that the heart is fully functional. And finally, we 
arrive at the nerve center of the entire operation, the Kitchen brain, which has been 
compartmentalized for your convenience. No cameras, please. Any sudden flash 
could effect the time-space continuum up here. 


On your left, you can see the legal mind at work. It’s a well-oiled machine, 
maintained at substantial cost, but quite necessary. Over here by the optical scanner 
is the art department. In recent years, much of its function has been contracted out, 
but there remains hope that Kitchen may produce more art in the 


future. The bank of controls up ahead shares two functions: 
relationship maintainance and professional distance. They are 
delicately balanced and we ask you not to play with them. 


Now we have arrived at the Central Annex, a large work 

area consisting entirely of memory. The holographic demons and 
snoids flanking the doors have been there since the beginning, 
but are quite harmless. Please be careful, however, while 
crossing the Stream of Consciousness, as a few people have been 
swept away. 
P.S. Mueller's cartoons began appearing in the late sixties in 
underground tabloids. His work has appeared in numerous 
alternative weeklies, magazines, journals and books. His most 
recent collection, Shrink Wrap was published by Spectacle 
Lane Press. The forty-two-year-old cartoonist currently lives 
in Madison, Wisconsin with his wife and animals. 
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was galling to ask artists accustomed to 
owning their work to do this, but many 
of them were fans of the band, and went 
along with the restrictions. Tim Truman, 
Terry LaBan, Mary Fleener, Dan Burr, Nina 
Paley, Frank Gresham, and a number of 
others all did good work for Grateful Dead 


Comix. The full color, 40 page, magazine- 
size comic always looked good, aided by 
new art director Ray Fehrenbach. 
Fehrenbach, who had worked for 
the company in one capacity or another 


= te 


The remodeled KSP studio at the corner of Swamp and Old since 1983, had been named art director 
Green Lake Road in Princeton, Wisconsin. by Koenig and Kitchen early in the year. 


He was the first official art director since Poplaski had diminished his role in the company. 
There were other personnel changes in the year, one of them involving Koenig himself. He was 
let go by Kitchen late in the year, mainly because Kitchen Sink’s 


books and comics had made no perceptible dent in the general 
book market. During his one-year tenure, the company had made 
some advances with its retail catalog, and he was instrumental in 
getting Grateful Dead Comix good sales, but it wasn’t enough to 
justify his hefty salary. Shortly before Kitchen fired him, Cindy 
Marks had joined the company as the publisher's assistant. 
Coming from Capital City Distribution, Marks was energetic 
and knew the comics business well. With Koenig’s departure, 
she was made the marketing director. Finally, Diane Egbert, a 
local freelance advertising writer and production artist, 
joined the staff. Quickly enough, she found herself designing 
the Pipeline, laying out ads, and was in charge of producing 


the retail catalog. Ray Fehrenbach, the new art director, 
as drawn by the old art director, Pete 
Poplaski. 


1991 CHECKLIST (CONTINUED) 


O Sluggo Tie Tack Released with red or yellow cap. 

Q Small Wonders: The Funny Animal Art of Frank Frazetta by Frank Frazetta. Cover and introduction: William Stout. Softcover only. 

Q Spanish Fly Metal Sign by Leslie Cabarga. 

Q The Spirit #75-86 Covers: Will Eisner. Post-war Spirit sections in black and white. 

T Steven #4 Sole Artist: Doug Allen. 

1 T-Shirts Steven (Doug Allen), Four Eyes and Vampire Model (Beauchamp and Landman), Punk Elvis and Carnal Crusader 
(Beauchamp and Xno), Omaha (Waller) and Omaha and Melody (Waller and Boivin). 

To the Heart of the Storm by Will Eisner. Released in signed and numbered hardcover, regular hardcover and softcover editions. 

T Will Eisner Reader by Will Eisner. Released in signed and numbered hardcover and softcover editions. 

T World's Worst Comics Awards #2 Cover: Rich Larson. Artist: Larson. Writer: Jim Schumeister. Poly-bagged. 

Q Xenozoic Tales #11 Cover: Mark Schultz. Main story art and all script by Schultz, back-up story art by Steve Stiles. 

Q Xenozoic Tales serigraph by Mark Schultz. Signed and numbered edition of 250. 


ki. The Spirit #86 artwork © 1991 


Ray 


1992 


THE WINDS OF CHANGE 


Toward the end of 1991, we and the rest of the comics 
world learned that Reed Waller was very ill. For a long time, 
Reed had not been feeling well, but no one had been able to 
pinpoint the problem. He was finally diagnosed as having bowel 
cancer. The response to the news was a two-part benefit book 
called Images of Omaha, in which artists rendered their own 
versions of the Cat Dancer. The books were organized by Kate 
Worley and Cindy Marks, and featured such writers and artists as 
Neil Gaiman, Harlan Ellison, Dan Clowes, Trina Robbins, Al 


Williamson, Mark Schultz, Donald Simpson, and dozens of others. 
The books and separate donations from others in the business 
helped raise money for Reed's arduous treatment. 

Happily, the cancer was arrested through chemotherapy, 
radiation treatment and surgery. It was a supremely difficult time 
for Reed and Kate, but 
remarkably, they were able 


Cover of Images of Omaha #1 by 
Rich Larson and Steve Fastner. The 
of Omaha, the 17th, just two-issue benefit for Reed Waller 


prior to Reed's treatments. Was edited by Kate Worley. 


to produce a regular issue 


On amore dreary level, Grateful Dead Comix continued as 
it had before, only Jeff Tamarkin left as editor after issue four, 


be a and | took over dealing with the liaison to the Dead. In this 
Something to smile about: Reed 


Waller's cancer was arrested through ; . , . 
chemotherapy and surgery. comics, but Tim Truman came through with a number of fine 


closely-guarded environment, it was hard to make good 


Blab! #7 artwork © 1992 Dan Clowes. Pt 


1992 CHECKLIST 


O The Acid Bath Case Cover: Kellie Strom. Artist: Strom. Writer: Stephen Walsh. 

O Baseball Comics #2 Cover: Ray Gotto. Inside: Will Eisner, Jules Feiffer, John Wooley, Rand Holmes, Jerry Grandenetti and Jim Millaway. 
Includes 4 color baseball cards by Dan Burr. 

Q Batman: The Sunday Classics (1943-46) Cover: Peter Poplaski. Limited edition slipcased hardcover. Includes 9 new trading cards 
by Poplaski and Sprang. Signed by five surviving Batman artists: Kane, Burnley, Paris, Schwartz and Sprang. 

Betty Page Metal Sign by Olivia. T Boopsi-Cola Metal Sign by Leslie Cabarga. 

Q Beyond Recognition by Charles Burns. Limited edition (100) signed and numbered stone lithograph. 

© Bizarre Detective Compiled and annotated by Bill Blackbeard. Box design: Kevin Lison. Boxed set of 36 full color cards. 

Blab! #7 Cover: Dan Clowes. Inside: Beauchamp, Chris Ware, Richard Sala, Joe Coleman, Mary Fleener, Doug Allen, Gary Leib, Spain 
Rodriguez, Terry LaBan, Frank Stack, Skip Williamson, Josh Alan Friedman, Drew Friedman, Marc Trujillo and K. Bidus. 

‘2 Blood Club by Charles Burns. Released in signed and numbered hardcover and deluxe comic editions. 

Q Cadillacs and Dinosaurs Candy Bars in deluxe box 3 new designs by Mark Schultz. Box has blue background. 


stories. Truman, a Dead fan in addition to his many good qualities, had 
expressed an interest in “Eagle Mall,” an unperformed piece written by 
longtime Dead lyricist Robert Hunter. He and Hunter worked together on 
a series of stories, giving flesh to the words. Other good work was done 
by Terry LaBan and Dan Burr. 

In addition, a Hyperion book reprinting the first four issues of 
Grateful Dead Comix was published, and Kitchen Sink cajoled Jerry Garcia 
into signing 500 tip-in plates so the company could issue a limited edition 
slipcased hardcover. 

On the Will Eisner front, after the post-war series ended its run, 
Kitchen Sink went back to the very beginning of The Spirit to reprint its 
first years. The 1940 stories displayed Eisner’s work as a 23-year-old. 
Another issue of Baseball Comics was also produced. But most 


ae ws a. 
Invisible People was Will 
Eisner’s exploration into 
the lives of nondescript significantly, a three-part novel was 


individuals. published in comic book form. 
Invisible People explored a classic Eisner theme: the lives of 


three people who are so nondescript, nobody notices them. The 
books were designed by Richard Bruning, a former art director at 
DC Comics, so they looked different from any other Eisner book 
KSP published. The books would win for Eisner two Harvey 
Awards the next year. 

Mark Schultz would also win a Harvey in 1993 for the work he 
did on Xenozoic Tales #12 this year. Schultz's art had reached a 


Dead Mer 


point where it seemed to beg for a better format than a comic 
book. The care he took with the art had slowed him down to the 


point where he was producing only one book a year. To supplement 


his income and to keep his work and name visible, the company 
published a 3-D Cadillacs & Dinosaurs book. Roger May rendered 


BY MARK SCHULTZ 
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three existing stories into the process. But the best news for Xenozoic Tales #12 by Mark 


Schultz was a deal with the animation company Nelvana to doa Sthultz would continue his string 
of Harvey Awards. 


“Cadillacs & Dinosaurs” Saturday morning animated TV series, 


1992 CHECKLIST (CONTINUED) 


) O The Ed Wood, Jr. Players (and uncut sheet) Art: Drew Friedman. Text: Friedman and K. Bidus. Boxed set of 36 full color cards. 

O Ernie and his Uncle Sid Sole Artist: Bud Grace. 
as bee Q Fearless Fosdick: The Hole Story by Al Capp. “Bullet-riddled” die-cut cover. 

idni play O Flash Gordon Vols. 3-5 by Alex Raymond. Released in hardcover and softcover editions. 

stock T Flash Gordon Dailies Vol. 1 (1940-42) by Austin Briggs. Released in softcover edition only. 

T Grateful Dead Comix Silver foil embossed cover. Released in regular hardcover and limited edition signed (by Jerry Garcia) and 
numbered slipcased hardcover. Special: Collects Grateful Dead Comix #1-4. 

T Grateful Dead Comix #4 Cover: Gilbert Shelton and Paul Mavrides. Inside: Tim Truman, Mary Fleener, Terry LaBan, Nina Paley and Pat Redding. 

T Grateful Dead Comix #5 Cover: Dean Armstrong. Inside: Dan Burr, John Wooley, Truman, LaBan, R.L. Crabb, Peter Poplaski, Denis Kitchen, 
Jim Siergey and Carole Sobocinski. 

T Grateful Dead Comix #6 Cover: Tim Truman. Inside: Reed Waller, Kate Worley, Hilary Barta, Truman and Eric Vincent. 

T Hey Look! by Harvey Kurtzman. Released in signed and numbered hardcover and softcover editions. 
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Invisible People artwork © 199; 


contingent on selling the program to a 
major network. 

Charles Burns returned with another 
“Big Baby” story, this one called Blood 
Club. Again it was newly colored and 
released in deluxe comic format and 
hardcover. Monte Beauchamp’s seventh 
issue of Blab! showed no traces of its 
fan magazine origins. It had 13 stories 
by the likes of Terry LaBan, Frank Stack, 
Joe Coleman, Spain Rodriguez and Mary 


The first collections by two contemporary favorites: Peep 
Show! by Joe Matt and Richard Sala's Hypnotic Tales. 


Fleener. Some newcomers also spiced 
the line. Artist Kellie Strom and writer 
Stephen Walsh, both from Ireland, contributed a pungently surreal look at America in the 1950s 
called Acid Bath Case. Thom Scott looked at a dysfunctional family in Motherless Child. And 
although Richard Sala was not exactly a newcomer, he released the 
first collection of his work, Hypnotic Tales, through Kitchen Sink. To 
top it all, Joe Matt’s collection of his one-page strips, Peep Show!, was 
published. The company had been working with Matt for two years, 
mostly in the pages of Snarf. Like Mark Schultz and Don Simpson, 
Matt’s work had come to KSP unsolicited. His one-page autobiographical 


pieces sometimes were crammed with over 50 panels — the record was 
96. The work was honest and funny, and it was a pleasure to publish 
his first book. 

In the book line, Li’) Abner reprinted the 1948 and 1949 years, 
with the first world famous “Shmoo” adventure included. The book | 
featured an introduction by Harlan Ellison, whose naughty words ikg A A (N 
offended the Capp family. The Shmoo had been such a merchandising } a & 
bonanza for Al Capp back in 1948 that Kitchen Sink jumped on the ™ — a a 

. . . Charles Burns returned with 
bandwagon with a boxed cloisonne pin. Another Fearless Fosdick Blood Club, another "Big 
book appeared, this one called “The Hole Story,” and came with Baby” adventure in color. 


Blood Club 


1992 CHECKLIST (CONTINUED) 


O Hypnotic Tales by Richard Sala. Released in signed and numbered hardcover and softcover editions. 

© Images of Omaha #1 Cover: Rich Larson and Steve Fastner. Inside: S. Clay Wilson, Harlan Ellison, Stan Sakai, Trina Robbins, Dave Shelton, Nat Gertler, Mike 
Bannon, Schultz, Steve Stiles, Steve Rude, John Wooley, Michael Price, Todd Camp, William Messner-Loebs, Bruce Chrislip, Jason Moore, Teny Beatty, Max Allan 
Collins, Chris Conroy, Jackie Urbanovic, Mitch O'Connell, P.S. Mueller, Nina Paley, Guy Colwell, Howard Cruse, Anton Drek, Frank Stack, Jim Valentino, James Vance, 
Dan Burr, James Schumeister, Phil Foglio, Steve Sullivan, Brian Thomas, Bill Reinhold, Neil Gaiman, Will Eisner and Paul Chadwick. 

© Images of Omaha #2 Cover: Dave Sim and Gerhardt. Inside: Olivia, Steven Brust, Allen Nunis, Al Williamson, Roy Krenkel, Scott McCloud, Martin Wagner, Roger 
Stem, Tom Lyle, John Garcia, Joshua Quagmire, Bill Neville, Pete Fitzgerald, John Wilcox, Jim Groat, Doug Rice, Hilary Barta, Paul Fricke, Mark Nelson, Bret Blevins, 
Rantz Hosely, Dan Steffan, Roberta Gregory, Tim Fay, Gary Fields, Cathy Hill, Lary Marder, Ken Fletcher, Teny LaBan, Lany Becker, Bill Fugate, Rick Veitch, Bob Burden, 
Denis Kitchen, Lany Welz, Steve Leiloha, Jacques Boivin, Bryan Talbot, Alan Moore, Melinda Gebbie, Am Saga, Barb Rausch, Kate Worley, Dan Clowes and Frank Miller. 

Q Invisible People #1-3 (Sanctum, The Power, Mortal Combat) Sole Artist: Will Eisner. 

Li'l Abner Vol. 14 (1948) by Al Capp. Introductory material by Harlan Ellison and Dave Schreiner. Released in hardcover and softcover editions. 

T Li'l Abner Vol. 15 (1948) by Al Capp. Introductory material by Ron Goulart and Schreiner. Released in hardcover and softcover editions. 


die-cut bullet holes in the cover. 
The biggest seller in the reprint 
section was again Alex Raymond's 
Flash Gordon. Poplaski generated 
three volumes in 1992, and also 
put together another Steve 
Canyon softcover, the last one 
to date. 


The best reprint of the Flash Gordon, Volume 4: “The Fall of 


year was Harvey Kurtzman’s Hey Ming" continued the popular reprint 
series. 


= E Z Look!, which collected Kurtzman’s 
Thmsaem na fnis Fosdick early comic book one-pagers. The book was ably designed by Ray 


collection was just as riddled Fehrenbach and Monte Beauchamp. The sad news was that Kurtzman 
with holes as its hapless hero. 


was very ill with both Parkinson's disease and cancer. Kitchen was in 
contact frequently with Adele Kurtzman, Harvey’s wife, who always put on a brave face when talking 
about Harvey’s condition. But we were all very concerned about him, 
and knew we could do nothing for him except get this book out. That 
seemed little enough, but it 
took a lot of work gathering 


tate. Motherless Child artwork © 1992 Thom Webb Scott II 


all the material together and 
retouching the photostats 
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of poorly-printed source 
material. John Benson, 
who wrote the introduction, 


7 a 


te. Hey Look! artwork © 1992 Harvey Kurtzmar 


was an invaluable source in 


finding the rare comics pages 


from a variety of defunct comic 
books. At last Hey Look! was completed 


By 1992, 15 of the projected and it looked beautiful. Harvey was Hey Look! collected Harvey 


54 volumes of Li'l Abner had very pleased. Since the award was Kurtzman’s early one-pagers 
b leted ; , aa in one handsome book. 
Se Ses named for him, it was fitting that Hey 


ic. Flash Gordon artwork © 1992 


1992 CHECKLIST (CONTINUED) 


@ Man Bait Compiled and annotated by Michael Barson. Box design: Kevin Lison. Boxed set of 36 full color cards. 

O Melody #7 Cover: Jacques Boivin. Artists: Boivin and Gabriel Morrissette. Writer: Slyvie Rancourt. 

Q More Hollywood Characters Art: Burns, Mark Schultz, Dan Burr, Friedman, Rick Geary, Bill Griffith, Reed Waller, Carol Lay, Bill 
Hartwig, Marvin Hill, Dal Lazlo and Donald Simpson. Text: Dave Schreiner and P.S. Mueller. Boxed set of 36 two color cards. 

O Motherless Child Sole Artist: Thom Webb Scott. 

Q Nancy and Sluggo Neckties, Nancy “Power Tie” Art by Ernie Bushmiller. Italian silk versions, two different color combinations. 

T Nancy Cloisonné Pin Now in decorated box with full color header card. 

T Omaha the Cat Dancer #17 Covers: Reed Waller. Artist: Waller. Writer: Kate Worley. 

T Peep Show! The Cartoon Diary of Joe Matt by Joe Matt. Released in signed and numbered hardcover and softcover editions. 

Q Postcards (24-32) All different designs by Robert Crumb; (33-38) All different designs by Mark Schultz. 

T R. Crumb Postcard Book Book of 24 perforated postcards. Different designs than postcards listed above. 

Republicans Attack! Art: Mark Landman. Text: James Vance. Boxed set of 37 full color cards. 


LT Abner and Fearless Fosdick: The Hole Stary artwork © 
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right artwork © 1992 Hi 


Li'l Abner, Volume 14, reprinted the strips 
that launched a Shmoo bonanza in 1948. 


Look! won a Harvey Award in 1993. By 
that time, Kurtzman had died. It was my 
honor to accept the award named for 
Harvey and present it to Adele, who 
attended the ceremony. 

The biggest growth the company 
experienced was with boxed collector 
card sets. The Crumb and Robert Williams 
cards of the previous year had done very 
well, so the company went ahead with 
ten sets in 1992. The biggest sellers were 
Saucer People, Republicans Attack!, 
Bizarre Detective and Spicy. 

Saucer People was the brainchild of 
Eric Nesheim. In 36 cards, it recounted 
separate UFO incidents from 1948 to the 
1990s. Artwork was done by Steve Rude, 
Al Williamson, Mitch O'Connell, Jeff Butler 
and a host of others. More important for 
the company’s future, one of the writers 
of the set was Jamie Riehle. He would 
soon be hired as Cindy Marks’ marketing 
assistant. The position was to be short- 
lived, as Marks left in October to rejoin 
Capital City Distribution. Riehle quickly 
inherited the marketing department. 
Another staff addition was Rebecca 


WILL ELDER 


I have been asked on several 
occasions to write about my 
association with Harvey 
Kurtzman. When I think back 
at those treasured moments 
when I first met Harvey and 
was fortunate enough to have 
worked with him lo these 
many years, I consider myself 
very lucky indeed. I have never 


i 


Yara i 


met an individual who was so 


much my alter ego. 


It all started in the High School of Music and Art in New York 
City where, believe it or not, Harvey discovered me in the lunch- 
room as he laughed at my antics and lampoonery of the current 
movies. 


Harvey had the uncanny ability to evoke the wellsprings in 
many cartoonists. It certainly worked for me. He knew how to 
select the artist for specific stories that best suited their style. 
Above all, he was loose and free and extremely accessible, and 


encouraged me to experiment with my work. 


Given all that freedom of expression, I let loose with all my 
pent-up crazies that were formulated during those early years 
living in a circumscribed environment. Using my imagination 
then was akin to today’s TV sitcoms, videos, computer graphics 
and virtual reality. Never having known these wonderful 
technologies, I made up my own world of fantasy and entertainment. 
Harvey, raised in the same background, had recognized my 
ability to improvise, and working with him made me strive far 
beyond the bounds that limited me. 


Instinctively, we both knew our work was an important 
reflection and temper of the times. Our satirical revelations targeted 
pop culture, politics, The Beatles, the Comics Code Authority, 
etc. We detested trivializing the important and lionizing the trivial. 
An era that was ripe for the picking turned out to be the luckiest 
years of my life! 


We are all better off and much wiser for having known Harvey 
Kurtzman. Thanks to Kitchen Sink Press for keeping his memory 


alive. 


Will Elder collaborated wit | 
Combat), Help! (Goodman Beaver), and Playboy (Little Annie Fanny). 
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DeVogel, hired as Kitchen’s assistant. From Green 
Bay, Kevin Lison joined the staff as a graphic 
artist. Like Pete Poplaski, another Green Bay 
resident who had come to work for Kitchen Sink, 
Lison slept on the floor in the studio his first four 


months on the job. Also joining the art room staff was Jesse Crumb, Robert's 
Pg son, as an intern. 
The Republicans Attack! cards were planned for election year sales and 


36 FULL COLOR TRADING CARDS 


featured a twisted script by James Vance and computer generated art by 
Saucer People cover 


painting by Steve 
Rude, box design by it looked as if George Bush was vomiting broccoli and Bill Clinton wore an 
Eric Nesheim. 


Mark Landman. The artist used existing photographs and adjusted them so 


apron. The cards got a lot of publicity. 

By early summer Kitchen began to receive serious inquiries from potential investors. Mitchell 
Rubenstein, founder of the Sci-Fi Channel, tried to lure Kitchen Sink into what later developed into 
Big Entertainment. Another investor group led by producer Harari made a serious proposal that 
Kitchen was considering in late summer when the phone rang. It was Kevin Eastman, co-creator of 
the astoundingly merchandised Teenage Mutant Ninja Turtles and owner of his own publishing 
company, Tundra, in Northampton, Massachusetts. Tundra had published some very good books but, 
while well-financed, was struggling, because of production and contractual problems. 

Eastman was tired of being a publisher. He wanted to get back to drawing. 
This was an ironic echo of what Kitchen always professed he wanted to do 
and never could, but Eastman had the funds to make his wish come true. 
What he proposed was a merger, with Tundra being absorbed by Kitchen 
Sink Press. Kitchen and Eastman would remain the two major stockholders 
with three smaller stockholders, including Jim Kitchen, holding the balance. 

Of the three suitors, Kitchen felt the most affinity for Eastman, a fellow 
cartoonist who shared his beliefs in first amendment issues, high production 
values and creators’ rights. On Christmas Eve word was received that [p2 a 
Cadillacs and Dinosaurs was picked up by CBS. The year ended with talks Republicans Attack! 


5 DANG T was an election year 
between Tundra and Kitchen Sink intensifying. highlight, getting a 


lot of publicity. 


1992 CHECKLIST (CONTINUED) 


O Saucer People Cover: Steve Rude. Art: Rude, Jeff Butler, Mark Nelson, Eric Nesheim, Barry Crain, Mitch O'Connell, Spencer Walts, 
Al Williamson, Burr, Poplaski, Todd Borenstein, Chris Gargan, Schultz, Hilary Barta, Bret Blevins, Cruse, Chester Norton, Landman, 
John Nyberg, John Pound, Simpson, Kent Steine, Dal Lazlo and Steve Bissette. Text: Nesheim, Jamie Riehle and Todd Zechel. 

© Shmoo Cloisonné Pin \n decorated box with full color header card. © Spicy Postcards Book of 24 perforated postcards. 

O Spicy: Naughty '30s Pin-Up Covers (and uncut sheet) Annotated by Robert Brown. Boxed set of 39 full color cards. 

Q The Spirit #87 Cover: Will Eisner. Art by Eisner, Jules Feiffer and Wally Wood. Post-war Spirit sections in black and white. Final issue. 

O The Spirit: The Origin Years #1-4 Chronological reprinting of Will Eisner's The Spiritin black and white from the feature’s debut in 1940. 

@ Steven #5 Sole Artist: Doug Allen. 

O T-Shirts Steven and Drunken Cactus (Doug Allen) and How to Housebreak Your Dog (Ernie Bushmiller). 

@ Total Trash, War Cry! (2 different sets) Compiled and designed by Monte Beauchamp. Text: John Petrie. Boxed sets of 36 full color cards. 

( War Games (Steve Canyon #26) by Milton Caniff. 

i Xenozoic Tales #12 Cover: Mark Schultz. Main story art and all script by Schultz, back-up story art by Steve Stiles. 


Saucer People artwork © 1992 Steve Rude, Republicans Attack! artwork and button © 1992 Mark Landman, The Spirit: The Origin Years artwork © 1992 Will Eisner. 
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A Century of Women Cartooni 


1993 


A MAMMOTH MOVE 


The repercussions of the CBS deal were felt throughout the year 


but were most intense in the immediate months following 
the go-ahead. Kitchen spent longer hours than ever wrangling 
over deal points and coordinating the many merchandise 
spin-offs through Kitchen Sink Merchandising, Inc., a new 
subsidiary of KSP. Mark Schultz largely put aside progress on 
Xenozoic Tales to become involved in the approval process of 
character designs, plot outlines and merchandise concepts. 

Meanwhile, negotiations between Kitchen and Eastman got = Tundra’s logo featured this 
very hot. The two reached a basic agreement in January but wodilpareature. 
lawyers slowed things down and it wasn’t until March that it looked like the deal had been solidified. 

At that point, everyone's life changed. The merger was officially announced on April Fool's Day. 
Part of the negotiations involved which geographic site Kitchen Sink would occupy. Kitchen, making 
more and more bi-coastal flights related to Cadillacs and Dinosaurs and other business, had already 
grown disenchanted with the long drives from rural Princeton to Madison, the nearest major airport. 
Too often these trips were accompanied by blizzards and weather delays. Besides its convenient 
proximity to the Springfield/Hartford airport, he was impressed with Northampton’s cultural scene. 

In addition, the Tundra office, in a renovated cutlery factory owned by Eastman, was larger, and 
the nearby warehouse was huge. Despite his lifelong ties to Wisconsin, Kitchen decided that 
Northampton was the most attractive choice for both business and personal reasons. Then he began 
the hardsell to key staff members to relocate. Some, like Rebecca DeVogel, could not move because 
their spouse could not. Poplaski had already made the decision to finish school and then take an 
extended sabbatical in Europe. | visited Northampton but decided to remain in Wisconsin as editor 
for Eisner and Schultz. Tundra vice-president Kelly Meeks and Kitchen then began the process of 
evaluating employees on both staffs. 


1993 CHECKLIST 


O A Century of Women Cartoonists by Trina Robbins. Released in signed (by Robbins, Dale Messick, Hilda Terry, Marty Links, Ramona 
Fradon and Marie Severin) and numbered hardcover, unsigned hardcover and softcover editions. 

QA Short History of America serigraph by Robert Crumb. Signed and numbered limited edition of 250. Includes three new panels. 

T Apocalypse: The Eyes of Doom by Roberto Dal Pra. Released in hardcover edition only. 

T Beach Towels Cherry by Larry Welz and Omaha by Reed Waller. 

Blab! #1 Cover: J.D. King. Inside: Monte Beauchamp, Kim Deitch, Bill Griffith, Charles Dallas, Justin Green, Rick Griffin, George Metzger, 
Tom Veitch, Jay Lynch, Gilbert Shelton, Frank Stack, Fred Schrier, Robert Armstrong, Trina Robbins, Spain Rodriguez, Larry Todd, Jack 
Jackson, Robert Williams, Joel Beck, Howard Cruse, Richard Corben, S. Clay Wilson, John Thompson, Roger Brand, Denis Kitchen, Skip 
Williamson, Jay Kinney. Second printing, first Kitchen Sink printing. 

Q Black Cat Crossing by Richard Sala. Released in softcover edition only. Contains 26 all-new pages, 8 page color section. 

O Blue Block Cover: Jim Woodring. Artist: Woodring. Writer: Scott Deschaine. 

Q Cadillacs and Dinosaurs Poster by Mark Schultz. Features wraparound cover art from Time in Overdrive. 


There were thirteen fulltime people working at Kitchen Sink in 
Princeton. When the dust cleared in May, eight had been asked, and 
only five would make the trip to Northampton: Denis and Jim 
Kitchen, now vice-president of production, art director Ray 
Fehrenbach, marketing director Jamie Riehle and designer Kevin 
Lison. In Northampton, eight people lost their jobs out of a staff of 
twenty-one. Besides Meeks, sales manager Kevin Russell, contract 
administrator Marie Lisewski, editor Phil Amara, production coordinator 
Deb McConnell, designers Tamara Sibert and Michael Eastman, and 
warehouse managers John Wills and Vic Lisewski were among the 
Tundra employees retained. Over the course of the next year a 
dozen new faces would join the company. 

The shift from Wisconsin to Massachusetts threw everything 
into turmoil. The entire company would have to be moved out by 
May 15. The seemingly endless packing began and continued for 
weeks. Product inventory, negatives, archives, art, office equipment, 


The Cherry Collection, Volume 
3 was Larry Welz’s first signed 


and numbered hardcover. 


computers, virtually everything that had accumulated since 1974 had to be packed and sent east by 
truck. Jim Kitchen, a mover in a former life, was invaluable during this time. 

With all the hullabaloo, it’s a miracle anything got published, but it did. At the beginning of the 
year, Larry Welz brought his popular adults-only title, Cherry, to Kitchen Sink. It acted as a companion 
to Omaha and Melody, and sold better than both. Welz’s 14th and 15th issues were published, along 
with his third collection of stories. In addition, eight previously published issues were reprinted 
under the KSP logo. Cherry has always sold well, and the move to Kitchen Sink certainly didn't hurt 


1993 CHECKLIST (CONTINUED) 


Shaman and Time in Overdrive. 
T Cages #8 Sole artist: Dave McKean. 


Q Cherry #14-15 Covers: Larry Welz. Inside: Larry and Sharon Welz. 


hardcover and softcover editions. 
T Confidential Annotated by John Wooley. Box design: Christi Scholl. Boxed se 


Q Digest Dolls Compiled and annotated by Max Allan Collins. Box 


Q Goon Squad: The Art of Charles Burns by Charles Burns. Boxed set of 36 ful 


Eddie Nukes, Jocko Levant Brainiac, Steve Cerio and Todd Ramsell 


Q Cadillacs and Dinosaurs Saga by Mark Schultz. Slipcased set containing softcover editions of Cadillacs and Dinosaurs, Dinosaur 


O Captain Sternn: Running Out of Time #1-2 Cover: Bernie Wrightson. Inside: Wrightson, Shepherd Hendrix, Julia Lacquement, Janice Chiang. 
T Chance Meeting on the Veldt serigraph by Mark Schultz. Signed and numbered edition of 250. 


T The Cherry Collection Vol. 3 by Larry Welz. Released in signed and numbered hardcover and softcover editions. 
The Collected Omaha Vol. 5 by Reed Waller and Kate Worley. Introduction by Neil Gaiman. Released in signed and numbered 


of 36 full color trading cards. 

Q The Crow by James O'Barr. Collects the series originally published by Tundra, includes 8-page color section. 

esign: Kevin Lison. Boxed set of 36 full color trading cards. 

Q Dinosaur Nation Compiled and annotated by Michael Barson. Box design: Kevin Lison. Boxed set of 36 full color trading cards. 

T Druuna: Morbus Gravis | by Paolo Eleuteri Serpieri. Released in hardcover edition only. 

( Flash Gordon Vol. 6 by Alex Raymond. Additional art by Austin Briggs. Released in hardcover and softcover editions. Final volume. 
Q Flash Gordon Dailies Vol. 2 (1940-42) by Austin Briggs. Released in softcover edition only. 

i Flesh Crawlers #1 Cover: Michael Dubisch. Artist: Dubisch. Writer: Richard Rainey. 

Q Frank Frazetta Print by Frank Frazetta. Features spritely blonde riding a galloping horse, from The Frazetta Pillow Book. 

i From Hell Vol. 3 Cover: Eddie Campbell and April Post. Artist: Campbell. Writer: Alan Moore. 

color cards. Card backs form puzzle image. 

Q Grateful Dead Comix Vol. 2 #1 Cover: Dean Armstrong. Inside: Tim Truman, Robert Hunter, Reed Waller, Kate Worley and Paul Ollswang. 
T Grateful Dead Comix Vol. 2 #2 Cover: Tim Truman. Inside: Truman, Hunter, Terry LaBan, Dan Burr and James Vance. 

0 Hyena #4 Cover: Dave Cooper. Inside: Mark Martin, Jim Woodring, Mack White, T.K. Atherton, Scott Musgrove, Scott Cunningham, 
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Qj Infant Earth Cover art: Peter Poplaski. Card art: Dale Kuipers. 
(4 Invisible People by Will Eisner. Released in signed an 


@ Julien Boisvert Vol. 1 (Neekibo) and Vol. 2 (Grisnoir) by Dieter and Michael 
T Li'l Abner Vol. 16 (1950) by Al Capp. Introductory material by Frank Stack and 


‘oxed set of 36 full color trading cards. 
numbered hardcover and softcover editions. 


Plessix. Released in hardcover editions only. 
ave Schreiner. Released in hardcover and softcover editions. 
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The Cherry Collection, Vol. 3 artwork © 1993 Larry Welz. Cages #8 artwork © 1993 Dave McKean. The Crow artwork © 1993 James O'Barr. 


Two of many popular card sets from 1993 
were Goon Squad by Charles Burns (left) 
and Mamie Van Doren (right). 


the book. On an even brighter note, 
Reed Waller came back strong from 
his illness to produce, with Kate Worley, 
Omaha #18 and #19. Late in the year, 
the fifth Omaha collection came out. 

Trina Robbins, a pioneer in under- 
ground comics, had approached Kitchen 
two years before about publishing a 
history of women cartoonists. She had 
written one with Cat Yronwode years 
before, but she envisioned this book 
as being different from Women and the 
Comics. She wanted to concentrate 
only on her somewhat narrow definition 
of a cartoonist, and wanted it lavishly 
illustrated. A Century of Women 
Cartoonists presented in seven chapters 
a remarkable variety of art going back 
to the turn of the century. The book was 
published in hardcover and softcover. 
The hardcover was signed by six historic 
figures in comics, including Robbins 
herself. 

Will Eisner’s award-winning 
Invisible People comic book series was 
collected into a book, and a third 
Mark Schultz collection, Time in 
Overdrive, was released. Carol Lay's 
Now, Endsville, a collection of her 


ALAN MOORE 


I wish I had a long association with 
the Kitchen Sink family to rhapsodize 
about here, but unfortunately I don’t. 
I didn’t even enter the family by the 
normal means. Given that From Hell 
and Lost Girls were taken up by 
Kitchen Sink during the Tundra 
merger, I guess you could say that I 
was adopted by the family when my parents shot themselves. 


That said, my relationship with Kitchen Sink goes back further 
that one might suppose. The first underground comic that I ever 
bought way back in the naive and incensed mists of 1970, was 
Quagmire Comics, this being Kitchen Sink’s second or third publication 
after Mom’s Homemade Comics. I'd be lying if I said that every word of 
it was still emblazoned on my heart. To be honest, other than some 
nice art by Pete Poplaski, I don’t remember what was in it. 


It must at least have made enough of an impression for me to seek 
out whatever other Kitchen titles I could find over the following years, 
and those I have no problem remembering at all: Bizarre Sex, with its 
innovative Guy Colwell strips foreshadowing the excellent Doll; the 
upfront eroticism of Melody and Omaha and Cherry; the classic newspaper 
strip collections and the eclectic strangeness of Snarf, showcasing the 
odder end of the underground spectrum. This last anthology used to 
feature some manic and interesting, yet curiously absorbing, work by 
a kind of Terrytoons version of Hieronymus Bosch named Denis 
Kitchen. One can only assume that this whole publishing empire 
thing is some kind of elaborate avoidance ritual to keep him away 
from the drawing board. 


What ever the duration of my stay in the Kitchen Sink with all the 
other grimy utensils, I’m fairly certain that my association with the 
company’s output will endure as long as the company does. There are very 
few publishers in this business who have consistently produced work of 
such high quality — you could count them on one cuticle. That Kitchen 
Sink has reached this anniversary with such an unblemished critical 
copybook is an achievement so rare as to be almost unprecedented. 
My derby is doffed to Denis and all who sail with him. May they be 
able to stand the heat and stay in the Kitchen for a long time to come. 


Award-winning author Alan Moore has been a major influence on the changing face of 
comics since 1980. His outstanding works include Marvelman (nee Miracleman), 
V for Vendetta, Halo Jones, Swamp Thing, the ground-breaking Watchmen, 
Batman: The Killing Joke, A Small Killing and 1963. He currently resides in 
England and is writing From Hell and Lost Girls for Kitchen Sink Press. 


weekly newspaper strips, was another worthy 
addition to the line. 

Collector cards continued to sell well. The 
biggest sellers were a Mamie Van Doren set, one 
version of which came with a card signed and kissed 
by the 1950s platinum blonde; a Mob Wars set by Max 
Allan Collins and George Hagenauer, about Chicago 
in the 1920s; Goon Squad, a collection of Burns faces 
- human and creature; and a second Robert Williams 
painted set, Window on the Unspeakable. 

Tundra was also busy. The book that made the 
biggest noise was Scott McCloud’s Understanding 
Comics. This 215-page dissection of the form was 
intellectual, witty, full of ideas, and best of all, 
drawn as a comic book. It was extremely well 
received by critics and readers, and propelled 
McCloud to the forefront of thinkers about comics. 
In Understanding Comics, McCloud was able to make 
a breakthrough. Few comics or books about them 
have been taken seriously. McCloud’s was, and will 
probably become a perennial on Kitchen Sink’s list. 

Alan Moore and Eddie Campbell’s ambitious 
interpretation of the Jack the Ripper murders, From 


and limited edition set with signed (by Mamie Van 
Q The Maximortal #7 Cover: Rick Veitch. Inside: Vei 


T Messozoic Sole artist: Doug Potter. 
O Michael Wm. Kaluta Sketchbook Sole artist: Michael 


O Mr. Natural Vinyl Statue by Robert Crumb. Squea' 


© Now, Endsville by Carol Lay. Released in softcove 
© Omaha the Cat Dancer Art: Reed Waller. Text: Ka 
O Omaha the Cat Dancer #18-19 Covers: Reed Walle 


Project X: Thump'n Guts Covers: Simon Bisley. Insi 


Q Not a Lie From My Mouth From David Greenberger’ 
J.D. King, Gary Leib, Mark Martin, Dean Rohrer, Wayno and Jim Woodring. Box design: Michael Eastma 


1 Peep Show! by Joe Matt. Second printing with new covers, softcover edition only. 
Q Pocket Pinups Annotated by Max Allan Collins. Box design by Kevin Lison. Boxed set of 36 full color trading cards. 

le: Bisley, Kevin Eastman and Eric Talbot. Polybagged with many surprises. 
OR. Crumb Cloisonné Pins Three different pins in decorated boxes with full color header cards: Mr. Na 


-WHILE NOT BEING 
SO BROAD AS TO 
INCLUDE ANYTHING: 
WHICH IS CLEARLY 
NOT comics. 


oe 


BOOK" OR "COMIC 


STRIP” DO. 
Visuatice A 
Conic. 
GUY, 
Ao. 
D 
ae WS 
THE WORLD BUT_WHAT-- 
OF COMICS IS A 
HUGE AND VARIED --f$-- 
ONE. OUR DEFINITION 
MUST_ENCOMPASS 
iih ALL THESE TYPES-~ -- COMICS 7 
y 
A page from Scott McCloud’s immensely popular 
and critically acclaimed Understanding Comics. 


1993 CHECKLIST (continueD) 


O Li'l Abner Vol. 17 (1951) by Al Capp. Includes Capp’s “I Remember Monster.” Released in hardcover and softcover editions. 
Q Madman #1 Sole artist: Michael Dalton Allred. First Kitchen Sink Press printing, new covers. 
O Madman: The Oddity Odyssey by Michael Dalton Allred. Released in softcover edition only. 

Q Mamie Van Doren Compiled and annotated by John Wooley. Box design: Kevin Lison. Released in regular set of 36 duotone cards 


Doren) and kissed bonus card. 
ch, Sam Parsons. Co-published with King Hell Press. 


T Melody #8 Cover: Jacques Boivin. Artists: Boivin and Gabriel Morissette. Writer: Slyvie Rancourt. 
Q Melting Pot #1 Cover: Simon Bisley. Inside: Bisley, Kevin Eastman and Eric Talbot 
T Melting Pot Print Art by Kevin Eastman, Simon Bisley and Eric Talbot. 


Wm. Kaluta. 


© Mob Wars Compiled and annotated by George Hagenauer and Max Allan Collins. Boxed set of 36 duotone trading cards. 


y vinyl statue in full color box with new trading card. 


r edition only. 
e Worley. Boxed set of 36 full color trading car 
r. Artist: Waller. Writer: Kate Worley. 


a 


Q Spicy Il: More Naughty '30s Pin-Up Covers Anno 
T Steven #6 Sole artist: Doug Allen. 
(4 T-shirts Cherry and Xenozoic Tales. 


Q Tantalizing Stories #6 Cover: Jim Woodring. Inside: Woodring, Mark Martin, Brigham Martin. 


GOODBYE Oi The Spirit: The Origin Years #5-9 Presents Will Eisner's The Spirit in black and white from 1940-1941. 


Sports Immortals Annotated by Michael Barson. Boxed set of 36 full color trading cards. 


s Duplex Planet. Artists: Doug Allen, Dan Clowes, Drew Friedman, Jaime Hernandez, 
n. Boxed set of 36 two-color cards. 


ural, Mr. Snoid and Smelly Old Cat. 
ated by Robert Brown. Box design: Kevin Lison. Boxed set of 39 full color cards. 
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Understanding Comics artwork © 1993 Scott McCloud. Madman: The Oddity Odyssey artwork © 1993 Michael Dalton Allred. Tantalizing Stories #6 artwork © 1993 Jim Woodring. 


Hell, was receiving rave reviews. So was Cages, a visually stunning series 
from Dave McKean. A film adaptation of James O’Barr’s graphic novel, 
The Crow, was in production as talks between Kitchen Sink and Tundra 
were underway. On March 31 tragedy struck when actor Brandon Lee 
was killed on the set. A prop gun was erroneously loaded with an actual 
bullet, and fired at Lee. 

Jim Woodring and Mark Martin’s Tantalizing Stories and Frank in the 
River showed how good “ordinary” comic books could be. Michael Dalton 
Allred’s Madman: The Oddity Odyssey took a skewed look at the whole 
concept of costumed heroes, and actually made the genre interesting. 

The new company began to settle into place after its spectacular showing 
at the annual Harvey Awards banquet at the Dallas Comics Convention. The 


p ; a oua From Hell continued 
companies combined for 34 nominations and seven awards. The company under the Kitchen Sink 


also fared well at the annual Eisner Award ceremony in San Diego with 27 Press imprint. 
nominations and three awards. After the Dallas convention, James Vance moved from Tulsa and took 


C BERNIE WR over the editorship from me. Soon after, Ray Fehrenbach relinquished his 
te art director position to Tamara Sibert. 

In September, Cadillacs and Dinosaurs debuted on national 
television. It was certainly not the cutting-edge animation the company 
had been promised and it had the misfortune of being in the time slot 


opposite Fox’s Mighty Morphin Power Rangers, the year’s hottest new 


property. Nonetheless, the show spawned a toy line from Tyco and 
twenty-five other license agreements, and both Schultz and the company 
made money. 


But the sky had clouds. The entire comics industry once again fell 


ison. Time in Overdrive artwork © 1993 Mi 


into a tailspin in fall. Sales plummeted for everyone. Kitchen Sink’s sales 
were falling well short of projections. Small and mid-size comics publishers 


& 
RUNNING OUT OF TIME began to fall by the wayside. Hundreds of retailers went out of business 
Bernie Wrightson’s in the final quarter of 1993. As the year ended, Kitchen Sink was once 


Captain Sternn: Running 
Out of Time revived the 
long-dormant character. 


again trying to survive the comic industry’s latest and strongest convulsion. 


Running Out of Time #2 artwork © 1993 


1993 CHECKLIST (CONTINUED) 


O Time in Overdrive by Mark Schultz. Introduction by William Stout. Released in signed and numbered hardcover, unsigned 
hardcover and softcover editions. 

Q Uncut trading card sheets Available for each boxed trading card set released. 

© Understanding Comics by Scott McCloud. Released in signed and numbered hardcover, regular hardcover and softcover editions. 

The Upturned Stone by Scott Hampton. Released in hardcover edition only. 

© Visions of Arzach Cover: Jean “Moebius” Giraud. Inside: Aragonés, Bingham, Bissette, Bodé, Bolland, Breyfogle, Brunner, Buscema, Chadwick, 
Conrad, Corben, Durañona, Eastman, Eisner, Ellison, Fitzpatrick, Freas, Gibbons, Hampton, Hernandez, Jones, Kaluta, Kennedy, Kubert, Mazzucchelli, 
McKeever, McKie, Mignola, Miyazaki, Moebius, Motter, Muth, O'Neill, Otomo, Pini, Ploog, Pratt, Rodier, Russell, Sakai, Shanower, Sienkiewicz, 
Simonson, Steranko, Stout, Bryan Talbot, Truman, Vess, Kent Williams, Gahan Wilson, Zeck and Zulli. 

T Window on the Unspeakable by Robert Williams. Box design: Monte Beauchamp. Boxed set of 36 full color trading cards. 

T The Women of Whisper Compiled and annotated by Michael Barson. Box design: Kevin Lison. Boxed set of 36 full color trading cards. 

© Zap #1 serigraph by Robert Crumb. Signed and numbered limited edition of 250. 
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1994 


AS THE CROW FLIES ee 


For 25 years, Denis Kitchen has 
desired four things from Kitchen 
Sink Press: to publish good work, to 
print the work of new artists and writers, 
to reprint the best material from comics’ 
heritage, and to make money. 

Kitchen Sink’s product line in 1994 reflects 
that multi-faceted desire. 


Kitchen Sink suffered along with all the rest when the 
comics market collapsed in 1993, but the company was able to dig 
itself out early because of James O’Barr’s The Crow. The release of 
The Crow movie, starring the late Brandon Lee, spurred a run on all : o "oa 
the Crow-related merchandise KSP was producing. Demand for Three cards from the foil 
pack trading card set featuring 


Brandon Lee as Eric Draven, 
but the real star of the show was Rochelle Davis as Sarah, and 


O'Barr's The Crow graphic novel. The Sofia Shinas as Shelly. 
unprecedented demand sent the book back to press three times 
during the month following the movie's release, pushing the number 
of copies in print to 130,000 - a record for 
a Kitchen Sink graphic novel. 

The Crow benefitted Kitchen Sink in other 
ways, too. Stores that had never carried KSP 


T-shirts, posters, rings, baseball caps and jackets was phenomenal — 


products before were now calling in droves, 
all trying to capitalize on the summer's hot 
ticket. Previously unreachable markets — 
department, chain and record stores — were 
now seeking out Kitchen Sink. Their primary 
interest was The Crow, but other items in 
the KSP library were also reaching these 


David a ‘and Robert Crumb 


new outlets. F 
Poster of Eric Draven, ; : Robert Crumb’s cover 
the main character from A book that more serious comics fans for Introducing Kafka by 
The Crow, by J. O'Barr. welcomed was the American edition of 2@vid Zane Mairowitz. 


The Crow tm and © 1994 Crowvision, Inc. Trading card photos by Robert Zuckerman. Intraducing Katka artwork © 1994 


Mairowitz, artwork © 1994 


Al Capp made history when Li'l Abner finally 
tied the knot in Li’) Abner, Volume 18. 


David Zane Mairowitz and Robert Crumb’s 
Introducing Kafka. Published in England 
in 1993 as Kafka for Beginners, the book 
examined Franz Kafka’s life and art in an 
entirely accessible way. Crumb’s art com- 
plemented Mairowitz’s text perfectly. 

A new series that showed both the 
heritage of the old days and the promise 
of the new was Twisted Sisters, an anthology 
book featuring the work of women 
artists, edited by Diane Noomin, creator of 
Didi Glitz. The new series featured the 
work of Carol Lay, Krystine Kryttre, Mary 
Fleener, Julie Doucet, Fiona Smythe, and 
other top female cartoonists. 

Additionally, the Crow boom helped 
keep the company going during more 


Ke DID NOT ANSWER, BUT MERELY 


TOOK LENI IN HIS ARMS AND PULLED 
HER TO HIM 


BPN FACT, HE'S SITTING 


EXAMINING HY DO YOU i 
MAGISTRATES THINK ONLY ABOUT PoR Î 
: aaa j yon THE, cI |" 
NOTHING BUT AN 
EXAMINING MAGISTRATE 
AGAIN...THE HIGHER 
OFFICIALS HIDE THEM- i 
ELVES ... YET HE'S 


SHE'S LACED UP =q 
VERY TIGHT...) DON'T 
LIKE HER VERY MUCH...SHE'S W 
Be COARSE AND CLUMSY... fm 
.. DOES SHE HAVE 
ANY eee 


Page from David Zane Mairowitz and Robert Crumb’s 
Introducing Kafka, released in the U.S. by Kitchen Sink. 


change. Early in the year, James Vance decided to give up his editorship and move away from 
Northampton. He remained in charge of reprint projects, including Li'l Abner. That series reached 
its 18th volume in the daily strip run, featuring the marriage of Abner and Daisy Mae. The editor- 
in-chief’s position was not filled; once again, Kitchen was the editor of his company, with assistance 
from Phil Amara. At the same time, Reed Waller and Kate Worley took their Omaha book to Fantagraphics. 

And then, in May, everything changed again. Controlling shares of Kitchen Sink Press were 
purchased by Ocean Capital Corp., a Los Angeles-based investment group. The purchase will cause 


many changes in the structure of the company. For one thing, it is no longer principally owned by 
Denis Kitchen and Kevin Eastman, although Kitchen remains the president and publisher of KSP. 
According to Kitchen, the biggest advantage of the new company - still called Kitchen Sink Press, Inc. — is 
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KEVIN EASTMAN 
In the early seventies, I found 
comic books, and my calling in life. In 
the mid-seventies, I found Heavy Metal 
and Richard Corben (to name one of 
many), and lost my mind. I hungered. 


Shortly thereafter, in a quest for 
“more,” I found undergrounds, and 
my passion and obsession firmly 
scarred my soul. I no longer had any 
options. It was comics or bust. 


My first submissions to this world of 
comics were to my favorite companies, 
Rip Off, Last Gasp and Kitchen Sink. 
Of all the publishers I contacted, only 
one thought the kid might have any 
future potential, and he wrote me an 
inspirational note. That publisher was 
Denis Kitchen. 


His words helped. They meant a 
lot to me at a time when an idea to 
“stop dreaming and get a real job” was 
starting to win. 


The rest, as they say, is history. All 
can say is, “Thanks, Denis.” 


evin Eastman, co-creator of the Teenage 
Mutant Ninja Turtles, has, for the most 
part, returned to the drawing board. His 
most recent projects include the long- 
awaited Melting Pot and the upcoming 
Underwhere. 
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The Frazetta Pillowbook (left) published a plethora of Frank's 
private paintings for the first time. Twisted Sisters (right) showcased 
the best female cartoonists working today. Cover by Mary Fleener. 


the capital and entertainment and multimedia connections 
OCC is bringing to the new company. “As always, | will try to 
balance the aesthetically pleasing and the literate properties 
with the things | consider pragmatic. But now l'Il be able to 
negotiate for properties that | might not have been able to 
before. | will also be able to hire additional employees in key 
areas and promote our line much more aggressively.” 

The merger of Kitchen Sink and Tundra once again resulted 
in gratifying results in the Harvey Awards. The company got an 
unprecedented 40 nominations and as this book was going to 
press won 5 awards, more than any other company for the second 
consecutive year. In San Diego, KSP picked up another from 
10 Eisner award 
nominations. 
These were good 
signs for a 
company going 
through yet one 
more evolution, 


yet one more era. 
© 


Kevin Eastman, Eric Talbot, and Simon Bisley’s 
Melting Pot (left) and John Bergin's From 
Inside (right) were both published in 1994. 


© 1994 Mary Fleener. Melting Pot art 
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Karen Lowman Customer Service 

Dwight Jackson Warehouse Crew Chief 
Vic Lisewski Warehouse Manager 

Aleda Jonquil Customer Service 

Nina Laurie Sales and Marketing Assistant 
Michele Boudreau Receptionist 


Kim Hastings Controller 

Julie Stahl Assistant to the Publisher 

Amy Farber Bookkeeper 

Brendan Stephens Graphic Designer 
Michael Eastman Senior Designer 

Sherri Sullivan Customer Service Manager 
Deb McConnell Production Coordinator 
Jack Purcell Intern 

Gail “Ziggy” Zygmont Sales Manager 

Jim Kitchen Vice-President, Production 
Kevin Lison Senior Designer 

Tamara Sibert Art Director 

Phil Amara Editor 

Will Carswell Customer Service 

Lisa Stone Graphic Designer 

Jamie Riehle Sales and Marketing Director 
Denis Kitchen President, Publisher 


NOT PICTURE! 


Judy Hansen, Chris Couch, Scott Hyman, 
John Wills, and Adam Reed. 
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INDEX 


NOTE: This is an index to personal names only, due to space limitations. The chronological checklist is not included in this index. 
Page numbers in italics include illustrations, and those pages also regularly include related text. 


Index compiled by Randall Scott of the Michigan State University Library, Comic Art Collection. 


Akin, Linda, 18 

Allen, Doug, 93, 95, 98, 102, 109 

Allred, Michael Dalton, 122, 123 

Amara, Phil, 120, 125, 127 

Anderson, Brent, 58 

Aragonés, Sergio, 40 

Arlington, Gary, 10-11 

Armstrong, Dean, 75, 111, 114 

Armstrong, Robert, 26, 27, 28, 41, 47, 66 

Austin, Terry, 58, 59 

Bagge, Peter, 89 

Barks, Carl, 7, 40 

Baron, Mike, 18, 35, 71 

Barry, Dan, 85 

Beatty, Terry, 59 

Beauchamp, Monte, 86, 93, 98, 102, 106, 115-116 

Beck, Joel, 48 

Benson, John, 116 

Bergin, John, 126 

Beyer, Mark, 47 

Bisley, Simon, 126 

Bissette, Steve, 55, 71 

Blount, Roy, Jr., 92, 101 

Boezio, Sherrie, 80 

Boivin, Jacques, 88-89, 98, 106 

Bosch, Hieronymus, 121 

Boudreau, Michele, 127 

Boxell, Tim, 26-27, 59 

Brabner, Joyce, 101 

Brand, Roger, 15, 48 

Brooks, Holly, 46, 55, 57, 69, 74, 80 

Bruning, Richard, 114 

Budzinski, Tom, 47 

Burden, Bob, 59 

Burger, Robert, 81 

Burns, Charles, 69, 71, 80, 86, 90, 98, 107, 115 
121, 122 

Burr, Dan, 7, 71, 77, 86-87, 93, 99, 112, 114 

Bush, George, 118 

Bushmiller, Ernie, 15, 33, 43, 69, 87, 92, 101, 104, 
106, 109 

Butler, Jeff, 117 

Byrne, John, 62 

Cabarga, Leslie, 42, 48, 58-59, 105, 108 

Campbell, Eddie, 123 

Caniff, Milton, 58, 61, 65, 72, 83, 85, 93, 103, 106 

Capp, Al, 40, 69, 84, 91, 102, 106, 115, 116-117, 125 

Carswell, Will, 127 

Castro, Lee, 102 

Christensen, John, 83 

Clinton, Bill, 118 

Clowes, Dan, 89, 93, 113 

Clyne, Dan, 14, 20, 31 

Cobb, Ron, 15 

Coleman, Joe, 96, 98, 115 

Collins, Max Allan, 102, 122 

Colwell, Guy, 121 

Corben, Richard, 26, 42, 47, 58, 71, 126 

Couch, Chris, 127 

Crumb, Jesse, 118 

Crumb, Robert, 9-11, 15, 16, 17, 18-19, 20-21, 23, 
24, 25, 26-28, 31-32, 34, 37-38, 41-44, 45, 47, 53, 
54, 56, 73, 83, 86, 87, 104, 108-109, 117, 124-125 

Cruse, Howard, 35, 37, 39, 45, 48, 49, 51, 53-54, 59, 
66, 68, 98 

Daley, Pat, 31 

Dali, Salvador, 47 

Dallas, Charles, 71 

Davis, Rochelle, 124 

Deitch, Kim, 15, 27, 48 

Desris, Joe, 103 

DeVogel, Rebecca, 118-119 

Dodge, Al, 27, 28, 41 

Dohler, Don, 20, 23 

Dorf, Shel, 61, 64 

Doucet, Julie, 125 

Downs, Sarah, 86 

Eastman, Kevin, 80, 118-119, 126 

Eastman, Michael, 120, 125, 127 

Egbert, Diane, 112 

Eisner, Will, 7, 30, 31-32, 46, 47, 50, 55, 57-58, 60, 
63-66, 69, 72, 73, 77-78, 81, 83, 86, 87, 90, 93, 
97, 100, 102, 105-106, 108, 109-110, 112, 114, 
118, 120, 122 

Elder, Will, 7, 31, 40, 67, 81, 117 
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Ellison, Harlan, 113, 115 

Engel, Jim, 62 

Farber, Amy, 127 

Fastner, Steve, 113 

Fehrenbach, Ray, 64, 74, 79-80, 82, 84, 87, 112, 
116, 120, 123 

Feiffer, Jules, 50, 63, 106 

Fiala, Chuck, 62 

Fleener, Mary, 112, 115, 125, 126 

letcher, Ken, 56 

Foster, Hal, 69, 85 

Fournier, Pierre, 89 

Frazetta, Frank, 69, 81, 84-85, 106, 126 

Friedman, Drew, 89, 91, 93, 95, 98 

Gaiman, Neil, 113 

Gall, Dennis, 66 

Garcia, Jerry, 110, 114 

Garcia, John, 98, 99 

Gein, Ed, 48 

Geppi, Steve, 94 

Geradts, Evert, 26, 31, 35, 45 

Gessert, Gene, 13-14, 16, 19 

Gilbert, Michael T., 59 

Glassford, Don, 6, 13, 14, 16, 19, 20, 22, 29 

Glassford, Donna, 18 

Goodman, Ed, 26 

Gotto, Ray, 106 

Gould, Chester, 51, 102 

Green, Grass, 26 

Green, Justin, 10, 14, 37, 42, 48 

Gregersen, Bill, 103 

Gregory, Roberta, 53 

Gresham, Frank, 112 

Griepp, Milton, 62 

Griffin, Rick, 10 

Griffith, Bill, 37, 47-48, 92 

Groth, Gary, 50 

Guthrie, Annie, 25 

Hagenauer, George, 122 

Hamill, Pete, 63 

Hamlin, V. T., 102, 106 

Hammett, Dashiell, 99 

Hansen, Judy, 127 

Harari, Sasha, 100, 118 

Harper, Cliff, 51 

Hastings, Kim, 127 

Hayes, Rory, 15 

Heintjes, Tom, 90 

Herriman, George, 103 

Higdon, Don, 54 

Holmes, Rand, 53, 58, 59, 68-69, 71, 93 

Holtrop, Willem, 33 

Horn, Maurice, 29 

Hunter, Robert, 114 

Hyman, Scott, 127 

Irons, Greg, 51, 59 

Jackson, Dwight, 127 

Jackson, Jack (Jaxon), 10, 24, 71, 87, 90, 93 

Jacobi, Mike, 40, 43, 44, 46, 50, 55 

Janssen, Paulie, 96 

Jones, Russ, 34 

Jonquil, Aleda, 127 

Kafka, Franz, 124-125 

Kane, Bob, 69, 103 

Kauth, Bill, 10, 11, 13 

King, J. D., 81, 89 

Kinney, Jay, 15 

Kirby, Jack, 9, 38, 58 

Kitchen, Dale, 6 

Kitchen, Denis, You had to look in here?! 

Kitchen, Irene (Nonnweiler), 5, 6, 7, 20, 25, 35, 38 

Kitchen, Jim, 6, 10, 28, 74, 80, 92, 118, 120, 127 

Kitchen, Scarlet, 34, 46, 74 

Kitchen, Sheena, 5, 6, 25, 41, 46, 74 

Kiwus, Steve, 95 

Koenig, John, 96, 109, 111-112 

Kominsky-Crumb, Aline, 57, 52, 59 

Krupp, Steve, 34, 52, 56, 62 

Krupp, Veronica, 56, 62 

Kryttre, Krystine, 125 

Kuipers, Dale, 13, 14, 20 

Kurtzman, Adele, 78, 117 

Kurtzman, Harvey, 7, 15, 21-22, 31, 35, 41-42, 
57-58, 67, 69, 78-79, 85, 86, 87, 107, 116-117 

LaBan, Terry, 112, 114-115 
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Laird, Peter, 80 

Landman, Mark, 98, 106, 109, 118 

Laniel, Christine, 89 

Lantzy, Terre, 28 

Lantzy, Tyler, 6, 22, 23, 25, 29, 34, 40 

Larson, Rich, 98, 113 

Laurie, Nina, 127 

Lay, Carol, 121, 125 

Leblanc, Andre, 63 

Lee, Brandon, 123, 124 

Lee, Stan, 9, 35, 37, 38, 43 

Lennon, John, 18 

Lisewski, Marie, 120 
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From the birth of Mom's Homemade Comics to the heyday of Cadillacs and 
Dinosaurs™ and The Crow, Kitchen Sink Press: The First 25 Years is a vibrant 
visual history of one of the oldest alternative comic book publishers. 


Writer and former Kitchen Sink editor Dave Schreiner offers a candid, 
in-depth, insider's look at the company’s formation — from Kitchen Sink’s origin 
and struggles in the underground era of the ‘60s and ‘70s, to its explosive 
growth in the ‘80s and ‘90s. 


This 128-page compendium is jam-packed with hundreds of illustrations, 
comic covers and rare photos, along with never-before-seen art by Robert 
Crumb, Mark Schultz, Peter Poplaski, Reed Waller and others! Year-by-year 
highlights are accompanied by reminiscences and anecdotes by many of the 
industry's top names, such as Will Eisner, Alan Moore, Jay Lynch and Stan 
Lee. Also included is a comprehensive year-by-year checklist of all Kitchen 
Sink comics, books and merchandise! 


$11.95 


($13.95 Canada) È 


A limited-edition, signed and numbered hardcover edition of this book is available for $25.00 
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